


25 CENTS 30 CENTS IN CANADA 


At this precise instant your little girl picks up 
a kitten, the light hits her hair and eyes — 
and she smiles! Ten seconds from now the 
picture will be gone forever. Pictures like that 
won't wait; but when you're ready at the right 
time with the right camera the priceless picture 
is yours for always. 
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Only Argus 21 has 


the Markfinder 


Seas Stier 





Pictures won't wait 


tomorrow’s too late! 










age 


Get your Argus 21 NOW! 


Only Argus 21 hasthe marvelous “Mark- 
finder” that composes your picture as you 
sight it. Argus 21 also gives you: Anastigmat 
f:3.5 lens; built-in flash synchronization; 
super-accurate shutter speeds, 1/10 to 1/200; 
double-exposure prevention; 18, 20 or 36 pic- 
tures on standard 35mm film cartridge. See 
Argus Model 21 at your favorite camera shop 
right now! 

No other Camera has ALL these advantages for COLOR 
Markfinder pre-composes each picture. 
Double-exposure guard saves wasted shots. 
Flash takes any bulbs, any shutter speed. Keen 
night-shots in color, too. 








ARGUS, INCORPORATED « ANN ARBOR, MICH. 


ARGUS C-3 § 
plus tax, case extra 

















..and the 4th point to remember about Ansco Supreme... 


...is that you’re ready to shoot indoors or out, 
night or day, by tungsten or daylight, when 
your camera is loaded with Supreme! 

The other three things to remember about 
Supreme are: 1. Its high speed. 2. Its unusu- 
ally fine grain, which allows huge enlargements. 
3. Its amazingly wide latitude, or margin of 
exposure safety. 

The balanced gradation of Ansco Supreme 
Film has made it a favorite among profes- 
sionals for magazine illustrations, scenic shots, 
fashion work, and informal portraits. Develop 
it in Ansco Finex if you plan on really big 
blow-ups. 


Oh, yes. The fifth thing to remember about 
Supreme is to get some today! Ansco, 
Binghamton, N. Y. A Division of General 
Aniline & Film Corporation. ‘From Re- 
search to Reality.” 


ASK FOR— 


Ansco 


SUPREME FILM 








6x30 U.S. 
BINOCULARS 


Regular $89.50 


Individual Focus, 
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Optics. 
genuine 


case. 
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A Remarkable Value! 


leather 
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Just Arrived Brand New 35MM 


KINE EXAKTA Reflex Camera 


#3.5 CARL ZEISS 136° 


COATED 
TESSAR LENS 

Zeiss Tessar Lens $227.45 

281.95 


ine precision-built camera for the 
serious photographer. 
e Clear magnified 


Jane shutter with 
to 


IMPORTED 
OPERA GLASSES 


with GENUINE LEATHER CASE 


ARMY 


2.8 Carl 
#2 Cari Zeiss Biotar Ctd. Lens 


Small enough to slip into 
your pocket. Powerful lens 
for close-up sports action. 


NOW 


49° 


Plus 20% 
fed. Tax 


image on ground 


20 speeds 


Coated 
ate 

e 2.5 Power * Central Focusing 

e Leather Covered 

@ Morocco Grained Finish 

e Adjustable Interpupillary 

* Powerful — Small 
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Automatic Exposure 
Control for Flash 
Photography 


37 


with 127mm 
Ektar Lens 


write for 
Descriptive 
Brochure 


GADGET CASE 





Top Grain * Inside Leather 
artitions a 
7 Adjustable for any tyPe 
© Suen of flash bulb, film speed 


MONEY BACK GUARANTEE 
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THERE IS A CAREER IN PHOTOGRAPHY FOR 


AT THIS! 


OF OUR GRADUATES ARE EMPLOYED 
IN THE PHOTOGRAPHIC PROFESSION 


OF THESE 
36% have studios of their owr 


° 
28 Yo assistants in studios of others 
14% are free lancing in some phase of photography 


12% are employed on jobs where photography is part 
of their work or brings them part of their livelihood 


These are the figures based on a survey of our graduates of the past. 2 
years. Can you ask for better proof that there is a career for the serious 
student of photography who is adequately trained? Or for better proof 
of the practical photography that is taught in this fine school? Thorough 
courses that lead to jobs in: Portrait Photography Commercial Photog- 
raphy — Direct Color Photography and Camera Mechanics and Repair. Co- 
educational. Dormitories for men. Living, accommodations arranged for 
single women and married couples. G. |. Approved. 


lh... 
hy & For FREE CATALOG PT 7 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


217 Park St, New Haven, Conn 
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HOW TO MAKE PHOTOGRAPHY 
A REWARDING CAREER 


If you have photography “in your blood” but must 
wait for Sunday to do your shooting, you are miss- 
ing one of liie’s greatest riches . . . the pleasure, 
the fulfillmen: of do:ng the work you love. Many a 
former amateur is a successful protessional today 
because he turned his dreams into action 

because he euwroiied for thorough, result-getting 
teaining at New York’s professiona! SCHOOL OF 
MODERN PHOTOGRAPHY ... cradle of camera- 


careers for men and women. 


2. Professionals, too, chouse 
SMP! These experienced lens- 
men can fully appreciate the 
unequalled facilities and instruc- 
tion at the School. Case in 
point is Wirtram A. McKispin 
(see left and below). A news- 
paper photographer in Hawaii, 
McKibbin came all the way to 
SMP to learn the latest tech- 
niques. Now he works with 
SMP graduate Jim Harvey in 
New York. 


1. "t wes an ‘amateur’ amateur,"’ writes SMP 
graduate Cart G. Scuiere (see above). “Then I 
decided to take photography serious!y. I enrolled 
at SMP.” That Scurete no longer bears any re- 
semblance to an amateur is evident from his ex- 
cellent shot . . . and from his crowded work ca!- 
endar. A busy free-lancer down in sunny Mexico, 
Cart is setting up his own studio there soon. 


3. Brimful of plans for his future 
in photography is ArtHur Scuis- 
seit (see left). An amateur when 
he came to SMP, ArtHurR has 
made rapid strides . . . expects to 
open his own studio in the mid- 
west soon. 





5. Brides are big 
business — and 
THeopore Wrask 
(see right) makes 
them the specialty of 
his Pasadena, Cali- 
fornia, studio. Wrask 
Wa a  prolessional 
before joining SMP 

now exiubits 
truly perfected tech- 
neque 


FAS 


Approved tor Veterans Training under PL-346 and PL-16 


. This is the way to photo-success! “Springboard to 
ame’’ for careerists of all ages is SMP, where specialized 
courses and advanced techniques are available. Tuition 
fees: Surprisingly moderate for complete study pro- 
grams, day or evening. For outline of courses, visit dup 
— or write H. P. Sidel, Director, Dept. M-5. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 E. 57th STREET NEW YORK 22, N. Y. 


AM A McKIBBIN 


4. Creating a mood requires more 
than technical knowledge—that’s 
why photographer PasquaLtte Dt 
Betus (see left) decded to take 
advanced courses. He inspected 
several schools, chose SMP! Now 
De Betts is a partner in a scien- 
tific photography studio, but also 
does as many creative portraits as 
his time will permit! 











CUT RED TAPE!!! 
BUY, SELL, TRADE with MINIFILM . 


ONLY MINIFILM offers you three distinct price sc eiheeeineas 

Highest trade-in allowances!!! Lowest sellin, Pricest!! 

Examine our current values in aaAne —. ode vo Down 

offerings: superb like NEW ul nt, ‘or Lo 

PLETE GUIDANCE, our convenien' trade-in ailowanse iistings. 

1—Locate the trade-in sgwense price of your present 
equipment in column three 

a —Outont the Brand New or Like New mare, or equip- 

mt you desire in column one or two 

o--aeten the trade-in ls cc price from the Brand New 

or Like New Price. 
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0.D. instructions for the balance du MINIFILM 
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Leica ttis 175.00 
Leica tic 150.00 
Leica ttc, 215.00 
Leica tic, 225.00 
Unc'td 
Contax |, $65.00 
Contax |, 80.00 
Contax 1! 160.00 
Contax 1! 190.00 
Contax 1! 175.00 
Contax t! ° x 190.00 
LEICA CONTAX LENSES AND ACCESSORIES 
Leica Manual, 1948 .... $ 4.50 
Gen. toten Evere oeey Case coveeee 32.30 $ 6.00 8 


Leitz Copying Attach e .. 44.27 33. 
Leitz Sarees Vidom Finder ||: : 

Leitz image Erecting Finder ... 
— cm Motor 
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Clarus, cpld, F2.8 ct lens....... 116.25 


ROLL FiLM CAMERAS 


10%. New n 
Univ. Roamer Folding, ctd. ...... $29.75 $22.00 $17.50 
44 etd . -00 . 





5 es 
120 Adox Foiding, ra s Schneider, 
Prontor tt, de eiaved, action . 49.50 





a -00 36.00 
. 00 36.00 
-195.00 129.00 80.00 
- 264.00 169.00 145.00 
Super | a & 2.8 -330.00 210.00 180.00 
medalist ath * F3. 5 iektar, etd, .312.50 195.00 150.00 
6 Kodak Tourist 
5 ctd., Flash Shutter ..... 71.00 55.00 40.00 
MINI REFLEX 
New 10% 
n 
Argofiex F4.5 ctd, ce .....+.-46. 
Argofiex EM, Fes 5 cia, lens, 
irofiex, F3.5 Al come 
lrofiex, F3 Rap ec 





Ciroflex \Fa:3 Ad: Rapax cc. . x Pt a 
Auto Rotlelfiex, Fas cid, cc.225.00 175.00 150.00 
Aate Gotieites 1. 78.5%, 291.00 235.00 190.00 
Note: On C.O.D. kindly 
include 10% deposit with 
order. Balance C. O. D. 
koh for Free Appraisals 
Specialists in Speed Shipments Overseas to G.I.'s 


MINIFILM CAMERA CORPORATION 
1190 Avenue of Americas - Dept. M - N.Y. C. 








Mail Orders Premnt 
Filled—Paid or OD. 
F.O.B. N 
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LAST WORD 


Ever See A Flashpowder Shot? 
Sirs: 

In recent issues of Minicam I have seen a 
number of articles about using flashbulbs. Some 
of your readers, especially the younger ones, 
may never have seen a picture made with flash 
provided by magnesium powder. The enclosed 
picture was made with open flash on Gaevert 
Panchromosa film. It was shot backstage the 
day after Christmas when the Bob Hope tour- 
ing show played for the U. S. Air Force serv- 











ing the Berlin Air Lift. The girls are two of 
the Radio City Rockettes waiting for their cue 
to go on stage. 

APO 807 

New York Sct. P. M. Davis, Jr. 


Quiet, Please! 
Sirs: 

My hobby is that of taking pictures in a 
movie theater and it is imperative that I have 
a silent shutter. The Leica I use clicks too 
loudly and I wonder if there is any possible 
way to eliminate this noise with a sound box 
or by replacing present gears with fiber ones 

Berwyn, IIl. F. C. Hayny 


e Has any reader experimented successfully 
with the problem of shutter noise ?—Ed. 











You're “‘on top” of the action 
with an =/eef Telephoto Lens 
mins 








No matter where you are, your movie camera is close 
to your subject when you equip it with an Elgeet 
telephoto lens. From a spectator’s position you can now take “‘closeup”’ 
action shots of skiers, bobsledders, and tobogganers. From a seat in the 
stands you can get shots of ice carnival performers, hockey games— 
action shots that are too quick for your eyes to follow . . . and view 
them on your screen right “‘on top’’ of the action. 


With the winter season at hand, and all its winter sport events to 
photograph, you need the “‘field glass vision’’ that Elgeet Cine-Tel* 
Telephoto Lenses can give you. 


The complete line of Elgeet Cine-Tel* Telephoto Lenses enables 
you to choose the telephoto lens that meets your photographic require- 
ments and your budget limitations. Prices 
start at $24.05 including tax. See them at your 
dealers. Ask him for a copy of the new Elgeet 
Booklet, “Exciting Movies with Elgeet Cine 
Lenses,’’ or send us a post card request. Ask also 
for ‘‘Meter and Exposure Guide’ just off the 
press. 








*Trademark Registered 


Whe Duality 0 Important. .. ELGEET LEADS 


OPTICAL COMPANY, INC. 
oor 70 ATLANTIC AVE. - ROCHESTER, N. Y. 
Precision Oplical Products 















THEATER-QUALITY 
PROJECTION? 








IS THE SCREEN 
FOR YOU! 


40 years of preference for Da-Lite Screens 
is your clue to life-like projection of your 
slides and movies. Once tried, you'll never 
go back to anything less, for Da-Lite’s 
CRYSTAL BEADED surface actually brings 
Theater-Quality projection into your home! 
Let your dealer demonstrate DA-LITE for 


you now 
Why DA-LITE 
CRYSTAL-BEADED SCREENS 
Show Brighter Pictures 








) A. Three opaque coatings. 

» D B. Non-cracking. non-sag- 
> ging fabric of highesi 
)+-E tensile strengh. 

) C. Multi-layer Pyroxylin fac- 
) ing. 

) D. Coating fuses beads to 
: Pyroxylin 














E. Da-Lite Crystal Beads — 
for maximum brightness. 


Test It FREE In Your Home 


Test screen-swatch sent 








on request. See the won- 
ders that await you inthis & 
professional screen sur- : 
face. 16 pg. data book in- @ 
cluded. Write today 


DA-LITE SCREEN COMPANY, INC. 
2729 N. Pulaski Rd., Chicago 39, Ill. 


~SHEATER— 


THEATER, 
DA-LITE EQUALITY SCREENS 
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AMERICA'S FINEST FOR 40 YEARS 











Culled Nudes 
Sirs: 

Your picture on page 55 of the March issue 
was undoubtedly the most repulsive nude that 
I have ever seen. Why was it used, because it 
had “name” value? Mr. Andre De Dienes 
should hide his head for palming off such a 
picture. I have looked at it with the utmost 
care, trying to see what the photographer had 
in mind when he took it, but only one thing 
seems apparent and that would not be proper 
in a letter of this nature. 

Andre De Dienes has done some very beau- 
tiful work which I have appreciated very much 
I want to see more of it, but I don’t want to 
see any more culls from his darkroom. 


New York BayLus Cac te, Jr. 


* As much as we like most of Andre De Dienes’ 
work, a second look at this particular picture 
convinces us that it was a poor choice.—Ed. 


More About Voodoo 
Sirs: 

I vehemently disagree with Mr. Merlino Cre- 
mata of Habana, Cuba, who, in the Last Word 
column for March, disputes much of the infor- 
mation contained in Mr. Earl Leaf’s article Isle 
Of Rhythm in the Sept. °48 Mrnicam. Whilt 
Mr. Leaf treated the Caribbean people with 
human understanding of their problems, Mr 
Cremata distorted the facts. 

There is no Voodoo in Cuba. Mr. Cremata 
mistakes Voodoo with Nanigismo; but there is 
more resemblance between a Cuban white and 
a Cuban Negro than between Voodoo and Na- 
nigismo. Voodoo is religious in its character, 
while Nanigismo has nothing to do with reli- 
gion. Voodoo may be considered as the accul- 
turation of a set of West African patterns of 
culture (especially from Dahome and former 
Yoruba) in the Haitian soil, where these people 
were strongly represented at the slavery period. 
Nanigismo has its origin in a secret society 
found in Old Calabar, which was used by the 
leaders of that former kingdom, mainly to 
strengthen their political power. 

In Cuba we have a religious system, known 
by the people as la Santeria, which in purpose, 
may be considered as the Cuban Voodoo, just 
to please our friend Mr. Cremata. It has its 
origin from the beliefs of the Yoruba people of 
West Africa, and in Cuba, amalgamated with 
some other West African traits, has originated 
a set of beliefs deeply rooted in the island. 
Among their followers are found white as well 
as Negro people, ranking from all positions. 
One of its characteristic is the identity of West 
African gods with saints from Catholic church’s 

pantheon. Sometimes that which is a sin in 
the Catholic church is a virtue in la Santeria. 
so, to the surprise of Merlino Cremata, wealthy 
white Cuban women go to the Cabildo (name 
given to the festival they hold) to expect the 
god they patronize, to tell them, to their pleas- 
ure, what they must confess to the Catholic 
priest as a sin. 

It is true that these cults are esoteric in 
character, but it is possible to penetrate them, 
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The camera that films... 





You can be in “three places at once” with 

Revere “26’’—able to shoot three views from one position. 
A twirl of the revolving turret head . . . a quick turn on 

the adjustable Micromatic view-finder—and you 

have the lens you want in proper position! 

With your choice of normal wide angle and telephoto lenses 
instantly available, you'll get otherwise unobtainable views 
of sports events and intimate wild-life . . . candid 

shots of children and grown-ups in natural, 

unposed action, caught only when taken unawares. 

Yes, your movie-making will take on new thrills and pleasure 
when you own a Revere “26”. Ask your Revere dealer 

to show you this camera masterpiece today! 

REVERE CAMERA Company, Cuicaco 16. 


Revere ‘26’ l6mm 
Magazine Turret Camera 
with F 2.7 Coated Lens 


$1650 


TAX INCLUDED 






Instant Magazine Load 

3-Lens Revolving Turret Head 
Adjustable Micromatic View-Finder 
Continuous Run 

Single Frame Exposure 
Rotchet-Winding Key 

Five Speeds, Including Slow Motion 


Revere 


16 MM MAGAZINE TURRET CAMERA ‘‘26”’ 


Sn fursad of happuness , adds lo yo pleasure 





Bll J VIEWS Tron vf position 






NORMAL VIEW—They're off! Using your 
regular F 2.7 lens, you open your movie 
record of the race with a distant shot of 
the break-away. Then you follow the 
horses down the track until they round 
the turn. 


a 


WIDE ANGLE— Here they are in the 
stretch! With your wide-angle lens 
snapped into position, you catch the 
mounting excitement of the race in an 
all-encompassing shot of the track and 
cheering crowd in the grandstand. 





CLOSE-UP—it's neck and neck! Swing- 
ing the 3-inch telephoto lens into action 
puts you practically in the judges’ laps. 
From your seat high in the stands, you 
get your own photo-finish close-up as 
the winners streak under the wire. 














especially if you have respect for their followers 
and priesthood. If Earl Leaf photographed the 
Voodoo rites in Haiti he is well prepared to 
photograph the Cuban Cabildo, and I am very 
sure that there instead of finding “many sur- 
prising facts,” he is going to find richness in 
subject matter, platic values as well as emo- 
tional ones, and if he is lucky enough to hit 
the right place, he may make a substantial 
contribution to the understanding of the Cuban 
problems. 

New York 
¢ This is getting too deep into religious theol- 
ogies for us to ile. But Earl Leaf’s article 
“Isle Of Rhythm” certainly brought in some 
interesting letters and we are grateful to both 
Merlino Cremata and Romuto Lachatanere for 
their views on Voodooism.—Ed. 


Romuto LACHATANERE 


Grandma Was A Gibson Girl 
Sirs: 

After a portrait sitting the other day a cus- 
tomer in my studio happened to thumb through 
the April issue of Mrinicam that had just ar- 
rived. The Von Behr article: Grandma Was 
A Gibson Girl caught her eye. “I have a dress 
my grandmother wore when she had a minia- 
ture made in Washington nearly 50 years ago,” 
she said. “I’d certainly like to have a ‘third 
generation’ miniature of myself in the same 
dress to go with it.” 

Naturally I encouraged the idea, and we 
made a whole set of miniatures. Enclosed is 
one of the pictures—not the one the customer 
finally had tinted and mounted—but one of 











my own favorites. Thanks for an extra sale 
and a lot of fun. 

Los Angeles Eva Mars 
¢ In addition to being an authoress (Multiple 
Exposure Simplified, March °48 issue) Miss 
Marsh is an expert of the glamour school.—Ed. 










Here are the recognized Aces of roll- 
film cameras—the Super Ikontas! Fast 
on the trigger, with all controls at 
fingertips, these precision-built gems 
bring a new thrill to picture shooting. 
They offer Zeiss Tessar Lenses and 
rangefinder focusing. The Super A and 
C have special Albada Sports Finder 
to frame action shots before they enter 
the lens field. With Super B and BX 
you sight and focus through one eye- 
piece. 
All use 120 or B-2 roll-film. 


CARL ZEISS, INC. 
Dept. C-32-5 

485 FIFTH AVENUE 

NEW YORK !7, N.Y. 
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..and we really 


mean SUPER! 










Super tkonta A, 15x24" 


Range-finder focusing 
Zeiss Tessar f/3.5 lens 
Speeds to 1/500 see. 


Super tkontaC, 2%x3'%4" 
















Super tkontaB, 24x24" 


Range-finder focusing 
Zeiss Tessar /2.8 lens 
Speeds to 1/400 see 


Super BX has 
exposure meter 














At leading dealers—Write for Literature 


Leiss Lon 


Cameras 
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to N.Y.I. 





"My brother Don and I went through Bataan, the Death March, 
Japan -- and New York Institute together! Now we are 
successfully engaged in a new and most promising field of 
photography ...we were hired principally upon the prestige 
of our N.Y. 1. training...so thanks again for the training 
which made possible our successful photographic career." 


RAR 


raduates 








Above are excerpts from a letter written by Don and 
Russ Clark who organized and operate the active 
Microfilm Department of the Phoenix Title & Trust 


lead The field 








N. Y. |. Trains You for Success 


Russell Clark who writes for himself and his 
brother, Don, says, " . . . the comprehensive 
training in basic photography that we received 
at N. Y. |. guaranteed our success. 

Here is proof again that N Y. I's expert 
training * ‘covers the field." It is, as Don says, 
‘a solid photographic foundation for any highly 
specialized career in photography.” 

For 39 years, N. Y. I.'s unique “learn-by- 
doing" method has paved the way to success 
for hundreds of ambitious men and women. 
Make up your mind TODAY that you, too, can 
reach the top in this fascinating field. 


America's Oldest and Largest 
Photographic School 

The New York Institute of Photography Resi- 
dent School, in the heart of New York, 
fourteen studios and eighteen laboratories com- 
pletely equipped for the important phases of 
photography. A full-time staff of experts makes 
learning easy. The superb N. Y. |. Color De- 
partment teaches you how to make natural 
COLOR PRINTS —not merely transparencies. 
Visit the schooll See the comfortable surround- 
ings! The spacious work areas! The amazingly 


NEW YORK INSTITUTE 


OF PHOTOGRAPHY 
10 West 33 Street, 





few Vork } 


LEADERSHIP SINCE 1910 


Company, Phoenix, Arizona. 


efficient apparatus! Experience the pleasant 
"college" atmosphere! It will convince you that 
N. Y. |. training is your road to a bright photo- 
graphic future. 

N. Y. Il. Home Study Leads to Success 

If you cannot attend our Resident School, you 
can still benefit from N. Y. I.'s time-tested train- 
ing. You can achieve photographic competency 
by studying at home in your spare time. N. Y. | 
offers the finest home study course in v bike 
raphy. Each lesson is clearly printed, beauti- 
fully illustrated, and substantially bound. Here 
is up-to-the-minute photographic knowledge— 
written by recognized authorities and so clearly 
presented that you'll learn quickly and easily. 
Better still—you'll get INDIVIDUALIZED super- 
vision from our instructors — helpful criticism 
and ideas for the improvement of your work. 


Resident Training is available under the 
G.I. Bill to those serious workers who are 
interested in photography as a career. 


Send the coupon Right Now for FREE infor- 
mation—better still—visit the school, if 
possible, and see for yourself why N. Y. I. 
GRADUATES LEAD THE FIELD! 


@ New York 1, New York 
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New York Institute of Photography 
© pept. “117,” 10 West 33 Street 


i Piease send me complete information regarding fj 
i oO Resident Training oO Home Study Course 1 








Colorful Moons 
Sirs: 

Mr. Karnosh’s article “Shooting The Stars” 
suggests an idea which is, to me, quite in- 
“teresting. Lacking the facilities to carry it 
out myself, however, I will pass it on to 
anyone who may Care to give it a try. 

Assuming that the tube in Fig. 3 of this 
article (March °49) to be pointed at the full 


moon, we have light rays coming to a focus at’ 


the edge. of the tube and spreading out be- 
yond to strike the film in the camera. If we 
replace the camera with a cubical box with a 
hole the same diameter as that in the tube in 
the center of one face and a sheet of ground 
glass in the opposite face, will we see a whit 
disc, or one tinted with rainbow colors? Since 
the moon reflects sunlight and this light in 
turn passes through a prism, it seems to mic 
we should see the latter. 

f we now substitute a camera loaded with 
color film with the lens in place, would we not 
obtain a colored image of the moon? Such a 
photo, while not true to life, might be odd 
enough to rate a magazine cover. If my as- 
sumptions are true, a crescent moon would be 
colored from violet toward the greens or from 
red toward the yellows depending upon whether 
it was in a late or early phase. 

3051 E. Derbyshire Rd. H. L. Watiau 
Cleveland Heights, Ohio 
¢ If amyone experiments with Mr. 
idea, we'd like to see the results.—Ed. 


Wallau’s 





PRINTEX SPOTLIGHT 









adjustable spotlight at a great saving 


Special While They Last % 


Complete with stand 











With stand-on rollers. Takes up to 750 watt 
lamp—a sturdy, highly efficient, professional, 


justable to flood or spot. Regular Price $75.52 


Will pay for itself with finer pix 
and easier lighting set-ups 


Change It 
Sirs: 

Like Mr. Hobalt, I think you have out- 
grown the name of Minicam. My suggestions 
for a new name are: Polycam Monthly, Lens- 
craft Monthly, or Photomag 


21 St. East R. W Snirnx 





Saskatoon, Sask., Canada 
Sirs: 
I agree with Mr. Hobalt. May I sugyest 
that the name Minicam be changed to—-Ama n 


pro Photography, or Photographic World. Why 


don’t you make the pages larger? ( 
Sabula, lowa Roar. Have 
Sirs: 


Add our naines to yuur list of readers favor- 
ing a change in the name of Minicam. We'd 
also suggest a change to a larger size. At 
present Minicam does not lend itself to being 
stacked in our files of photographic publica- 
tions because it is forever getting buried under 
larger magazines. 

Photo Color Studios 

Chicago, Illinois 


Don't Change It 
Sirs: 
Remember what 





Gro. HuKar 
Rost. Kour 


Shakespere said: “What's 


in a name? That which we call a rose by anv 
other name would smell as sweet.” 


(Continued on page 100) 


I've been 
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DINKIE-INKIE SPOTS 





ORDER BY MAIL. All prices 
include Federal Tax. Send 
check or money order. If 
not fully satisfied, money 


items F.0.B8 








Westlake CAMERA Sxchange 


2500 W. 7th.St., Los Angeles 5, oat 


Regular Valve $15.30 OUR SPECIAL $895 
2 or more ..... $7.85. 


bock in 10 dovs All 


los Angeles, deliv 
ery charges collect. 






















4x5 PRINTEX 
ENLARGER 
— ad- SAVE $106.50! K 
The well-known Printex 
Enlarger . fine double 
condenser light source 
negative carrier swivels Simple, ea 
for easy cropping, preci Hold came 
sion focusing adjustment for steadin 
Regular . $166.00 oe pe 
SPECIAL... . $§ gre ‘Tae 
With latest 52°’ Wollensak 
f: 4.5 coated lens Reg. $212.00 
SPECIAL COMPLETE 
from 398% @ 
YOU SAVE $113.15! = f 
Pictures c¢ 
—teady to 
transparet 
Teo - Pais 
depth. Gla 
a extra cc 
Di 


T 
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JON! Depth/\ Photography is Practical 
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b pew BET depth (third dimension) photog- 
raphy is practical! Want proof? Ask a 
Stereo- tin dealer to show you Stereo-REALIST 
slides. See for yourself what it means to take 
pictures that are ‘‘true-to-life’’ in proportion, size, 
and color. Ask the dealer to show you the fine 
Stereo-REALIST Camera. See how simply it oper- 
ates—how it can do anything other fine 35mm 
cameras can do plus give you pictures that are 





Simple, easy, fast to operate! No special requirements in true stereo-pairs, the secret of their third dimen- 
lold camera against forehead film or processing. Stereo- : : . . 

for os, a - and view REALIST uses awe! color = sional quality. David White Company, 351 W. 
your subject — click the shut- obtainable everywhere. i) 7 : : 

ter and presto’ You've taken low mailing instructions with Court St., Milwaukee 3, Wisconsin. 

a Stereo-REALisT picture ! every film roll. 


Priced according 
to Fair Trade 
Practices. Cam- 
era and Viewer, 
$182.25 (Tax 
included). 





Pictures come back mounted Put your pictures in the smart, 


—teady to use, Beautiful color modern, self-illuminated 

SansParencies mounted in Stereo- REALIST Viewer and STEREO 
eo- Pairs — secret of their WOW! You'll see your pic- 

cnth. Glass slides furnished tures life-size with true-to-life 
extra cost. 3rd dimension and full color. 


THE CAMERA THAT SEES THE SAME AS YOU 











The DAVID WHITE COMPANY — Makers of fine precision optical instruments for nearly 50 years. 
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ROLL FILM 


BESSA 


4 


With Skopar F3.5 jens 
in Compur Rapid Shutter 


Built-in Self-timer 


$80.50 


With Skopoar F3.5 lens 
in Prontor II Shutter 


Built-in self-timer and flash 


$69.00 


Carrying Case $8.50 

















rl A perfect base for larger amateur cam- 
ae i eras, like the Graphic or 16mm movie jobs. 
eo 28 Versatile in application, the Quick-Set 
“kspge cat ELEVATOR Senior combines amazing rigidity 
egie and lightweight portability with Quick-Set’s 
exclusive ELEVATOR feature: a foldaway 
crank and adjustable center column that raises 
or lowers your camera smoothly and quickly. 
This exclusive elevating feature is also avail- 
able on Junior and Hi-Boy models. 




























QUICK-SET IS 










A COMPLETE 
Quick Set QUICK-SET STANDARD TRIPODS COME WITHOUT 
manufactures ELEVATOR FEATURE! 















Precision cam- 
era supports to Every Quick-Set Tripod Has Collet-Type 
fit every purse Leg Joints — Outer tube threaded at 
and purpose . . = lower end and divided into four sections 
seven models t . : so that when locking ring is tight- 

from $6. ’ ened, the four sections are com- 
pressed and forced tightly against 
inner tube . . . securing joint 
ogainst movement in any direction. 














MAIL THIS COUPON 
TODAY 


for your illustrated de- 
scriptive brochure 
on the new 
QUICK-SET Tripods 







QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 60, Chicago 22, ill. 
Please send me without obligation a copy of your 


UIC “SET detailed brochure on QUICK-SET Tripods. 
NAME 


ADDRESS. 


TRIPODS city STATE 


1 use the following. cameras: 

















(please print clearly) 
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PHOTO MARKETS , 


The National Geographic Magazine, 16th 
and M. Streets, N. W., Washington 6, D. C., 
requires for publication black - and - white 
and natural color photographs showing artis- 
tically and naturally the physica] character- 
istics of every country and the manners, cus- 
toms, activities and costumes of every people. 
A most important requisite of the picture is 
pictorial effectiveness obtained through careful 
attention, in treatment of subject, to com- 
position and arrangement. Whenever possible 
photographs should include people, preferably 
in action. Generous rates are paid for photo- 
graphs upon acceptance, but these prices vary 
widely due to the conditions under which 
the pictures are made, and acquired. Full in- 
formation must accompany each photograph. 
Prospective contributors should make a careful 
study of several issues of the National Geo- 
graphic Magazine and analyze pictures already 
published. 


The Apostie, 8800 S.. Archer Avenue 
Willow Springs, Illinois. This publication is in- 
terested in Catholic religious subjects only. 
Human interest photos of priests, nronks, nuns, 
ceremonies, children or adults’ praying, any 
subjects in Catholic religious atmosphere, etc. 
Black-and-white only. No architectural, scenic 
or mission shots wanted. Any size acceptable, 
providing detail is clear. $2.00 per photo on 
acceptance. Return postage must be included. 


Bausch & Lomb Optical Company, Rochester 
2, New York, is interested in both black-and- 
white and color. There are several restrictions, 
however, in the type of photographs they will 
consider for possible use in their advertising. In 
the first place, photos submitted must be madc 
with Bausch & Lomb Balcoted lenses. If it is an 
enlargement, which was made with a Bausch & 
Lomb Balcoted enlarging lens, they should have 
the information as to the type lens which was 
used in making the original negative. They 
should have shutter speed, lens opening, and 
type of camera listed. Bausch & Lomb prefers 
that the black-and-white prints sent in for con- 
sideration be 8x10 size. There are no restric- 
tions on the size of color photographs. Contribu- 
tors are asked to write and tell Mr. Albert H. 
Blum, of the Advertising Department, what they 
have to offer before material is submitted. 
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BY KIRK POLKING 


The Rotarian, 34 East Wacker Drive, Chi- 
cago, Illinois, official magazine of Rotary "Inter- 
national, occasionally uses Kodachromes or 
color shots illustrative of other countries and 
their industries. The Rotarian pays $50.00 
and up, but definitely does not want miniatures. 
The best reproduction results are obtained from 
transparencies of 34%x4% and larger. Address 
your contributions to Leland D. Case, Editor 


Nature Magazine, 1214 16th Street, N. W., 
Washington 6 D. C., can use a limited number 
of series of natural history pictures, showing 
life history of some nature form, or representa- 
tive of the flora or fauna, or some significent 
phase of these, in a given geographical region 
They suggest that contributor study the maga- 
zine before sending in photographs. Rate of 


payment, $3.00 to $5.00 for singie insertion 
rights on acceptance. Return postage is re- 
quested. 


New Mexico Magazine, Box 938, Santa Fe, 
New Mexico, is in the market for 8x10 glossy 
prints and 4x5 transparencies of pictorial New 
Mexico subjects for cover use. Vertical com- 
positions preferred. $10.00 for use of color 
transparencies and $5.00 for black-and-white. 
Please include return postage. 


The Oklahoma Transporter, P. O. Box 814, 
Tulsa I, Oklahoma, is in the market for photo- 
graphs pertaining to Automotive Transporta- 
tion covering such subjects as trucks on the 
open road, wrecks, fires, new or unusual equip- 
ment, repair shops, etc. With each photograph, 
or series of photographs there should be a brief 
explanation of 50 words or less. Prints should 
be 8x10 glossy and should have a commercial 
release. Payment of $2.00 to $5.00 per picture 
will be made upon acceptance. Material sub- 
mitted can not be returned unless accompanied 
by self-addressed stamped envelope. 


The Crown, publication of Crown Cork & 
Seal Company, Inc., Box 1837, Baltimore 3, 
Maryland, wishes to ‘purchase cover material— 
usually scenic, in black-and-white. Payment is 
$10.00 for each accepted cover. Sets of photos 
of general interest for center spreads are de- 
sired. Payment for this work is usually $5.00. 
Return postage is appreciated. 























YOUR CREDIT IS GOOD 
WITH THE GENERAL 

















































































































































































*Just Follow These 4 Easy Steps Te Buy On The General's 
“Pay-As-You-Shoot” Plan: 

]_ Select the equipment you want, and tote! your 
entire order. (Note: you get a 10 doy FREE trial 
on all purchases.) 

: ya Determine and include your down payment (not 
puy NOW! less than 10% or $5.00, whichever is grecter); 
rt mae ~~ trade-ins accepted as down payments, too. 
10 % 3. State the monthly payments you con make. 
PAY LATER!* eo 4. Mail your order, down payment and short note 
| telling us about yourself, your occupation and 
two references. 
PRESS Argofiex Model E (U.N.) 
$49.94—$5.00 Dn. 
i. BS 
America’s Biggest and Best CAMERAS 
Photographic Bargains 35mm 
hi- from The GENERAL £/4% “Raper. kengelnder, 
a Photo enthusiasts from coast to coast 30. 25—$17.12 Dn. : CAMERAS 
a are taking advantage of early Spring 4x5" Busch Pressman F/4.7 P 
ie weather! And this Spring, as always, si 6a. R.F., shgica, IS, £/2 Summitar, 
‘00 The General is right on the job to 2/4" Crown Graphic Leica IN c, F/35 Elmar, 
- save you money wherever possible! £/4S Flash Shutter Range: $280.00—$28.00 Dn. 
Ss. T aeeee tok ot th 5 | - finder. $226.65—$22.66 On. 
a © prove it—just look at the Sensationa values listed 4. 5» Crown Graphic F/45 — Se. fas x. Flash 
ven on this page. And if ready cash is your problem—Buy Flash Shutter, Rangefinder. 
as on The General's Easy, Dignified ‘‘Pay-As-You-Shoot" Plan—with- pion sec eed awe 
out touching your bank account! So why delay? Order Today! das Hab Hoe tee Cam Oi fair, D- 
. uv r erus a f e 
d finder. $262.75—$26.27 Dn. yt Rega, 
W., 4" x5" Speed Graphic F/45 Kodak "35". F R 
_ rapnic . 
ber SAVE $115.50 on 4" x 5" SAVE $48.93 on NEW PERFEX Flash Shutter Rangefinder. finder, “Fas beats On 
ing NATIONAL COLD LIGHT DELUXE 8mm MOVIE OUTFIT espa cance eam Kodak Retina |. F/3.5 Xener 
ta- ENLARGER ja ine 
\ tewltindger 
$149.50—$14.95 Dn. * Kodak Retina Il, F/2 Kenon, 
- Thousands sold at $175.00 $ “ $197.63—$19.76 Dr 
ga- ROLL FILM 
of MOVIE 
- | CAMERAS 
re- DELUXE NATIONAL Ciroflex Reflex — F/3.5 CAMERAS 
COLD LIGHT OUTFIT es Coated Lenses 
Soaratg Sathsetthe ae series inate iaacs Model, = Alphan Shutter =a" aiidiea 
Fe aoe Ha we won aUniect Seales 
d Trade id aie “yp ~ , 57.9 - re 4 Mode! C — “ss Shutt ere &mm 
- ES TRL” wont’ \ RPMS TT el ea 
ew WW sAVING $109.00. DOWN Model D—Alphax with Infer Revere l6mm Magazine, 
a Salad nal Sync., $83.47—$8.34 Dn F/2.5, $140.00—$14.00 Dn. 
, ITS Model E—Rapax with Interna! H 
lor SAVE $83.91 on ion SAVE $51.36 on Sync., $113.69 $11.36 Dn. “sioz ei $i026 Dn 
te. MERCURY Tt] BRAND NEW enn pogete’ i—F/3.5 B&H *Auto-8" &ram—t/9"" 
OUTFIT S828 Dn E719 and 14" 7/38, 
$296.22—$29.62 Dn 
Kodak Tourists 
14, ie A Diomatic, $53.68 wwe ¥ Oe seers 
—~. in. ster—F/1 14.08 — 
FAS Kodamatic, $71.00 — On 
“ y in. Perfex 8mm Magazine—F/25, 
he Argus (3 with Kodak Medalist 1 — (L.N.) $69.50—$6.95 Dn. 
; F/3.5 Ektar, Flash Gun, Bolex H-8 (L.N.) Frame 
Ip- Mercury It. Case. $212.50 — $21.25 Dn. Counter fy" F/1.9 & tal 
yh Plash trying Case, i ‘ 4 F/19, S207-50—-629.98 D 
; Ay ox ‘Sew en ae. Kodak Vigilant ‘'620°° (L.N.) 
1e! Telehoto. fag n- with Telephoto iam, ‘woo ant Fil- sis sogometic. Cese Cinemaster ( - ) F/3.5, 
Id 4 Piters—12 otls Mate and Hilter Holder, ter Holder, Set 6 rolls 00 Dn. $4.95 
: loads. Regular $173.41 color film. Ascot Reet “tnd : ee 
ial value for only $89.50 $ 150.86 val fe i 
i Hate inn ‘Kelepte a 95 et SS 95 WEN Wetelildcl tien) 
b- THE GENERAL CAMERA CO. 
ed pews. uc Mail ey’ Division—Chicago 45, Ill. 
ash the nm the order. If not 
cause satisfied i may return ‘all or part of 
my order for refund. I am enclosing my letter 
& and §.. ... @8 down payment. I agree to 
3 pan Ayo . per month until merchandise is 
" ( ) 1 am over 21 ( ) 1am under 21 
is 
os 
e- 
a ee |) en 





LET’S TALK ABOUT 


Color and 
Photography 







Wake up the world of color that lies hidden in 
your favorite black-and-white snapshots. Try 
your hand at using Marshall’s Photo-Oil Colors! 
You will be happily surprised to find you get 
wonderful results the very first time. No special 
skill needed! No brushes necessary! You cannot 
ruin a prized print! 


Everybody can afford color! Thousands of users of Marshall’s Photo- 
Oil Colors enjoy the thrill of COLOR PHOTOGRAPHY, WITH- 
OUT COLOR COSTS. Breath-taking color “hits” cost but a fraction 
of a penny per print! Many people who started hand-coloring photos 
as a hobby now make a living or earn pin money selling their handi- 
craft to friends, neighbors, and portrait studios. 


Photo-oil coloring —c&# the lead! 


We estimate that more colored prints are being produced 
by using photo-oil colors than by any other color proc- 
ess. It is more economical to make black-and-white shots 
for hand-coloring than to use expensive color film and 
print paper. The retouching of direct color shots is 
often more expensive than a complete hand-colored job 
done in Marshall’s Photo-Oil Colors. In direct color, 
often one color predominates over the entire print. In 
hand-coloring, you get the exact color you want, where 
you want it. Professionals take advantage of the greater 
speeds obtainable in black-and-white to produce action- 
packed prints. They save hours wasted in hunting for 
specially colored props. 


MARSHALL'S | =: 

Other Sets. . . $5.85—$1.25 
PHOTO:-GIL COLORS Send 15¢ today for your 
copy of the 32-page illus- 
John G. Marshall Mfg. Co., Inc. Dept. C-5 trated book, "Howto Make 
167 North 9th Street, Brooklyn 11, N. Y. Beautiful Color i 
Canadian Dist.: Canada Photo Products, Ltd., xd Marshall's P hoto-O 
137 Wellington Street, West, Toronto 1 OrO"s. 
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Au THUMBS 


when you bind slides by hand » 





—_ 


me . K 
Sanit tonite get the NEW feoltx B I ( 0 Mm at 


A Illuminating platen facilitates 
examination and adjustment of glasses 
and transparency. Also serves as 
handy viewer. 

B Knife cuts tape at exactly right 
length, eliminates extra trimming. 

C Locating stop holds tape down, 
makes it easy to center slide. 

D Slots make convenient rack for 
holding 20 slides before binding. 

E Adjustable stop on tape channel 
accommodates both 2” and 27/6" 
glass slides. 

F Fluted tape feed spindle provides 
just the right amount of grip on 
The BINDOMAT . . . another Leitz precision product. adhesive side of tape. 

G Binding slot insures even, dust- 
proof fold of tape over glasses. 

: 2 ‘ H Rubber rollers seal tape to glass 
fingered manipulation, permits correct mount- smoothly and securely. 





The revolutionary Bindomat eliminates fumble- 


ing, convenient lining-up and rapid binding of 





slides with a minimum of handling and effort. 
m8  appelopeig REGISTERED 
It’s simple, and economical, too. Each slide costs Ri ss 
only one-third as much as other types of mount- OWNERS! 
ing. Outfit includes 100 Leitz ground-edge raonieed 
glasses; binding tape for over 120 slides; 100 GRAND LEICA 
metalized masks; and “‘C”’ clamp for attachment TRIPLE COMPETITION 
to worktable. Price . . . $18.00 complete. $4,800 in prizes 
0 
5 For contest rules, see your nearest 
See the Bindomat today at your franchised Lelea Dealer, whe dis- 
: nearest franchised Leica* Dealer! 
e 
i *Reg. U. S. Pat. Off. Exclusive trademark of 


E. LEITZ, Inc., 304 Hudson St., New York 13, N.Y. 





LEICA CAMERAS AND ACCESSORIES © LEITZ MICROSCOPES « BINOCULARS © SCIENTIFIC INSTRUMENTS 
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| = 4 A Bargain at any Price- 


and it costs you 


RESS 


YOUR BASIC 


CAMERA 


Two Sizes— 4 69°°° 
4” x5” or 
LESS 
24" x 34” LENS 


If you use more than twelve rolls of film 



















a year... if you want to take more than 
° casual snapshots—you’re ready for a B&J 
ed Speed-Press Camera. 
24 speek Features 
In The B& J Speed-Press 


© Lightweight, rug- ® Rising, swinging, 


The B & J Speed-Press is your basic camera 
—ideal for fast-action news shots, portrai- 

















ess, airplane metal 


© 20° drop bed 

® Instant lens inter- 
change 

® Slide-rule type ver- 
nier focusing scale 

© Powerful retaining 
spring back 

® Revolving back* 





tilting front 


© 14” double-exten- 
sion bellows* 


® Fully-hooded cali- 
brated ground glass 


® Parallax-corrected 
view finder 


® And many others 
* On 4” x 5” only. 


ture, table-top stills, architecturals, wide- 
angle work, photomicrography. Experts say 
you can do more kinds of photography 
economically with a B & J Speed-Press than 
any other camera made! 


Actually, you determine your own camera 
outfit. You can start with just the camera 
and a lens. As your interests widen, you 


add accessories. Additional lenses — wide 
angle, telephoto, etc.— and you have one 
camera for any purpose! As simple as that! 







a ee eee as ae eee ee 
FREE! Write today for the new B & J 
catalog—compleie details on B & J 
Speed-Press Cameras and Solar En- 















Address 


City 


largers. 


Name 


State 


ge EA ee 


Burke «James, Inc. 


1897 


Chock ful of the finest photo 
equipment made! 


Selected as “Best Buy” by independent re- 
searchers, as popular with amateurs as pro- 
fessionals, the B & J Speed-Press is a real 
bargain at any price! Write for full details. 
see it at vour dealer. 


1949 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 


321 5.Wabash Ave 





Chicago 4, til. USA 








Rainy days are Picture Days... with 


Shoot ’em with 
No. 5, SM, 5B or No. 6 


Right at home... oppor- 
tunities galore... because 
you have “loads of light” 
with G-E Midget flash. 
You stop action... catch 
every detail . .. get pic- 
tures full of life! For finest 
flash photography, get 
G-E Midgets. 

And for dozens of flood 
shots at “‘/ess than a penny 
per”. use G-E Reflector 
Photofloods and Photo- 
spots in “Triangle Light- 
ing”. Ask your dealer. 


Flashed with G-E No. 5 by Curtis Wainscott, Cumberland, Ky. 


G-E LAMPS 
GENERAL @@ ELECTRIC 





L. A. PUGGARD 


MUtHER LOVE 


F32 at 1/10,000 Strobo Flash. Printed with Von-L Paper Developer. 
Developed 6 minutes at 65 F. in Von-L Gold XX. 


VON-L GOLD-XX, “EF,” and “S-35” 
Jucrease Film Speeds 10 Times 


STOP ACTION INCREASE SHARPNESS IMPROVE GRADATION 


ECONOMICAL—One quart of VON-L GOLD-XX or "S-35" will process more film than will any other 
developer. It lasts, and lasts and LASTS! GOLD-XX—VERY FINE GRAIN. For every type and size film. 
"§-35"——PRACTICALLY GRAINLESS. Especially for miniature films. "EF" for electronic flash. 
VON-L PAPER DEVELOPER and MIRACLE-FIX ARE EQUALLY OUTSTANDING SOLUTIONS 

Ask your dealer or order direct. 


MON-BLANC CHEMICAL CO. 


FORT WAYNE 3, INDIANA SPEARMAN, TEXAS 
22 








AMERICAN BOLEX COMPANY, INC. © 52] FIFTH AVE., NEW YORK 17, N. Y. 








et ee 


Halsman makes Surrealistic photographs probing the mind of the French poet 


Jean Cocteau 


THE TELEPHONE rang in Phillipe Hals- 
man’s light-cluttered studio in New York. 
It was Gene Cook of Life. “Jean Cocteau 
is in town,” he said. “He’s at the St. 
Regis. Will you get us a set of pictures 
on him?” 

A simple request, yet behind it lay 
the knack of being a picture editor : fitting 
the photographer to the subject. 

Jean Cocteau at 58 is a brilliant comet 
in the artistic sky: poet, dramatist, painter, 
motion picture director, ballet designer, 
and promoter, The ordinary photographer 
might turn in a likeness of a medium 


By MERWIN DEMBLING 


sized, wrinkled man with a_ hawk-like, 
sensitive face ; missing the wonder of the 
character. 

But Halsman is not an ordinary pho- 
tographer. His pictures of Salvador Dali, 
which gave a large section of the Ameri- 
can public their first inkling of what 
surrealism in photographs is all about 
marked him as an inventive interpreter 
of the artist’s character. He took Dali’s 
own symbols and, in an amusing series 
of pictures, brought out the artist’s char- 
acter in a way that can be understood 
by people who don’t see a genuine oil 
painting from one year’s end to the next. 

Cocteau, though, was not aware of 
this: “Yes,” he said when Halsman 
phoned him at his hotel, “I'll sit for you. 
I’m very busy, so you can come up, and 
get the picture provided you don’t take 
more than ten minutes.” 

Halsman explained that that wasn’t 
exactly what he had in mind. First of 
all, he would have to talk to Cocteau for 
a while, and round up the ideas and 
props. The pictures would be made later 
at the studio. 

When Cocteau caught the spirit of 
Halsman’s ideas he was enthusiastic, He 
would be delighted to work out a series 
of pictures. Would Halsman come to the 
St. Regis? They could talk there and 
work out the props they would need. 
THE ETERNAL TRIANGLE (left) as played by 


Cocteau in a triple exposure. He portrays 
husband, wife, and lover. Opposite, Cocteau as @ 


” painter. This started out to be a wet-cloth nude 


with the material clinging to the model's figure. 
But the sheet was too heavy and the model 
nearly froze, so with a flick of the imagination the 
scene was changed. The model, incidentally, is 
holding the wig in place on the camera side 
the sheet to give the strange effect. 








Halsiman could. They talked for an hour 
and a half. 

First of all there was the problem of 
clothes. Cocteau specified the blue denim 
jacket and pants of a French laborer. 
That seemed like a tough ensemble to 
locate, until another guest at Cocteau’s 
suite, Monroe Wheeler, of the Museum 
of Modern Art, remembered that he had 
just the thing at home. When he turned 
up at Halsman’s studio later he also 
brought a black silk Chinese mandarin 
robe, which took the poet’s fancy. 

“And I would like to have some blood,” 
said Cocteau. 

Halsman jumped. “Blood?” 

The poet nodded amiably. “Blood. 
Hémoglobine we call it in the French 
theatre. It isn’t real blood; it just looks 
like it.” 

Halsman made a note of it, dubiously. 

“And some furniture I could break,” 
Cocteau continued. 

This looked like a gleam of an idea. 
“I see that,” Halsman chuckled, “We’ll 
use that to show that you escape the 
disorder of the world in the poet’s serene 


imagination.” 
Cocteau shook his head, “No, I es- 
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“SIX HANDS," this picture tries 
to say, “are not enough for 
man of Cocteau's talents. The 
insignificance of what some of 
the hands are doing make the 
picture trickery involved more 
interesting than the idea. The 
hands were stuck through a sheet 
at the back; one of Halsman's 
jackets with the sleeves cut off, 
forms the costume. Below, Coe. 
teau's interpretation of how he 
felt when he landed in New York. 
The walls are paper-covered flats, 
the arms are human, and only 
Cocteau knows why the wrinkled 
sheet is on the floor. Opposite. 
Cocteau portrays the painter. He 
says, "Sometimes my pictures are 
so realistic they come to life.” 


cape the disorder other people create 
by creating my own disorder.” As it 
happened he did not break up any furni- 
ture. 

“One more point,” said Halsman. 
“There is a skeleton that photographers 
sometimes hire. His name is ‘Sam’. Shall 
I get him?” 











Cocteau thought for a moment. “No, 
no skeleton. I prefer a skinned man.” 

Halsman saw problems neatly cata- 
logued by this request. Finally they 
settled on an anatomical model. 

These strange preparations might give 
the impression that these pictures were 
planned as some kind of a joke. That is 
far from the case. Although there is no 
room here for a discussion of just what 
poetry is, it is pretty well agreed that 
poets make use of symbols that the rest 
of us just stock away in our sub-conscious 


minds. These don’t generally come to 
light except under psychoanalysis or 
dreams we have after a Saturday night 
on the town. And since there are so many 
things used in daily life, the chances are 
that the object that has a _ symbolic 
meaning for a poct will have some emo- 
tional significance to the reader as well. 

So when Laura Ecker of the Life staff 
scoured New York for an anatomical 
manikin, a bottle of artificial blood, some 
cheap furniture, and some rough castings 
of heads and hands she was not merely 








collecting props that might make a set 


of pictures a little crazy. She was round- 
ing up*the physical objects that the poet 
used as symbols. On the printed page the 
poet may use the word “ladder,” but in 
order to include it in a photograph you’ve 
got to have an actual ladder. 


Halsman was busy gathering the live 
props: Narda the Dove Dancer and her 
trained doves, the 4-foot python that 
John Dille of Life keeps as a pet; Rickey 
Soma, whose beautiful face has been 
compared to the Mona Lisa, and Leo 
Coleman, a dancer, who Cocteau said 
has “a beautiful body; very mysterious.” 

With the cast and props assembled, the 
actual shooting was still not yet to take 
place. The details of the individual pic- 
tures had to be worked out. Sets had to be 
run up, a job easier than it sounds, since 
Halsman’s studio is equipped with huge 
rolls of heavy paper which, supported on 
racks, can be used to make innumerable 
backgrounds. 


Gene Cook, the Life editor in charge 
of the story had asked for a shot remi- 
niscent of Cocteau’s movies, Cocteau 
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AN ACCIDENT made the pic. © 
ture at the left. The original pic.” 
ture was to consist of Cocteau, | 
the picture frame, and the model 
within the frame. Since there was. 
no other way to support the pic. 
ture frame, a second model held © 
it. When the picture was printed, 
it was discovered that the fore. 
ground model was important to 
the picture. Opposite. The only © 
unplanned picture in the group, © 
Halsman shot it with a hand 3 
Rollei as Cocteau gazed in fas 
cination at John Dille's snake 
which answers to the name "Butch." © 


going through a corridor of arms. Coe 
teau himself had made a scene of this 
sort a part of his latest French film 
Beauty and the Beast. Two paper walls 
were set up, and Gene Cook, John Dilley 
and Halsman’s assistant Bill Schropp 
poked their arms through them. Coc 
teau, dressed as a simple French worker 
was pictured as walking down the alleys 


This was somewhat in the nature of 
an establishing shot. It established the 
fact that Cocteau was something rathe 
special; something out of the ordina 
run of humanity, The ladder in the back) 
ground, and the bedsheets, were the poet's 
own ideas, and Halsman, who makes it a 
principle to defer to his subjects’ imagery, 
let them stay. He isn’t yet sure of their 
significance. i 


While the arms were stuck througlt 
the wall, Halsman got the idea of letting 
Dille hold his pet snake for a close up of 
Cocteau. After this shot was made the) 
snake had to be put in a safe place; sine 
he was not dangerous, but with all me 
activity in the studio he ran the risk Of 

(Continued on page 113) 














by CY COOPER 


THE OLD DARKROOM HAND knows many 
ways of saving a poor negative from the 
wastebasket. In his whole bag of tricks, 
though, dodging is probably the one 
method he uses most often, both to save 
the poor negatives, as well as to make 
better prints from the good ones. 

Briefly, dodging consists of holding 


DIO) EINE 


back light from thin portions of a nega- 
tive and “burning-in” denser areas while 
making an enlargement. It can work 
magic in the finished print by bringing 
out shadow detail, background texture, 
highlights, and by sharpening emphasis, 
and eliminating distracting elements from 
the composition. Dodging can also pro- 





vide high or low key effects that will 
sometimes give an entirely new twist to 
a colorless or otherwise common-place 
photograph. (See p. 40, March issue--Ed.) 

Almost any dodging effect can be pro- 
duced with a few sheets of black paper, 
a dodging gimmick of stiff wire, and your 
own two hands. 

Simple dodging is often used to print-in 
clouds that are overexposed in the nega- 
tive, or to darken a foreground that tends 
to clutter the composition. To print-in a 
sky, after correct exposure has been given 
the entire picture, a sheet of black paper 
is held halfway between the enlarger lens 
and the sensitized paper, so that it holds 
back light from the foreground and al- 
lows additional exposure to the sky only. 
A gentle to-and-fro motion during the 
extra exposure prevents a sharp line of 
demarcation at the horizon. 

A variation on this is a darkening ol 
the picture corners, usually to center at- 


LEFT—This well- 
composed vaca- 
tion photo was 
threatened by 
the bright water 
reflections com- 
peting with the 
white of the 
_ sweater. 
odging the 
upper corners of 
the print, how- 
ever, brought 
out an interest- 
ing play of tones 
in the water. 
—Les Tirschel 


} 


THE STRAIGHT PRINT (above) is weakened 
because the corners tend to fade away, while 
the glove box in lower left fights for as much 
attention as the errant pup. The darkened corners 
(below) help hold the print together and center 
interest on the guilty subject. —Jack Reynard 





tention on the subject. In this case, the 
black paper is used to give additional ex- 
posure to each corner in turn, while a 
circular motion helps blend it into a spot- 
light effect. 

Sometimes the problem is more difficult 
and calls for holding back light from an 
irregular area, such as a person’s face. A 
piece of the black paper, torn roughly to 
the approximate outline of the area you 
want to protect (but smaller, so that it 
may be held away and projected onto the 
sensitized paper), will usually solve the 
situation. Or you can try your skill at 
improvising “shadowgrams” with your 
hands to fit the occasion—this is a favor- 
ite method with many darkroom workers. 

When the spot you want to protect 
falls in the middle of the print area, a 
tuft of cotton, small piece of red acetate, 
or black paper torn to the approximate 
shape and attached to the end of a slender 
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“A WASHED-OUT effect in 
this pleasant snapshot of a 
fishing expedition is the re- 
sult of over-exposure in the 
negative. Although careful 
attention to details and light- 
ing when taking a picture is 
preferable to dodging, often 
the photographer must shoot 
the scene as it is. Here the 
reflected sunlight on the water 
provided too much contrast for 
the film to record it properly. 


wire, will provide an effective dodger. 

Another dodging technique, a reverse 
procedure of the wire method, is to hold 
back light from the entire print except 
for localized areas that require additional 
“burning-in” exposure. This is handled 
with a large sheet of the black paper in 
which a small jagged-edged hole has been 
made. The diameter of the hole will of 
course depend on the size of the print 
areas to be controlled, but for all-around 
use a hole, say, 2” to 34” in diameter is 
suitable. 

If a print requires extensive dodging, 
stopping down the enlarger lens will give 
you better print control by allowing a 
longer time to manipulate your dodging 
apparatus. Also it’s good insurance against 
leaving traces of your masks on the print. 
An even blending of tones where dodging 
has been done is a sure sign of good 
darkroom workmanship. 








A FINE PRINT of the fishing scene (below) resulted after careful dodg- 
ing. Notice the sparkling highlight detail of the water in the finished 
print, and how the strengthened shadow of the waterfall helps carry out 
the diagonal composition. All dodging was done with a jagged hole torn 
in a sheet of black paper by varying the exposure times of different 
picture areas, as shown in the diagram (above). Many photographers 
draw up a rough dodging chart like this for every enlargement they think 
they may want to duplicate later. Photos: Cy Cooper 





Telephoto 
lens 


A TELEpPHoTO lens is a gorgeous chunk 
of glass, a Mata Hari of temptation to any 
amateur. Trimmed with chromium and 


sparkling with catchlights, its awesome 


size is likely to arouse the possessive in- 
stincts before one stops to realize that tele- 
photo lenses are like parachutes — useful 
only when you need them. 


THE SIRENS screamed on Fifth Avenue. One of 
the European Picture Service photographers was 
about to leave on an assignment. Taking time to 
see what the commotion was he discovered a bus 
on fire below. He made one picture with his 
normal lens (a 127mm Ektar); the print from this 
negative was far away end hard to see. The pic- 
ture he made a minute later with his Graflex 
10-inch Tele-Optar (opposite page) takes you down 
for a close-up of the fire and the men fighting it. 
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BY ARTHUR E. NEUMER, JR. 


In general there are three uses for tele- 
photo lenses. First, it is possible to im- 
prove perspective, because of the greater 
working distance between the camera 
and object to be photographed; Second, 
there is the magnification of small objects 
and the consequent capacity of the nega- 
tive for enlargement with less “break-up” 
in grain than would be possible from 
smaller images. 

The third factor is particularly useful 
and it might be called “Keeping your dis- 
tance.” For instance, a number of years™ 
ago a photographer was engaged in a 
project requiring the photography of black 
bears and deer in the Black Forest area™ 
of Pennsylvania. Despite the many hair] 
raising tales and traditions which have} 
been handed down about bears, there is” 
no more shy and retiring an animal at) 
large in our woods today than the black] 
bear. 

To be sure, even the distance of several | 
hundred yards was no insurance that the) 
wild life subject matter wouidn’t discover } 
his presence if the location was upwind. 7 
But once the photographer had located 
a favorite berry patch or established, with 7 
bait, a photographically workable point to 
which he had some reasonable assurance 
of his subjects being attracted, he could 
get interesting and natural photographs | 
with a telephoto lens designed to bridge § 
that distance and produce an image on ©] 
the negative large enough to record all of | 
the detail of the subject matter. 








A photographer who feels the lure of a 
telephoto lens soon runs into a swarm of 
prickly questions. What makes a telephoto 
lens work? How does a telephoto affect 
the perspective of a picture? What pre- 
cautions are necessary in using a tele- 
photo? The answers to all these questions 
are tied up with “focal length” so before 
going further let’s consider this most fun- 
damental of all lens terms. 

Almost everyone who has advanced be- 


yond the box camera stage knows that 
focal length is the distance from the film 
to “some place in the vicinity of the 
lens” when the camera is properly focused 
on a distant object. Beyond this, few know 
the significance of focal length in terms 
of how it affects the picture. 
For the Technically Minded 

One of the basic laws of optics states 
that any time a ray of light enters or 
leaves a transparent medium, such as glass, 
it will be bent or “refracted” by an 
amount depending on the angle it makes 
with the surface of the glass and the type 
of glass involved. Even light rays coming 
in through the windows are bent, but, 
since windows are flat and the sides paral- 
lel to one another, the amount of bending 
taking place as the ray first hits the glass 
is exactly neutralized by the bending of 
the ray as it leaves. Since the parallel rays 
do not converge to come into focus we 
can say the effect of the window has been 
to impart zero power to the ray, and that 
the window has no focal length. 





A GOOD sharp picture of a moose or any wild animal is hard to get without a 
telephoto lens. And since Karl Maslowski is a nature photographer and lecturer 
he makes use of an assortment of still and movie telephoto lenses. He made 


this picture with a 14-inc 


Returning to lenses, which are simply a 
combination of one or more glass elements, 
but which have curved surfaces, the 
amount of refraction, or bending, on en- 
tering and leaving, will not be the same. 
After transversing the lens, the rays will 
either converge or diverge from their orig- 
inal direction depending on the curvature 
and the type of glass. 

If a lens is built so as to cause rays of 
light to converge, it is said to be positive ; 
if they diverge, the lens is negative. Under 
either circumstance, the point where they 
cross is the point where an image is 
formed. In a positive lens, the converging 
rays cross at a point behind it, and will 
form a real image in this position. (See 
diagrams on page 41.) In the case of a 
negative lens, there is no point where a 
real image is formed since the rays are 
diverging as they leave it. Instead, what 
is known as a virtual image, virtual be- 
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h telephoto lens mounted on 2 3%4x4¥4 Graflex 


cause it actually does not exist in the real 
sense of the word, is formed at the point 
where the rays would cross were they 
projected back to a point in front of the 
lens again. 

Obviously any photographic lens, to be 
of real use, must form a real image, and it 
must, therefore, be overall positive in na- 
ture. One or more of the individual ele- 
ments that go into the make-up of the lens 
can be negative, but in combination they 
are overcome by the positive elements. In 
other words, the final amount of converg- 
ence is simply the sum of all the positive 
elements minus the sum of all the negative 
elements. 

The amount of convergence of the rays 
as they finally leave the lens can be 
thought of in terms of power. The power 
of the lens determines how far behind the 
lens the image will be formed. This brings 
about a direct relationship between power 


‘ 








and focal length; the more powerful the 
lens, the shorter the focal length and vice- 


versa. 


“Power” is a Measure of Size 


The word power implies that it also 
should be a measure of the size of an im- 
age formed by a lens, and, in fact, it is. 
Comparing lenses, the more powerful the 
lens, the shorter will be the focal length, 
and the smaller, will be the image of any 
object at a given distance. At first glance 
this may seem incongruous, but remember 
that the image in the camera is much 
smaller, except in certain types of copying 
work, than the object itself. The more 
powerful the lens, the more the reduction 
and the smaller the image. 

One further point which should not be 
confused with image size, but which is re- 
lated to it is the angular field that a given 
lens will cover. We have said that a lens of 
a given power will form a certain size im- 
age, but we have given no consideration 
as to whether the whole of the image 
would be sharp. To picture the angular 
field, think of the image, or the film on 
which it is formed, as the base of a tri- 


angle with the apex at the center of the 
lens; it is the angle of the apex that is 
referred to as the lens angle. If the image 
is so big that this lens angle is larger than 
the maximum for which the lens was de- 
signed, it will not be sharp in the corners. 
It is important to understand this con- 
nection between the linear size of an im- 
age, and the angular field. It should be 
clear that: for a given field, the longer 
the focal length, the bigger will be the 
plate size the lens is capable of covering; 
or, to put it the other way around, with a 
given plate size, the longer the focal length 
is, the smaller will be the field that it 
covers, 

So-called normal lenses are those cover- 
ing about a 50 degree total angle. Thus, 
a normal lens has a focal length approxi- 
mately equal to the diagonal of the plate 
size it will cover. Because of the sym- 
metrical nature of lenses, they will cover a 
circular field, but it is customary to re- 
strict the usable format to the inscribed 
square or rectangle. 


The Uses of Telephoto 
With this background of focal length 
and angular field, we can discuss telephoto 


THIS possum on a 
log was one of 
the flood victims 
in the 1948 Ohio 
River flood. Karl 
Maslowski made 
the photograph 
with ai 14-inch 
telephoto lens. For 
this kind of pic- 
ture a_ telephoto 
lens reaches out 
and produces a 
good size image. 





lenses more intelligently. Generally speak- 
ing, a telephoto is any lens with longer 
_than normal focal length for the particu- 
lar film size being used. Later we will add 
to this simple definition. 

Obviously, the actual focal length will 
be relative, and thus while a 542” lens 
would be considered a telephoto on 35mm 
film, on 344”x4%4” it would act as a 
normal lens. Based on what we have al- 
ready seen concerning the effect of a lens 
power on image size, it becomes apparent 
that whenever the situation calls for a 
larger image from the same viewpoint, a 
telephoto lens is in order. 

Photographers have become accustomed 
to thinking of telephotos only as a tool to 
be used for distant scenes where the lens 
is used to make a larger image. This is, 
undoubtedly, the major use to which the 
lens is put and explains why photographers 
working in the mountains find them so 
useful in photographing subjects they are 
physically unable to get near. They are 
also, however, extremely useful in close- 
ups or copying where a larger image than 
could be obtained with a normal lens 
might be desired. Other important uses 
are in sports photography where, with the 
telephoto lens, the camera is able to get a 
better than spectator view of the action, 
and in candid or animal photography 
where it is important to keep the subject 
from knowing that the photographer is 
around. 

Skippy Adelman and George Rosenthal, 
Jr., who teamed up to cover the spring 
training of the Cincinnati Reds (Mrnicam, 
Sept. 1948), found the telephoto lens in- 
valuable for the job. “We used the tele- 
photo for action shots, of course,” says 
Rosenthal, “but we also used it for some 
of our candid portraits. Baseball players, 


FOR THE series of two-page spreads that LIFE 
called "Man-made Landscapes," Andreas Feininger 
made this sweeping composition of Shasta Dam, 
in California. He used a 40cm. Tele-Tessar on 
4x5 film and was on a vantage point approxi- 
mately 1/2 miles from the dam. In the upper right- 
hand corner Mt. Shasta, 60 miles away, is just 
barely visible. Courtesy LIFE magazine. 


38 


like actors, start mugging when they see a 
camera. With the telephoto we were able 
to get swell natural portraits from a dis- 
tance.” 

Earlier we defined a telephoto lens as 
any lens with a longer than normal focal 
length. This is all well and good, but there 
is a rub: as the focal length increases, so 





does the necessary bellows extension and 
this produces a problem in camera design 
where compactness is our ideal. 


The Angle is Small 
It occurred to lens designers.many years 
ago that, because the angular field re- 
quired of telephotos is small compared 


to normal lenses, it should be possible to 
make good use of this extra degree of 
freedom. Their solution was to make a 
lens with a long focal length, but with 
a short back focal length. Now, the back 
focal length is simply the distance from 
the rear element of the ‘lens to the film 















plane, and if this could be kept short 
there would be no reason for extra bel- 
lows extension. The lens designers short- 
ened the back focal length by adding a 
negative lens behind the last element. 
With this combination they were able to 
produce a less powerful lens, that pro- 
duced a larger image, and had a back 
focal length that was no greater than 
that of the normal lens. 


We can now add to our earlier defini- 
tion of a telephoto lens by saying that 
strictly speaking the term telephoto 









nee 


i 4 Shay gst re 4 ae 
ee os bs " gin a eS 

















ANDREAS FEININGER with one of his telephoto 
lenses. This one is a Tele-Megar, 40cm., made by 
Hugo Meyer. It is attached to a Korelle Reflex 
camera with a special camera-front mount. 


means: a type of lens in which the back 
focus is considerably shorter than the 
actual focal length. Frequently, normal 
lenses are referred to as telephotos when 
they are used on a smaller than normal 
plates, and while they produce exactly the 
same effect as a true telephoto of the same 
focal length, they do not possess the ad- 
vantage of a short bellows extension. The 
use of long focus normal lenses is very 
often justified where the problem of the 
extra bellows extension can be met, since 
the telephoto design cannot be made too 
successfully in speeds much more than 
F:5.6. Furthermore, the normal lens can 
be used as an extra lens in larger cameras 
having larger plate sizes, where the tele- 


photo is limited for use because of its 4 


small angular field coverage. 


In the usual telephoto, the back focus 
is about half of the focal length and the 
ratio cannot be increased too successfully 
without sacrificing either speed or defini- 
tion or both. For this reason, telephotos 
are frequently referred to as producing 
two times magnification, or 2x. Such a 
description is without much meaning in 
itself, but the inference is that since the 
back focus is about half the focal length, 
the normal lens that could be used for the 
same bellows extension would be half the 
focal length, and therefore, give half the 
magnification. Occasionally we hear of 
ALTHOUGH the lens actually covers a circular 
field, most print sizes are square or rectangular 
with the diameter being equal’to the diagonal of 
the circle. The shaded area is that part of the 


field not used. Notice that the angle is the same 
on both the object and image sides of the lens. 
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THE UPPER DRAWING illustrates a normal lens 
with a single element. The back focal length (B.F.) 
is very nearly equal to the actual focal length 
(F.L.) of the lens. By adding a negative lens we 
take away some of the power of the lens, thus 


producing a larger image, but do not add to the 
back focal length. The lower drawing shows the 
basic telephoto design. In the case of the normal 
lens the light rays are effectively bent at the plane 


IF a ground glass 
were placed in the 
plane of the image 
of the negative lens 
it would intersect the 
light rays before they 
reached the lens and 
therefore no image 
could be seen. Nega- 
tive lenses form vir- 
tual images and they 
cannot be used singly 
as a photographic 
lens. A positive lens 
forms a real image 
which can be seen on 
the ground glass. 
Most box cameras 
employ a single posi- 
tive element as a 
fixed focus lens. 


3x telephotos, etc. This means only that 
the focal length is three times tliat of the 
normal lens for that camera, and does not 
mean that a bellows extension of only one 
third the focal length is required. 

A subsitute for the conventional tele- 
photo lens is the tele-negative attachment 
or supplementary lens which is used in 
conjunction with the normal lens of the 
camera. Among these are types that can 
be attached either to the front or the back 
of the camera lens, and they range from 
a single spectacle lens to multi-element 
components. Most of the multi-element 
types are designed so that they do not 
change the speed or the back focus of the 
normal lens. However, an attachment of 
any sort, unless well designed, is very apt 
to impair performance. Single spectacle 
lenses can be used to change the focal 
length of the camera lens, but they do not 
maintain the same back focus and so ne- 
cessitate extra bellows extension, and they 

(Continued on page 44) 
P-P’ which is right at the lens, but with the tele- 
photo this same plane is moved considerably in 
front of the lens. If we substituted a normal lens 
of the same focal length for the telephoto, it 
would have to be placed at P-P’. Such a lens 
would give exactly the same result as the telephoto 


except, of course, it would require more bellows 
extension to be used in focusing the camera. 











MANUFACTURERS OF TELEPHOTO LENSES 

























































































Focal Lens Size Latest | 
Name Lens Name | Length | Speed Film _| List Price Remarks 
American Kern Yvar hb F:2.3 8MM | $68.25* 
Bolex Co. - 4 1” F:2.8 8MM 89.54* | 
New York, 75MM | F:2.5 | 16MM | 128.34* | 
nm. Y. | 
Bell & “Tie so 11%” F:3.5 8MM 81.67% | 
Howell “ | = F:3.5 | 8MM 76.42* | 
Chicago, - ae F:3.5 | 16MM 76.42 | 
Ill. Telekinic re F:4 16MM 100.00 
Telate cad F:4 16MM 94.50 | Inc. Fed. Ex. Tax 
Telekinic 4” F:4.5 | 16MM 100.00 
Telate 4” F:4.5 | 16MM 109.09* 
Telekinic 6” F:4.5 | 16MM 165.00 
Telate i F:4.5 | 16MM | 141.75* 
Camera Wirgin Telor a ¥:3.5 8MM 26.75 
Specialty ” - 1” F:3.5 8MM 29.50 
Company 
New York, 
N.Y. 
Clarus Clarus 101MM | F:3.5 35MM 98.81* | Wollensak lens 
a Raptar | built for Clarus 
g. Co. 
Minneap- | 
olis, Minn. | 
Eastman | Kodak Cine | 38MM| F:2.5 | 8MM | 55.50*| 
Kodak Co.| —Ektanon 50MM | F:1.6 | 8MM | 111.00*| 
Rochester, “ 63MM | F:2.7 8MM 76.00* | 
N.Y. | 50MM | F:1.6 | 16MM 111.00* 
| 63MM | F:2.7 16MM 76.00* 
| 102MM} F:2.7 | 16MM 96.25* 
152MM} F:4.5 | 16MM | 108.50*| Lens Adapters 
Kodak Cine | 25MM} F:1.9 | 8MM | 105.00* Extra 
Ektar 25MM | F:1.4 8MM | 233.50* 
& 40MM | F:1.6 8MM 128.50* 
63MM | F:2.0 8MM | 134.25* 
40MM | F:1.6 | 16MM | 128.50* 
63MM | F:2.0 | 16MM 134.25* 
102MM | F:2.7 | 16MM 148.75* 
152MM} F:4.0 | 16MM 181. 00* 
Elgeet Cine- Tel 14” | F:3.5 | 8MM | 42.50 
Optical 79 38MM | F:3.5 8MM 28.00 Fixed Focus 
Company : 38MM | F:2.5 8MM 50.60 
Rochester, z F:3.5 | 16MM 33.00 Fixed Focus 
N.Y. ” F:3.5 | 16MM 46.75 
a F:2.9 | 16MM 57.50 
| 7” F:2.9 Law 57.50 |For Kodak Maga: 
M)} zine Cameras 
ee ce F:4.5 | 35MM 47.55 For Clarus 
& Perfex 
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* Includes Tax 
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al MANUFACTURERS OF TELEPHOTO LENSES 
Focal Lens Size Latest 
Name Lens Name | Length | Speed Film | List Price Remarks 

Graflex, Tele-Optar 10” F:5.6 | 47%x5” 140.00* In Barrel 
Inc. .. “4 7 ' 8 158.35* | Graphlex Shutter 

Rochester, i. i F:5.6 | 4’x5” | 201.25* In Barrel 
N.Y. 

E. Leitz, Elmar 90MM | F:4 35MM _ | 155.40* |For Leica Camera: 
Inc. American 90MM | F:4.5 | 35MM | /15.50*; “ “ * 

New York, American 127MM | F:4.5 | 35MM | !71.50* 

N.Y. Hektor 135MM | F:4.5 | 35MM | 236.60* 

Mansfield Gruenex Approx. | Same All Prices 
Industries. | (Auxiliary) twice as Subject to 
Inc. Igth. | normal Fed. Excise Tax 

Chicago, normal lens 35MM | $19.95 
Til. lens with 

which it 
is used 
Same as a 8MM 16.95 
above 
“ ” 16MM 19.95 
Gruenex Reflex 214x2 29.50 No speed faster 
(Auxiliary ) than 5.6 
recommended 
The Morton} 35 Magni-Far | Same as 35MM 49.95* 
Company (Supple- above 
Minneap- mentary ) | 
olis, Minn. Reflex 24x2V | 69.95* 
Magni-Far 
(Supple- 
mentary ) 
Bettar 8 Approx. | Same 8MM 39.95* 
(Supple- twice as 
mentary ) Igth. | normal 
normal lens 
lens 
Bettar 16 ” a 16MM 39.95* 
(Supple- 
mentary ) 

Spiratone (Supple- ° 35MM 19.95 | For 2.7 or slower 
Company mentary ) lens 

New York, “ Hg 29.95 | For faster than 
N.Y. * . 214x2% 29.95 2.7 lenses 

= 55 8MM 15.95 
= - 16MM 19.95 

Wollensak Raptar 8” F:5.6 | 24x34 89.50 |Mounted in Barrel 
Optical 7 pn “4 314x414 | 105.00 | Rapax Shutter 
Company ° 10” | F:5.6 |3%4x4i4 | 120.00 |Mounted in Barrel 

Rochester, : ” - 4/"x 5” 141.00 Rapax Shutter 
N.Y. Sg F:5.6 | 4x5” | 172.50 |Mounted in Barrel 

Me ah 186.50 | Alphax Shutter 
(Wollensak Lenses Continued on Next Page) * Includes Tax 
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MANUFACTURERS OF TELEPHOTO LENSES 








Focal Lens | . Size | Latest | 

Name | LensName | Length | Speed | Film __| List Price| Remarks 
Wollensak | Raptar Cine - F:2.5 8MM 42.75 
Optical - ™ 1,” F:3.5 8MM 47.50 
Company Se F:1.5 | 16MM 79.50 
Rochester, i F:1.9 | 16MM 52.50 
N. Y. 1” F:2.5 | 16MM 42.75 
(Continued ‘7 ri * 3 F: 1.5 16MM l 10.00 
from re . = F:3.5 | 16MM 47.50 
page 43) 7 “ 7” F:4 16MM 55.00 
4” F:4.5 | 16MM 60.00 
6” F:4.5 | 16MM 82.50 








often require stopping down to about F: 11 
in order to keep a sharp image. 

To summarize, it should be emphasized 
that focal length, regardless of type of lens, 
is the only factor affecting image size. The 
only purpose of the different types is for 
convenience in securing the desired focal 
length. 

Perspective 

Another important problem in telepho- 
tography is perspective. Here, as in all 
branches of photography, we are attemp- 
ting to use our lenses in such a way that 
they will reproduce on a plane surface, 
the film, an object space in the same man- 
ner as the eye sees it. Actually, since what 
we see is largely a matter of mental inter- 
pretation, and since the eye is an optical 
system of variable power capable of re- 
focusing rapidly as we scan, the image 
produced by a camera lens can only ap- 
proximate that produced by the human 
eye. 

Since the human eye cannot comfort- 
ably focus at a distance shorter than 6 
inches we find that photographs in which 
the distance between the lens and image 
was much shorter than this will appear un- 
natural, overly expanded. It is for this 
reason that miniature camera pictures al- 
ways will show a more pleasing perspec- 
tive if they are enlarged to correspond 
with our accustomed viewing distance. 
Photographs made with a telephoto lens, 
on the other hand, will have a tendency to 
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appear foreshortened or compressed which 
will give them a map-like quality. If these 
pictures are reduced an immediate im- 
provement will be noticed. Since this 
would destroy the advantage of the long 
focal length as to image size, the only al- 
ternative is to view the fin'shed photo- 
graph from a longer distance. You will 
find, however, that it is only in extreme 
cases where the unnatural effects will be- 
come objectionable. 


Generally speaking, when using a tele- 
photo lens, no special precautions need to 
be taken over and above what would be 
done with normal lenses of the same focal 
length. For example, the depth of field 
with a 20” telephoto type would be ex- 
actly the same as with a 20” normal type 
lens. Always remember, however, that 
depth of field decreases rapidly with any 
long focal length. It a lens is long enough 
to be a telephoto for your particular cam- 
era, it will have less depth than the 
normal lens for the same camera at like 
F openings. 

Working at comparatively far distances 
from the subject and in daylight there are 
usually no sharp shadows or high con- 
trasts present because subject material at 
those distances is enjoying a lot of re- 
flected and sky-diffused light, and expos- 
ures can usually be made in the inter- 
mediate range of shutter speeds, without 
utilization of full or near-full lens aper- 
tures. By comparison with the exposures 














one would expect to use when working at 
standard focal length distances, the ex- 
posures required for telephotos with their 
long working distances will often be 
found to approximate “half normal” ex- 
posures. Good negatives are easy to get. 

When filters are used with telephoto 
lenses, it will be wise to make sure that 
they are made of the finest quality optical 
glass. A lens shade should be used when- 


TO THE unknown wielder of a telephoto lens for 
Wide World Photos we would like to give thanks 
for a picture that catches the tenseness of a World 
Series game: Earl Torgeson of the Braves missing 
the fly from Bob Lemon in the sixth game. 


ever possible. With the telephoto lens, an 
exceptionally long lens shade is highly 
desirable. 

The field of view of the telephoto lens 
is quite narrow, and this will permit the 
use of “tubes” for lens shades. These 
insure the exclusion of all extraneous 
light, and help guard against increased 
flare spots which often occur when using 
telephoto lenses. 

(Continued on page 120) 
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Photograph them as they are... 


@ JUNE FAUBELL 
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PHILIP HARSHAM 


A quiet Sunday afternoon... 


W. RONIS—RAPHO GUILLUMETTE 








the best 


of 
the show 


White House Photographers Show Their Wares 


ly you were a member of the exclusive 
group of press photographers assigned to 
cover the White House, you would know 
that your most important job is to get 
pictures of the President. You would get 
pictures of him smiling, shaking hands, 
greeting Boy Scouts and talking with the 
Ambassador from Turkey. Your standard 
assignment would be, “Get something 
new.” And that is easier said than done. 
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Your beat would be the White House, 
the Senate and House Office Buildings, 
the FBI, the special investigations going 
on in government offices scattered around 
the sprawling capital. Sometimes you’d get 
out of this routine to shoot some pictures 
for fun. But there would always be the 
picture your news service was yelling for 
to keep your nose to the grindstone. Once 
a year you would take the routine pic- 
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THE ELECTION picture with a snapper newspaper headline was made 
by Frank Cancellare of Acme Newspictures, and won: grand prize 
For the first prize winner in the personality class, of General Ben 
net Myers on trial, Thomas O'Halloran used a 12-inch telephoto 
lens. The six microphones seem poised to swallow every word. 





FRANK CANCELLARE of Acme Newspictures added a red filter and a soldier 
and his girl to his picture of the cherry trees in bloom for a first prize in the scenic 


class. Charles O. Jones of the Washington Times-Herald found this appealing 


picture of a boy and his dog in the midst of the Washington slums. It is to his 
credit that he did not swing his camera and get the dome of the Capitol in 
the picture background, as many a photographer would have done. 





torial shot of the cherry trees ‘in bloom. 
To complicate things you would always 
have the problem of “maintaining secur- 
ity.” Security, a tight-wire the photog- 
rapher walks, made the news recently when 
a group of photographers were covering 
the President’s vacation at Key West. 
They were making aerial shots from a 
Navy blimp with (they thought) the per- 
mission of the proper authorities. When 
they landed, they were told they had vio- 
lated the President’s security, and their 
tilms would have to be destroyed. The 
photographers pulled the slides to fog 
their own films and went into a slow 
burn. Said one photographer, “Security 
is a $64 question that the photographer 


can’t seem to find an answer for.” 


_ The trouble with this job, you would 


tell yourself, is that you_rarely look at a 
picture alone. Every time you shoot~a 
flash bulb, a half dozen other guys are 
trying to steal the shot you had set-up. 
The result is that every newspaper in the 
country has pictures that look as if they 
were made from the same negative. Only 
the focal length of a lens separates the 
viewpoint of the cameras. So when it 
comes time for the annual exhibit of pic- 
tures by the White House News Photog- 
raphers Association, many of the pictures 
are so much alike that the flip of a coin 
may have to decide who shows what. 


(Continued on page 115) 


ONLY the phetographer, Alfonso A. Muto of International Newspictures knows whether 
this picture with the caption already written was posed or just happened. It has a slugging 
punch and turned up as the second prize winner in the spot news class of the show. 


3 











Fred Archer at work. Photo by Harry Baskerville. 


THREE-QUARTER LIGHTING 


BY FRED ARCHER 


Editor’s Note: It is not often that Minicam’s 
Editors single out a photographic book for 
special recommendation. “Fred Archer on Por- 
traiture”, however, is one of the most lucid 
guidebooks on this subject that has appeared 
since the war. The following chapter is re- 
printed by special permission of Camera Craft 
Publishing Co. The complete book, containing 
twenty-one chapters, is available from your local 
book dealers, or from Minicam’s Book Depart- 
ment. Price: $5.75. 


THROUGH THE YEARS portrait lighting 
has been divided into various types which, 
in turn, collected a great variety of names. 
There is the Rembrandt, the 45 Degree, 
the Side, the Half and Half, the Para- 
mount, the Butterfly, the Rim, the Back- 
light, the Periphery; and a number of 
others. These names were coined to desig- 
nate the visual effect of differences in 
direction of light as it falls upon the sub- 
ject. In the last analysis, however, all 
lighting set-ups spring from a common 
source—the main light and its related re- 
flected light. Other light sources are added 
only as they are needed to enhance and 
depict the subject. 

Let us begin by drawing an imaginary 
circle about our subject, as in Figure 1. 
With the key light at “A” we will call our 


58 


lighting Front lighting. With the key light 
at “B” we will call our lighting Three- 
Quarter lighting. At “C” we will call it 
Side lighting and at “D” Back lighting. 

Now, if we designate each as high, 
medium or low for vertical positions we 
have a factual plan. We could go farther 
and designate by left or right of subject, 
but as this varies with pose and facial 
characteristics, there are no rules to govern 
such positions. All light positions must 
vary with the lighting of individual faces. 
They cannot be tied down. 

In starting a lighting we must decide 
what type of light we wish to use for our 
key light. If skin texture or strong charac- 
ter is wanted, the key light can be a spot 
light or a reflector type used raw—that is, 
without diffusion. If soft effects are 
wanted the use of a softer light source 
—a flood or broad light, or the use of a 
diffusion screen over the light, is in order. 


Distance of Key Light from Subject 
Let us assume that the subject is seated 
before the camera. We have asked the 
model to turn so that the shoulders are 
angled slightly away from the camera and 
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the head has been turned toward the lens. 
Presumably, the main source, or key light, 
is on. Let us also assume that this is a 
reflector-type light, with a number two 
photoflood lamp as the light source. It is 
now necessary to determine the distance 
the key light should be placed from the 
subject. 

Contrary to some beliefs, it is not the 
power of the lamp or the type of light used 
that determines this distance, but rather 
the visual appraisal of what is happening 
to the subject as the projected light falls 
upon it. If the key light is used high and 
too close to the subject, there will be a 


TO READ an ar- 
ticle is one thing; 
to actually apply 
the principles in 
it is something 
else. As an ex- 
periment, the ed- 
itors invited 
amateur photog- 
rapher Jack Rey- 
nard to read this 
article in galley 
form and apply 
what he learned 
to making a pic- 
ture. The photo 
at the right is the 
result, For author 
Fred Archer's 
analysis of Rey- 
nard'’s picture, 
see page 108. 


concentration of light on the forehead. 
The lower part of the face, being farther 
away, will then receive less light and will 
appear dirty in the finished print. This 
“dirty face” effect is greatly minimized 
when the light source is farther away and 
correctly placed. 

In starting a lighting always begin with 
the key light and fill in with other light 
sources to the contrasts desired. The dan- 
ger in starting with fill-in lights first and 
then building up to the key light is that 
we may have to use so much light at the 
key source for balance that our subject be- 
comes uncomfortable. The comfort of the 








FIG. i. The key light for 
three-quarter lighting set- 
ups is positioned anywhere 
within the area marked “B’ 
in the diagram. This ap- 
plies whether the iight is 
placed to the right or lef 
of the subject. Generally 
speaking, a key light placed 
in area "A" would produce 
front lighting. In area "C,’ 
side lighting; in area "D,’ 
back lighting. Proper dis- 
tance of key light to sub- 
ject is determined visually 
(below) by observing the 
formation of highlights 
When the key light is at 
the right distance from the 
subject, well defined high- 
lights will appear on the 
forehead. If the light is 
too close, the highlights 
will be washed out. If the 
key light is too far away 
the highlights will flatten 
out and lack definition. 





Height of key light is determined by 
placing lamp directly in front of sub- 
ject and adjusting height so that the 
nose shadow falls just short of the edge 
of the upper lip. With prominent noses 
it is sometimes advisable to make the 
shadow shorter and vice versa 





subject, needless to say, is one of the pho- 
tographer’s prime interests. 

Place the key light about four feet from 
the subject and about two feet higher 
than eye level. The angle at this point is 
not critical. Observe the highlight as re- 
flected from the forehead. Move the key 
light towards the subject; as the light 
travels close to the subject the highlights 
on the forehead will spread and give a 
large flat area of light which lacks char- 
acter as a highlight, because it is being 
washed out. 

Now, move the light away from the 
subject. There will be a point at which 
the light will form a relatively small and 
brilliant highlight on the forehead. If we 
move the light very far beyond this point 
we will notice that the highlight tends to 
spread and disintegrate, and we will lose 
the highlight and have a flat light all over 
the light area of the subject. The effect is 
like focusing an image on the ground 
glass viewing panel of the camera; it is 
soft, then takes form, and then fades out 


of sharpness to a soft blur. 

Between the point where the highlight 
is most brilliant and the point where the 
highlight starts to disintegrate, lies the 
range of control and the range in which 
the highlight will still have character. 
Some people prefer the brilliant highlight 
while others prefer the softer one. The 
type of portrait being made should be the 
guide. 

Once we have found the point at which 
the light must be used to give the desired 
highlight on the brow we have established 
the distance it must remain from the sub- 
ject, regardless of the position from which 
we later determine to direct it. 


Height of the Key Light 


First the key light is moved directly in 
front of the subject and at the distance 
determined by our highlight test. Raise or 
lower it until the shadow cast by the nose 
is long enough to just touch the edge of 
the upper lip. This is a good guide to the 
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height of the key light. When proficiency 
in lighting has been reached this step may 
be dispensed with. 


Direction of the Key Light 

By now we should have decided on the 
direction of light—which side of the face 
should receive the light and which the 
shade. Remember there should be one 
dominant light source which must fall 
where the subject interest lies. 

Move the key light in an arc to the 
right or left, as the case may be. The 
shadow of the nose now starts to show 
on the cheek opposite the key light. If 
the shadow were allowed to coincide with 
the labial furrow (the crease from the 
nose to a point beyond the corner of the 
mouth) it would emphasize this furrow 
and in most cases would be a bad place- 
ment of the key light. So move the key 
light farther around until the shadow of 
the nose merges with the shadow of the 
cheek, leaving a small triangle of light on 
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In moving the key light around to th 

three-quarter position avoid this ang! 

which causes the nose shadow to coin 
cide with the labial furrow. 





the cheek in the area of the cheekbone. 
The key light is now in position. It is the 
dominant and directional light and deter- 
mines the shadow pattern. 


The Fill-In Light 


We now add the secondary source of 
light known as the fill-in light. Its duty is 
to fill in the shadows and to delineate form 
in the shadow area. As stated before, there 
is only one position from which a light 
may come so that any shadow cast by it 
cannot be seen by the lens, and that is as 
near the lens as possible. Therefore, we 
put the fill-in light slightly above the eye 
level of the subject and on the opposite 
side of the camera from the key light. It 
should be of lesser intensity than the key 
and be a light of softer quality. A flood 
light used with diffusion. By directing this 
light from a position slightly above subject 
eye-level we cast a slight shadow under the 
chin. This separates the head from the 
neck. This shadow should be soft and not 











Correct distance for key light has been | 


determined by highlight test: correct 

height by mose shadow test. Correct 

angle is revealed when mose shadow 

merges with cheek shadow leaving a 

small triangle of light on the cheek on 

the shadow side. The key light is now 
in place. 


es 


The fill-in light is now placed close to 
camera position and slightly above eye 
level so that it will cast a slight shadow 
under the chin to separate the head 
from the neck. “Distance of fill-in light 
is determined by taking meter readings 
of both highlight and shadow sides of 
the face and adjusting fill-in light to 
give desired scale, usually mot greater 
than 1:4. 











a. 




















The hair light is directed from a high 
position behind the model so as to light 
the hair and shoulders amd separate 
these from the background. It must mot 
spill over onto the brow or the tip of 
the nose and must be shielded so its 
light does mot strike the lems. It is 
usually placed om the side opposite the 
key light. 
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The background light is placed at a dis- 

tance which will bring the background 

tone to the degree of brightness desired 

In general it is best to light the back 

ground so that light is shown agatnsi 
dark and dark against light. 














overly pronounced. Since light falls off 
rapidly as the light source is moved away 
from the subject, the intensity of the fill-in 
light can be varied by moving it toward or 
away from the subject. The light may be 
moved farther to the side if necessary, but 
remember that it should not be placed in 
a position where it will throw conflicting 
shadows—shadows which run toward the 
key light—or we will have an unnatural 
and unbelievable lighting. The key light 
is the light that gives the brilliance to our 
lighting and is the light that casts the 
shadows. 
Catch Light 

At this point there should also be a re- 
flection of the key light which manifests 
itself as a small catch light in the eye just 
under the upper eyelid. This catch light 
is very important as it adds life and bril- 
liance to the eye. 

With artifical lighting as we add sub- 
sequent lights from the front in our ar- 
rangement we will also add more catch 
lights to the eye. These should be spotted 
or retouched out in later operations as 
more than one catch light is disturbing. 
The catch light should be preferably high 
on the iris of the eye. 

Sometimes when working for special 
effects the key light may be so high that it 
does not cast a catch-light in the eye. 
When this happens we must use the one 
cast by the fill-in light or place a small 
globe, twenty-five watts will do, in front 
of the subject at a point where a reflection 
of it appears in the eye where wanted. 
This light is so weak that it will have little 
if any effect on the general lighting but the 
catch-light, being a mirrowed reflection of 


the light source itself, it will register 
strongly. 
Balancing the Lighting 

Meter readings, to determine the balance 
of the lighting, should be taken with both 
key and fill-in lights on, as the fill-in light 
from its position near the camera is adding 
light to the key lighted area. In taking 
a meter reading do so with the meter 
about six or eight inches from the subject. 
Avoid reading an area where a shadow of 
the meter is cast on the subject as this 
will not give a true reading. 

The range between the highlight and 
shadow side in most lightings should not 
be greater than two stops. That means a 
ratio of 1 to 4, thought greater contrast 
can be used when the subject requires it. 
Experience here will be the best teacher. 

Read the highlight side of the face— 
then the shadow side—check the results 
on the meter. If the range is greater than 
desired, move the fill-in light closer until 
the shadow side is built up to the required 
balance. If the scale is too short move the 
fill-in light further away until the shadow 

(Continued on page 106) 


THREE-QUARTER light- 
ing is extremely flexible. 
In the picture at the 
right the pose is bad 
because of the split 
profile, but the lighting 
itself is becoming. To 
correct the pose the 
model turned her head 
in the three pictures be- 
low, but the lighting 
remained the same. The 
model could turn her 
head to the right, or 
the camera itself could 
be moved, The lighting 
would still remain good 





STREET CORNER CANDIDS 


A newsboy runs a gamut of emotions . . . until he spots the camera 


Wuy would any photographer want to 
stand for two hours on cobblestone pave- 
ment, dodging traffic and shivering in a 
raw wind —all for the sake of snapping 
pictures of a newsboy at work? 

“With me,” says Bill Rose, whose photos 
appear on these pages, “it was purely ex- 
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perimental. After months of shooting 
straight portraits and ‘nuts-and-bolts’ ads 
for a small studio, my sense of perception 
began to dull. When I reached the point 
where a human face and a bargain base- 
ment dishpan started to look much the 
same in the groundglass, I decided to do 





PHOTOS BY 
BILL ROSE 


something about it. From then on, carry- 
ing a miniature camera back and forth 
to work, I began trying to give a personal 
interpretation to every subject framed in 


my viewfinder. 

“The corner newsboy series was an at- 
tempt to interpret the feelings and emo- 
tions of a kid dealing with a never-ending 
flow of different faces. How many differ- 
ent expressions chased one another across 
his face,” I wondered, “and why? 

“Five rolls of film later I had the an- 
swers. The newsboy’s expressions were 
limitless. I had told him, of course, that 
I was going to make some ‘snapshots’ but 
he didn’t know when or how because I 
stayed hidden behind cars and in door- 
ways most of the time. Before long he had 
all but forgotten me and I began to 
glimpse the candor of the average kid 
who works. This was what I wanted— 
but, as I had suspected, my sense of per- 
ception was as sluggish as molasses. I 
missed dozens of shots because the inner 
voice that is supposed to tell a photog- 
rapher: ‘Shoot now!’ when the picture is 
ripe was, in me silent that day. 


UNAWARE of the camera, the newsboy spoofs 
a pretty passer-by partly in fun, and partly in 
hopes it will lead to a sale. Below, left, he watches 
a potential male customer approach with alert 
interest, but he won't try the kidding tactics unless 
the customer begins them first. Lower right, the 
pay-off is always the supreme moment after a cus- 
tomer has been landed; a tip comes now or never. 

















“The picture I like best is the one that 
shows how a newsboy feels when he muffs 
a sale. Next best, I like the comparison 
shots of how a kid looks when he is un- 
aware of the camera, and how he looks 
when he is camera-conscious. 

“If I ever shoot this series over I think 
I will get more and better pictures because 
my ability to ‘see’ pictures was greatly 
improved by the experiment. But I doubt 
if I ever get around to the newsboy again. 
Lately I’ve been noticing how a strect 
vendor has different approach for every 
customer, and how you could photograph 
only the eyes of the average cop and tell 
whether he was talking to a child of three 
or a hood of thirty. If a fellow shoots 
enough interpretative stuff, I think he 
might even figure out a way to give char- 
acter to a bargain basement dishpan.” 


THE BLEAK look that comes 
with a muffed sale, opposite 
page, generally lasts about 5 
seconds before the incident is 
forgotten. The only other thing 
that can induce this expression 
from the newsboy is a “fumb- 
ler"—a customer who takes 
possession of a paper and 
then has to search through all 
his pockets for the right 
change. He rarely tips and 
while he holds the newsie an- 
chored to the spot, other 
potentional customers sail past 
unchallenged. The two com- 
parison shots on this page are 
among the photographer's fav- 
orites. Atithe left is the news- 
boy the way he looks when he 
is unaware of the camera. In 
the picture below, he has 
spotted the camera. While 
the latter makes an interesting 
portrait, it lacks the character 
and personality that shows 
in the unposed pictures. 





A. L. (WHITEY) SCHAFER'S 


favorite photograph — 


By DON M. PAUL. 


For A. L. (Whitey) Schafer, one of the best known movie 
stillmen, making glamourized photographs of movie stars is] 
all in a day’s work. The young ones want to look older and™ 
sophisticated ; the old ones want to look like ingénues. But} 
when he has the opportunity to devise a picture to his own 
liking it falls under the heading of something unusual. 


It’s natural that Shafer likes the picture that he made of] 
Fritz Leiber for it fell into the latter category. When he} 
entered the Paramount Pictures conference room one day} 
recently, he found that the discussion was centered around 
the huge oil painting that was to be the background for one @ 
of the sets in the picture, “Bride of Vengeance.” This is a tale7 
of the Borgias, and their intrigues in 16th century Italy.) 
The painting was to show Fritz Leiber, costumed as the court] 
physician. 

The problem, in an industry that has become extremely 
cost conscious, was to produce the painting, without having | 
the four figure cost of weeks of sitting, with Leiber doing | 
the sitting at feature player rates. 


Asked for a solution, Schafer stated that he could simulate 
an oil painting with a photograph, but that the absence of 
brush strokes would show when hot lights were poured om | 
it during movie shooting. A substantial cost item could be} 
chewed off, however, by permitting an artist to paint Lieber] 


(Continued on page 119) 


FRITZ LEIBER AS THE BORGIA COURT PHYSICIAN > 
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EX LIBRIS «. 


WHEN a |5TH CENTURY monk pulled a 
first impression from a carved wood block 
and pasted it into a cherished book, he 
began a practice that has intrigued book 
owners ever since. The small squares of 
paper that bear the owner’s name and a 
suitable illustration have come to be 
known as bookplates. 

In addition to identifying the owner in 
case books are lost or stolen, bookplates 
help lend a subtle touch of the owner’s 
personality to each book in his library. 

In the long history of bookplates every 
graphic method known has been used to 
produce them—drawing, painting, etching, 
engraving, wood and linoleum blocks, and, 
more recently, photography. Making your 
own photo bookplates can provide a lot of 
satisfaction because there are,no iron-clad 
rules to follow. Your own imagination is 
your only limitation. 

The first thing to consider in planning a 
bookplate is the subject matter and treat- 
ment. Naturally you will want your book- 
plate to express your likes and dislikes and 
be the stamp of your individuality. There- 
fore the illustrations you use should be 
keyed to your tastes, interests, hobbies, or 
vocation. 

Early bookplates were nearly always 
heraldic, so although they gave a fair de- 
scription of the owner’s ancestors, they said 
nothing whatever about him. The trend 
today is toward more modest and personal 
illustration, and the variety of subjects is 
unlimited. For instance, there’s the sym- 
bolic type that portrays the maker’s inter- 
ests by picturing the tools of his trade or 
hobby—a camera and lightmeter for the 
photographer, or palette, easel, and brush 
for the artist. 

With no more effort and just a little 
more thought, however, you can make 
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personal touch 


By CHARLES GAILLARD 


your bookplate really individual and out- 
standing. Instead of the conventional sym- 
bolic treatment, Robert Craig’s bookplate 
(below) was made distinctive by the 
use of a pictorial shot thrown in perspec- 
tive and a figure with a camera made a 
part of the name. The finished bookplate 
tells something more than the fact that 
Robert Craig has a camera and likes to 
take pictures. 

Whether you select a photo from your 
files, or plan the illustration to fill your 
needs, bookplates have one peculiarity you 
should keep in mind. Since the same il- 
lustration will appear time after time— 
in every book you own now, as well as 


Photo: Bert E. Dowdy 
r 9 














MODERN 
dance has a 
sculptured 
quality that 
makes an ex- 
cellent book- 
plate cut. 


from now on—it should be one you will 
want to live with and that will bear re- 
peating. 

Angle pictures that put perspective to 
work, extreme closeups, table tops, mon- 
tages, and other forms of abstract photog- 


raphy, often produce bookplates that give 
you increasing enjoyment as time goes by. 
For with photographs of this type you sug- 
gest many things rather than make a single 
specific statement. Because they are inter- 
pretive and always have something new to 
offer, they wear well. For the same reason, 








from the books of 


PHILIPPE HALSMAN 


they also allow greater opportunity for 
personal expression. 

Another insurance against having a 
bookplate eventually turn stale is to “de- 
personalize” the illustration you use. In 
other words, keep your subject from be- 
coming too realistic and down-to-earth. 
This particularly applies to pictures of 
people. If you use a portrait or recogniza- 
ble figure, your bookp!ate may do more 
than “go stale”; it may in time become 
downright antagonistic. The danger; of 
course, is that you will eventually grow 
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EX LIBRIS 


TWO ANCIENT Greek 
statues in a montage 
by Harvey Croze were 
combined with modern 
block lettering to make 
this bookplate for an 
art collector. 


tired of seeing the same face or person 
over and over again in every book you 
open. 

The solution to the problem—if you 
want to use a portrait—is to give it some 
sort of treatment that will make it more 
impersonal. This can be done in many 
ways, both in the taking and in the proc- 
essing. One method is to give the portrait 
an all-over pattern by shooting through 
textured glass, crumpled cellophane, lace, 
or by reticulating the negative. Other “de- 
personalizing” treatments are _ bas-relief, 
solarization, and double printing. Be care- 
ful how you handle such processes, though, 
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Charles Auguste de Jarnette 








and always work toward a planned effect. 
Beware, also, of texture screens and soft- 
focus effects since local control of these 
methods is too difficult to make them gen- 
erally useful. 

After you have selected a suitable illus- 
tration, the next step is to decide upon the 
text that will appear on your finished 
bookplate. There are no rules here; you 
have a choice of anything from a simple 
nameplate through such standbys as Ex 
Libris (meaning From the Books of) and 
This Book Belongs to, to mottos, quota- 
tions and even poems. If you don’t mind 
sacrificing a few books for conviviality’s 
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sake, you can even use the “Stolen 
from . . .” approach. This amounts to a 
direct invitation to keep the book, so don’t 
use it unless you count your books as ex- 
pendable items. 

The style of lettering you use for the 
message will often make or break the com- 
pleted bookplate. The lettering should be 
in character with the illustration and with 
your own tastes. Simple block lettering 
and lettering of the type you’re reading 
now are two styles that are nearly always 
good. Fancy lettering such as script, Old 
English, and many poster styles, is usually 
out of place on bookplates for several rea- 
sons: it’s too difficult to read; it demands 
too much attention and detracts from the 
illustration; and it tends to clutter up the 
design of the bookplate. The best rule on 
lettering is to keep it simple—the simpler, 
the better. 

The same goes for borders. Unless you’re 
aiming for a definite effect—say an 
Oriental touch—use plain borders, if any 
at all. 

In combining text and illustrations for 
the finished bookplate you have a wide se- 
lection of methods and variations. The 
method you finally decide upon should be 
governed by the complexity of your design, 
the style of lettering you plan to use, the 
amount of time you’re willing to spend, 
and how good a job you want. 

You can use almost any camera from 
a 35mm up to 4x5” for the photographic 
work because it is possible to do either 
contact printing or enlarging all the way 
through any of the more common pro- 
cesses. It is preferable, however, to use 
a camera with ground-glass focusing, 
since some copy work is usually involved. 
If you have a camera that takes a nega- 
tive as large or larger than your finished 
bookplate size — generally 2” x 3” up to 
3%” x 414” — so much the better. 


When a bookplate design calls for hand- 
lettered text, your own signature for in- 
stance, the simplest method to use is the 
paper negative process. First, prepare a 
paper negative of your illustration, using 
a print the same size as the bookplate will 
be. Both print and negative should be 





made on single-weight glossy paper, and 
the negative allowed to dry normally with- 
out ferrotyping. 

If you wish the text to stand out as 
black letters on a light background, do the 
lettering on the paper negative with a 
bleach. Farmer’s Reducer works out ex- 
cellently for this. A simple way to mix a 
suitable solution is to dissolve a pinch of 
egg albumen (available at any baker’s 
supply house) in 12 oz. of water. Then 
take 1 oz. of this solution and dissolve in it 
a pinch of potassium ferricyanide. Using 
a broad-pointed pen, do your lettering 
with the ferricyanide solution and blot it 
as you go with a swab of cotton soaked in 
the remaining solution of egg albumen. 
When you have finished the lettering, give 
the paper negative a rinse in clear water, 
then fix it for five minutes in a 25% solu- 
tion of plain hypo (the hypo must contain 
no hardening agent), and wash in running 
water. Printing from a paper negative pre- 
pared in this manner is done with emulsion 
side away from the sensitized paper. 

For reverse lettering (white letters on a 


BIBLIOPHILES, who often love their books as 
much as their wives, would certainly object to the 
frivolity of this photo bookplate. That's no reason, 
though, for all bookplates to be in deadly earnest. 
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A NEGATIVE instead of a positive print was used 
for this bookplate by Lavede Medlock, because 
a sti!l more abstract treatment than reticulation 
was called for by the illustration. The bookplates 
were printed from a paper negative (bottom of 
page —in this case a positive) and the signature 
was written across the face of the paper negative 
with a pen dipped in Farmer's Reducer. 





dark. background), you may use red of! 
India ink, or any commercial opaque! 
medium. Simply write or print the text as ¥ 
you wish it to appear on the bookplate. 
An alternative here is to do your lettering 7 
on the back of the paper negative. If you 
aren’t handy at mirror writing, though, be 
sure to reverse the illustration from right 
to left on your paper negative by placing 
the emulsion side of the film away from 
the sensitized paper. In this case, printing 
of the bookplates from the paper negative 
must also be done with the emulsion side 
of the negative away from the paper. 

In printing from your paper negative, 
a transparentizing solution will help give 
sharper prints and cut down the printing 
time. Odorless castor oil does a good job; 








































or as a temporary measure, try applying tur 
xylol with a tuft of cotton. The xylol will am 
evaporate in a few minutes. pla 
The paper negative method is flexible d 
and has the advantage of allowing re- paj 
touching and local control of the illustra- set 
tion. While it involves fewer steps than car 
other methods, it is sometimes dfficult to styl 
carry out successfully. Aside from demand- (th 
ing quite a bit of artistic ability, it usually the 
requires some very careful and painstaking cas: 
work. \ 
A much better, completely versatile lay 
method that assures a professional looking sur 
job on the first try, is the two-negative to 
process. Since separate negatives are used be 
for illustration and text, work on each is apy 
carried out independently of the other lett 
until the final step of combining the two. thei 
The chief advantage of this method is that cen 
it permits the use of printed text which, in allo 
y 
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side 
tiv CUTOUT LETTERS (above, left) are pasted in 
—_— position on a white card in one method of com- 
give bining text and illustration. After a composite 
iting print of the illustration and lettering has been 
: made (above, right), a copy negative is used to 
job; ms print the bookplates. 
ying turn, lifts your photo bookplate out of the 
will amateur class and makes it worthy of a 
place of honor in your library. 
<ible Any printed matter, magazines, news- 
re- papers, advertising circulars—or even a 
stra- set of Anagrams from the dime store— 
than can be a source for your letters. Find the FINE LACE used in this portrait by Jim Brown 
It to style you want in a commonly used size — to Ra cap ager it enough for bookplate 
aaa a 2 use. Notice how the style of lettering comp'ements 
and- (the size. itself isn’t important so long 6s eax of hr toon 
ally the letters are large enough to clip out 
king easily) . 
When you have all the required letters, 
atile lay out guide lines on a white card, being 
cing sure to place them in the proper relation 
tive to each other. Your type layout should | ag AP 
ised be exactly as you want the lettering to & : 
h is appear on your bookplate. In pasting the eke 
ther letters to the layout, take care to line ee Y 
Wi = 
‘Wo. them up and space them evenly. Rubber ‘ ax ae 
that cement make the best adhesive since it — 
, mn allows for corrections. e) 
With the text and any additional de- c 
coration prepared on a white card, the 7, 
next step is to make a copy negative. If bag 
your camera is large enough, make this ae 
the exact size of your finished bookplate. 
From ‘this point on, you have several 
pa alternatives. If you wish the type to ap- 
pear in reverse as white letters, you can: Q 
(1) make your copy on direct positive film, we. 
bind it with a negative of your illustration < 
that’s already the correct size, and start Bi 
turning out bookplates; (2) make a posi- he 
(Continued on page 111) m*?% 
ee 
ay 






One of the exciting possibilities of pho- 
tography is that it gives us a fresh look 
at the objects around us. Take the pic- 
ture by George Pickow on these pages, for 
instance. Using a pair of Proxars and 
his reflex camera to see with, and the 
decorative centerpiece on the dining room 
table to work with, he has plucked these 
beautiful abstract designs from nature. 

In each case he used a single baby spot- 
light as his light source and moved it 
around until he found the balance of 
highlights and shadows that pleased him 
the most, and defined his objects. 
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HAVE | 
SEEN 
THEM 
BEFORE 





PHOTOS: 
GEORGE 
PICKOW 


Why did he do it? He’s a professional 
photographer. Looking for pictures is his 
business. But his first thought was to see 


and record beauty with his camera. 
Choosing the best of his negatives, he 
made a set of 5x7 pictures for his own 
amusement. Then the idea of a party 
game developed. He mounted them and 
passed them around to his guests one 
night. Three right out of ten pictures was 
the top score. Why not try a series of 
camera abstracts of familiar objects your- 
self? It is an interesting way to sharpen 
your eye for pattern and beauty. 





ABOVE, LEFT: They look like modern sculpture, 
but actually they come in a neat and easily 
opened container. ABOVE: It might be a trop- 
ical scene to illustrate Hudson's “Green Man- 
sions", But no, it makes things hot for us. 


RIGHT: A star that glows in the air, still at 
night you can't see it. The answers are on 
page 101. How many did you guess? 





Don't shy from unorthodox camera positions 
. .. they give a picture the fresh approach 


BY JOSEPH V. MASCELLI 
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RIGHT. Not the. head 
and shoulder of a 
pseudo-science Martian. 
Instead, it's the nose of 
an Ercoupe airplane and 
the thing that gives it 
a bizarre look is the 
angle from which it was 
photographed. LEFT: 
With due compliments 
to the subject material 
itself, this studio pic- 
ture of Rita Hayworth 
also owes much of its 
appeal to the camera 
angle. Bok Coburn, 
Chief Photographer for 
Columbia Pictures, chose 
a high-diagonal camera 
ancle in order to em- 
phasize the figure as 
much as possible. 


One of the first things a cub reporter 
on a routine news assignment discovers is 
the fact that: “the angle makes the story.” 
If he can give sparkle to a run-of-the-mill 
event by tackling it from an fresh point 
of view, he is on the road to front-page 
by-lines; if he gives the same event an 
unimaginative coverage, he is flirting with 
the obituary page. 

In photography, too, many a striking 
picture owes its success to a camera angle 
that gave a fresh interpretation to an 
otherwise commonplace subject. If you 
have ever watched news photographers or 
an experienced group of camera club 
members at work, you probably noticed 
how few of them actually shoot from 
eye-level. Although never as eccentric as 
the cartoon characters who are always 
either shooting worm’s eye views or 
hanging by their heels from lampposts, 
the Photographers who do a lot of stoop- 
me and s‘retching generally lift the best 
pictures off the ferrotype tins. 
| There is, of course, no rule o’ thumb 
3 a7 by which a camera angle can be 
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Photo: Ross 


selected. With any given subject, how- 
ever, a single question may help.’ Ask 
yourself: “What do I want my picture 
to say about this subject?” Do you wish 
to inspire grandeur, emphasize pattern, 
portray spaciousness, create awe or en- 
hance dramatic quality? Can you aid the 
result by creating distortion, lengthening 
lines, increasing height, and increasing or 
diminishing perspective? By deciding be- 
forehand exactly what you desire vou can 
usually solve the camera angle problem 
before taking the camera from its case. 

Before going deeper into the subject of 
choosing camera angles, let’s touch upon 
the relationship between the actual camera 
angle and the focal length of the lens. 
These two are directly concerned with 
each other. particularly in movie work 
where several lenses are employed and 
the choice of focal length combined with 
the proper angle greatly influences: the 
story-telling power of the shot. Wide 
angle lenses not only increase depth and 
foreshorten perspective but give a more 
intimate feeling to the picture. It is as 
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if the viewer were in the midst of the 
scene surrounded by the subject matter. A 
strong pseudo third-dimensional effect re- 
sults because of the acute separation of 
planes. A long focal length lens, on the 
other hand, will flatten perspective and 
cause both nearby and distant planes to 
seem closer together than they are. 

A high camera angle can be used to 
emphasize pattern—for instance, in a pic- 
ture of a court-yard or any view that 
contains predominant lines, especially 
those that are repetitious and lend 
rhythm to the shot. The accompanying 
picture of the window washer at work 
is a perfect example; here the angle 
creates strong diagonal lines that are 
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DISTORTION is the piper one pays 
for using unusual camera angles. In 
this case, photographer Joseph Kur- 
asch was willing that the bowler's 
right arm be foreshortened for the 
seke of the subject and shadow pat- 
tern a high camera angle afforded. 
Had the photograph been shot from 
a conventional height, it would have 
been just another bowling picture. 
Two Fotolux speedlight units furn- 
ished all the illumination required. 


further emphasized by the diminishing) 
perspective and the‘pattern on the ground 
created by the parked cars. In addition) 
we have pleasing lines that tell the story) 
of a hazardous occupation and insti 
spine tingling appreciation for a common 
place job. 
In shooting movies, a high camera angie) 
slows down the action considerably. 
long focal length lens will further 4 
crease the speed of moving objects, espe 
cially if the action is coming toward the 
camera. This accounts for the effect # 
newsreel films of race horses coming dow 
the home stretch at break neck speed= 
yet never appearing to cover any distane 
or increase in size as they get closer @ 








the camera. The combination of high 
angle plus the long telephoto lens utilized 
in shooting the action adds up to the 
wierd result. 

Low angles are usually more dramatic 
than either level or high angle shots. A 
low view-point is much more intense and 
exciting and therefore results in a greater 
dramatic quality. The background drops 
below the horizon and the subject is iso- 
lated against the sky. 

Many professional photographers use 
low camera angles to help give a feeling 
of motion to subjects that must necessarily 
be photographed in a frozen position. 
Says Ozzie Sweet: “I particularly re- 
member taking a series of pictures of 
Jack Kramer, the tennis champ, for a 
Newsweek cover. With the slow speed of 
color film I didn’t stand a ghost of a 


chance of getting a good shot of Kramer 
actually making one of his terrific back- 
hand smashes, so I posed him and then 
tilted the camera so his body leaned into 
the picture to form a diagonal composi- 
tion. This simple trick, plus that of 
shooting up at him from a low camera 
angle, gave me the feeling of speed and 
motion that the picture called for.” 

In movie work a low angle plus a close 
approach to the subject by the use of a 
wide angle lens will give a terrific illusion 
of speed to moving objects. A moving 
car will develop long sleek lines as it 
quickly approaches from a speck in the 
distance and becomes larger and higher 
in the frame. The wide angle gives the 
idea that the vehicle is further away than 
it actually is because its size is small in 
relation to the frame area. 


USING a low camera angle to play the dark curving surfaces of an automobile 
against the angular, highlighted surfaces of a tall building, this picture gains 


a balance and three-dimensional aspect that makes it an almost perfect ex- 


ample of absiract composition in the modern manner. 


SAR 
4 aN 


Photo: Frank Sokolik. 





The Angle Shot That Got Away 


-THE DIFEERENCE between a fisherman and a 
photographer is that a fisherman loves to tell 
about “the one that got away." Photographers, 
on the other hand, have a way of being as mute 
as tne SpRinx when it comes to mentioning “the 
shot they didn't get.” 

George Hukar of Chicago, whose pictures have 
appeared in magazines, on calenders, and in ad- 
vertising posiers more years than he likes to re- 
member, is an exception. 

“About a year ago," says Hukar, "an advertising 
agency asked me to do a low-angle shot of a 
pretty girl standing on a narrow roof ledge beside 
a ladder, looking out over the city below. | knew 
just the girl for the job, but | was afraid she 
would shy from the idea of balancing on high- 
heels on a 6” slanting tile ledge some eight stories 
above the traffic. 

“There was a brisk wind blowing off Lake Michi- 
gan the morning we met on the rooftop to make 
the picture. When the model stepped up on the 
ledge without a murmur of protest, my doubts 
began to vanish. | made one shot (below) whi 
we waited for the light to improve, and then de- 
cided to lower the camera still more. It was 
when | happened to take a casual glance into the 
ground glass that | received my first shock. The 
model had vanished from the picture area. With 
visions of a huddled heap on the sidewalk below, 
| jerked my head up so sharply that my neck had 
a kink for a week. Then | saw her. The model | 
had expected to be frightened was thirty feet 
away, walking the slanting ledge with the non- 
chalance of a kid walking a rai:! 

“Ll couldn't have called out to her if | had tried; 
| was-that scared. It seemed like eternities later 
that Ywas lifting her down. She looked at my 
face: ‘Are you ill, Mr. Hukar,’ she asked? ‘You 
seem awfully pale.’ 

"lL think it's my appendix,’ | told her. 
better knock off for today.’ 

"The model got her fee, but the agency never 
got their roof-top picture. They had to settle for 
a low-angle picture of a model atop a four-foot 
brick wall.” 


"We 


Photo by George Hukar 


A low angle, in combination with 
proper camera-swings to prevent distor- 
tion, can be used to excellent advantage 
for shooting the interior of buildings. In 
a church, for instance, placing the camera 
close to the floor in the center aisle and 
shooting toward the altar with its large 
stained-glass window causes the camera to 
become subjective. This, in turn, causes 
a spectator to place himself in a low and 
insignificant position in relation to the 
Almighty. 

This business of objective and subjective 
shooting has a great deal to do with our 
choice of camera angle. Do you want to 
show the world through the eyes of a 
child? That would call for a subjective 
camera angle, or placing the camera low, 
in order to show the child’s view-point. 
You must decide whether the camera is 
a third person (objective) or whether it 
replaces the person doing the viewing 
(subjective). We can shoot a man op- 
erating a lathe by filming him at the 
machine or we can just show his hands 
working the apparatus. It’s all a matter of 
deciding which method tells our story 
best. In motion picture work or in a 
still picture series it is best to start out 
with an objective camera view-point and 
then move in and take the place of the 
observer and shoot what he sees—with a 
subjective camera angle. 

Another point to remember is to shoot 
a three-quarter angle of a scene rather 
than straight-on, because in that way you 
get a three dimensional rather than a 
flat two dimensional front view. By com- 
bining our high or low angle with a 
three-quarter view we not only look up 
or down at the subject but we look 
around it at both the front and side. 
This gives a feeling of perspective by 
introducing strong diaongal lines. This 
third dimensional effect can result in a 
stronger composition. Further rovnd- 
ness can be captured by shooting with a 
cross-light that places the subject’s shadow 
side toward the camera. 

We can often increase the effectiveness 
of a three-quarter hich or low angle shot 
by introducing a definite tilt to our scene. 

(Continued on page 117) 








A HIGH camera angle used to shoot almost straight down upon a familiar 
scene gives that scene a fresh interpretation. Notice how the converging 
diagonal lines of the building and the pattern of parked cars lends this 
picture a feeling of breath-taking depth. Post-Dispatch, Black Star. 
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Finding Out About Ansco Color 


COLOR FILMS that can be processed 
at home put every step of color picture 
making under the personal control of the 
photographer. Ansco Color Positive film 
is one of these and if the manufacturer’s 
instructions are followed carefully, good 
results are assured. 

Ansco Color Positive Film is composed 
of three selectively sensitized emulsion 
lavers of which the bottom is sensitive 
to red and blue, the middle to green and 
blue, and the upper to blue only, Di- 
rectly beneath the blue layer is a yellow 
filter coating to prevent blue light from 
passing to the bottom two layers. Next 
to the base is an antihalation undercoat- 
ing. The total thickness of the film is 
slightly greater than ordinary black and 
white. 

During exposure the image is broken 
up into its color values by the multi- 
layer emulsion. The lower, middle and 
top layers will record, respectively, the 
reddish, greenish and bluish radiations of 
the image. During color development, 
however, the dye formers in the layers 
will contribute the complementary colors 
to the image—yellow, magenta and cyan, 
respectively. Actual color in the film is 
formed only when the dye formers are 
coupled with the para-phenylenediamine 
derivative in the color developer. 


Rated Speeds and Recommended Exposures 
For Ansco Color Positive Film 


In order to reach a favorable com- 
promise between color rendition and film 
speed the latter has been sacrificed some- 
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what for image quality. For this reason 
Ansco Color Positive Film is not recom- 
mended for box type cameras or any 
camera with less than an F:6.3 lens 
opening. 

















ASA Exposure Weston G.E. 
Index Rating Rating 
Ansco Color | | | 
Positive Film Sh ee ke D|T 
Sheet Film ETAL TEER. 
Daylight Type... 10/— Ss S| — | 
Sungsten Type. — i 10 —|8  —i®8 
Roll film and | 
Simm mY _ a=. ? 
Daylight Type 12 | — 10 | —_ 16 | — 
Tungsten Type — | 12 — | 10 _ — | 16 





Using daylight film, the following ex- 
posurses are recommended for medium 
colored objects: 


Speed and Diaphragm Opening 
Yoon Yoo Yoo %s Vo % 


12.5 | 18 


Conditions 





Bright sun, front lighted 3.5 | 4.5| 6.3| 9 

Bright sun, side lighted 
or hazy bright 

Bright sun, back lighted 
or overcast bright 





13.5] 4.5/6.3] 9.0} 12.5 


nm 
wo 





2.5] 3.5} 4.5] 6.3] 9.0 


~ 
o 





Overcast dull... — | 1.8) 2.5|3.5| 45] 63 

With tungsten-type film indoors and 
using two 500-watt 3200K lamps in 
standard reflectors, the following ex- 
posures are applicable for average colored 
subjects in light-colored rooms : 


Lamp to Subject Distance (Feet) 




















Main Light at 3’ ee ae 2 ae a 
Fill-In Light at y | o | m| ¥ | i 
itil Asec. | F:11 | F:9 F :8 | F:7 F:5.6 
\y sec. | F:8 F:6.3 | F:5.6 | F:4.5 | F:4 
Speed % sec. | F:5.6|F:4.5|F:4 | F:3.5|F:28 








When using daylight film and _ flash, 
blue bulbs in a metal reflector should be 
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used. The following guide numbers are 
given when using a speed of 1 /25 second 
or slower: 





Lamp Guips NUMBER 

GE 5B 50 

GE 22B 65 
Sylvania (Wabash) 25B 50 


Sylvania (Wabash) 2B 95 


For exposure of Ansco Color Film, 
tungsten type, with clear flash lamps, a 
UV-16 filter should be used over the 
camera lens. Following are the flash ex- 
posure guide numbers for shutter speeds 
of 1/25 second or slower. 








LAMP GuipE NuMBER 

GE 5 75 

GE 11 95 

GE 22 135 
Sylvania (Wabash) Press 25 75 
Sylvania (Wabash) Press 40 95 
Sylvania (Wabash) No. 2 135 


Dividing the guide number by the 
distance from lamp to subject gives the 
diaphragm opening for 1/25 second or 
slower. 


To correct for various light conditions 
that would have a poor effect on the 
color balance of the transparency, the 
following filters should be used with 
Ansco Color Film where they apply: 


Firm AND Licut Source REQuIRED FILTER 





Tungsten film in daylight conv. 11 
Daylight film with photo- 

flood ...conv. 10 and UV-15 
Tungsten film with photo- 

flood 2 UV-15 
Daylight film in average 

shade — UV-16 
Tungsten film with clear 

flash eo UV-16 
Daylight film with tungsten conv. 10 
Tungsten film with high- 

speed discharge lamp conv. 12 


Processing of Ansco Color Positive Film 


After exposure, Ansco Color Positive 
Film can be processed in any darkroom 
with standard equipment. For develop- 
ing either cut film or roll film, the fol- 
lowing equipment should be available: 
a good light tight bakelite, rubber or 
stainless steel tank, a thermometer, a No. 


2 photoflood bulb in a reflector, six 
bottles for the solutions and a means for 
controlling the temperature of the tank 
within one degree. The temperature is 
not difficult to control if the tank is im- 
mersed in a water bath at the required 
temperature. 

The chemicals for making up the so- 
lutions can be bought in various sized- 
kits ranging in size from one quart to 
one gallon. The one quart kit is sufficient 
to develop five rolls of 120-620 film or 
its equivalent. 

Aside from the necessity for careful 
temperature control and following agita- 
tion instructions, the process is relatively 
simple. A recent refinement has been 
made which permits a wider latitude of 
temperature for all the solutions except 
the first developer and the color de- 
veloper. 

The latest and complete processing 
recommendations are packaged in each 
Ansco Color Film Developing Outfit. The 
instructions in the outfit should be care- 
fully followed for satisfactory results 
since they may supersede the following 
information. 

Bring all six solutions to the specified 
temperature of 68°F before starting. 
Then load the tank in absolute darkness 
or under an indirect safelight with Ansco 
A-3 filter and a 10-watt bulb. Place the 
developing tank in a water bath at 68°F 
and proceed with the following steps: 


1. First Developer 

Develop 14 minutes at 68°F. Agitate 
for first 5 minutes constantly ; then a few 
seconds every 15 seconds. 


2. Short Stop 

At least 1 minute at 60-75°F with 
agitation. 
3. Hardener 

4 minutes at 60-75°F. 
Bright light may be turned on and left on 
for remainder of processing. 


4. Rinse 
3 minutes in running water (not over 
80°F). 
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PHOTO DATA 


CONTINUED 





5. Second Exposure 

Expose film to light from a No. 
floodlamp at distance of 3 feet for 
minutes, 1% minutes on each side. 


2 
3 


6. Color Developer 

Develop film 16 minutes in color de- 
veloper at 68°F. Agitate for first 5 
minutes constantly; then a few seconds 
every 15 seconds. 
7. Short Stop 

1 minute at 60-75°F with agitation 
(use same solution as Step 2). 


8. Hardener 

4 minutes at 60-75°F. Agitate constantly 
for first minute; then, once a minute 
thereafter (use same solution as Step 3). 


9. Wash 
At least 5 minutes in running water, 
not over 80°F. 


10. Bleach 

Continuous agitation for 8-10 minutes 
at 68°F or about twice the time required 
for the brownish color on the back of film 
to change entirely to an even blue-green 
(12-15 minutes at 60°F or 6-8 minutes at 
75°F). 


11. Wash 
3 minutes in running water (not over 


80°F). 


12. Fix 
4 minutes at 60-75°F, or twice the time 
necessary for clearing, with agitation. 


13. Wash 

10° minutes in running water (not over 
80°F). If the water is below 60°F, the 
washing time should be increased to 15 
minutes. 


14. Drying 

Wipe gently with clean damp chamois 
or viscose sponge and hang to dry in a 
cool, dust-free place. 
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When developing Ansco Color 35mm 
and roll film, the second exposure (Step 
5) must be made with the film removed 
from the processing reel. The only ex. 
ception to this is when developing 35mm 
on wire-type reels. For ease and safety 
in removing the film from the reel and 
re-threading it, both the reel and the film 
should be completely submerged in water. 


Results of Improper Processing 
Defect: Overall lack of density. 
Probable Cause: Overdevelopment in 

first developer. Exhausted short-stop. In 
sufficient second exposure. Insufficient 
color development. 


Defect: Excessive density with overall 
“muddy” appearance. 

Probable Cause: Insufficient first de- 
velopment. Exhausted or overage first 
developer. Insufficient agitation in_ first 
developer. 


Defect: Excessive density with exag- 
gerated color and contrast. 

Probable Cause: Overdevelopment :n 
color developer. 


Defect: Light and unsaturated colors. 
Probable Cause: Underdevelopment in 
color developer. 


Defect: Overall pink stain. 
Probable Cause: Insufficient wash be- 
tween hardening and bleaching. 


Defect: Reddish cast. 

Probable Cause: Incomplete 
exposure. Insufficient washing before color 
development. 


second 


Defect: Reticulation. 

Probable Cause: Insufficient hardening. 
Soft .wash water. Second exposing light 
too warm. Processing solutions or wash 
water were above recommended temper- 
atures. 


Defect: Stains and/or streaks. 

Probable Cause: Contamination of s0- 
lutions. Insufficient agitation, Insufficient 
washing. 


—By George V. Asef 
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Sparkling color prints of your favorite transpar- 
encies created with painstaking care by highly 
skilled craftsmen. Individual attention, not mass 


production, assures fine prints. 


32 x 3% each......... ..$ 40 
425. each......... .. 65 
27 oe... 
© ee I ss eccicce 2.50 


SPECIALISTS TO CANDID 
WEDDING PHOTOGRAPHERS 


ANSCO and EKTACHROME 
color rolls developed 


$1.00 each 


WRITE DEPT. M 


LIFE COLOR LABS 


204 Wash. Ave., Albany 6, N. Y. 






SERVICE 


Ist class 
insured 
return 







MINIMUM 
ORDER *1.00 
CASH 


(NO C. O. D.'s) 
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SALONS 


x | 


AND EXHIBITS 











Number of Prints 


Dates Open to 




































































Closing Date Name of Salon For Entry Blank, Write to and Entry Fee ublic 
Exhibit to see *8th Montreal Interna- Museum of 
tional Salon of Photog- Fine Arts, Mon- 
raphy. treal, Canada, 
May 14-29 
Exhibit to see *% 18th Annual Boston Boston Camera 
Salon of Photography. Club Galleries, 
351A Newbury 
St., Boston, Mass., 
May 22-29 
Exhibit to see First Halifax International Lord Nelson 
alon of Photography Hotel, Halifax, 
and Color Slide Exhibi- Nova Scotia, 
tion. anada, 
May 25-27 
May 12 *#& Third Annual Photo- | Director of Photographic Salon, | 4 prints | $1.00 San Diego 
raphic Salon of San P. O. Box 578, Del Mar, Calif. in 5 each County Fair, 
Biego County Fair. sections | section | Del Mar, Calif., 
June 24-July 4 
May 14 Xx Eleventh International | Hobbies, Buffalo Museum of Sci- | 4 mono-| $1.00 | Buffalo Museum 
lon of Nature Pho- ence, Buffalo, N. Y. chrome | each of Science, 
tography. and 4 | section Buffalo, N. Y., 
color May 17-June 13 
prints 
and /or 
transpar- 
encies 
May 15 First New York Interna- | William D. Fuguet, Chairman, 1065 | 4 color | $1.00 Central High 
tional Color Slide Exhi- Lexington Ave., New York 21, | slides School a 
bition. N.Y. Needle Trades 
Auditorium 
225 W. 24th St., 
New York, N. Y., 
June 3 and 6 
June 1 *Eleventh Annual Finger | Auburn Camera Club, c/o Cayuga | 4 $1.00 | Cayuga Museum 
Lakes Salon of Photog- Museum of History and Art, of History and Art, 
raphy. Auburn, N. Y. Auburn N. Y., 
June 5-July 3 
June 1 %Premier Salon Interna- | Pauline Fiset, Secretary, 2090 4 $1.00 | Quebec Provin- 
tional de Quebec. Ivd. Laurier, Sillery, Quebec, cial Museum, 
Canada. Sillery. Que., 
anada, 
June 19-July 5 
June 6 %12th Memphis Pictorial- | Mrs. Louise Clark, Brooks Art Gal- 4 $1.00 | Brooks Art Gal- 
ists Salon. lery, Overton Park, Memphis 12, lery, Overton 
Tenn. Park, Memphis, 
enn. 
‘ July 1-26 
June 11 Nineteenth Midland Salon | J. W. Steele, Salon Secretary, 84, | 4 prints Art Gallery, 
of Photography. Wellington Road, Birmingham | and/or Shrewsbury, 
20, England. slides Shropshire, 
in 5 England, 
classes July 16-Aug. 13 
June 14 %1949 Hartford Interna- | Raymond J. LeBlanc, 2345S. Quaker 4 $1.00 The Wadsworth 
tional Salon of Photog- Lane, West Hartford, Conn. Atheneum, 
raphy. Hartford, Conn., 
June 29-July 31 
June 15 First Washington, D. C. | Mrs. Lee Beiser, Saion Secretary, | 4 mono-| $1.00 National 
International Salon of 3119 2nd St. North, Arlington, | chrome each Museum, 
Photography. Va. and/or | section Washington, 
color a. 
transpar- July 1-31 
encies 
June 15 %¥& 1st Hawaii Iniernational | Frank Kraulik, Salen Chairman, 4 $1.00 Academy of 
Salon of Photography. 1354 Kapiolani Blvd., Hono- Arts, Honolulu, 
lulu, Hawaii. Howaii, 
July 1-10 
June 30 we First Hawaii Interna- | Wm. P. St. Clair, Jr., 1562 Pensa- | 4 color | $1.00 | Academy of Arts, 
tional Color Slide Ex- cola St., Honolulu 25, Hawaii. | slides Honolulu, 
hibit. Howaii, 
July 11-16 























ONLY 
FEDERAL 


Decar F6.3 


$39.50. 


STORE-AWAY | ever fadetel 8 eres et sold 





















ENLARGERS 


3 Models to Choose From 
For negatives from miniature to 2% x 3% 


If you’re short of space or haven't got a darkroom, 
Store-Away is your answer! 


Away is your answer. Three sturdy models to choose from 
at modest budget prices—but all superbly engineered 
to produce professional quality enlargements. 


And if you’re pressed for time here’s how to make 
the most of it: Get a Store-Away. In 39 seconds, 
COMPACT you're all set to make enlargements. And when 
CARRYING you're finished, you can take your Store-Away 
CASE apart just as quickly, pack it into the case, slide it into 


MODEL 288 a closet out of the way. 


Cose..6x15x16 . When you buy Federal you're buying years of enlarging 
MODEL 269 fun. See the new Federal Store-Aways today at your 
Case... 8x15x20 : favorite dealer. 


Moor 21 AMERICA’S GREATEST ENLARGER VALUE 


Case..7x18x24 











If your budget isn’t big don’t be discouraged. Store- 
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Headquarters for 


ROLLEI REPAIRS 


Skilled Rollei technicians, with years of 
repair experience on Rollei cameras, will 
put your Rolleiflex or Rolleicord in per- 
fect operating condition here at Burleigh 
Brooks; the authorized source for factory- 
made parts. New, enlarged quarters en- 
able us to offer prompt service on all 
Roliei repairs, as well as on other Bee 
Bee cameras such as Dolly, Dollina, Foth 
Derby. Pilot Super, Linhof, etc. Prompt 
repair service on compur shutters as well. 
Burleigh Brooks’ long reputation in the 
photographic field is your guarantee of 
a good job at fair prices. Free estimates 
cheerfully furnished on all repair work. 


BURLEIGH BROOKS CO. 


10 West 46th Street, New York 19, N. Y. 








$H 95 


POSTPAID 





CAMERA LIGHTER! 


. - - removable tripod 
... for table or pocket 
Not a comera, but your friends can’t tell 
‘til the flame pops up! It’s a converted . 
war-time “secret agent’’ camera case and 
perfect in every detail. Hidden slots for 
brush and extra flint. Measures 112 x 21 in. 
MONEY BACK GUARANTEE 
Send check or money order—TODAY! 
(Sorry, no C.O.D.s) 


Del-Kiuss Gifts 


: Dept. MP 
231 W. Wisconsin Ave., Milwaukee 3, Wis. 
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New Soler Enlarger 


If you’re in need of an enlarger to handle 
negatives up to 5”x7” you'll probably want to 
look into Burke and James’ lates offering — a 
new Solar Enlarger, Model 57HC. 

The outstanding feature of the new Solar is 
its large double-condensing optical system, which 
makes it, according to the manufacturer, the 
only 5”x7” condenser-type enlarger on the 
market today. Two plano-convex condensing 
lenses, one 9” in diameter and one 10” in 
diameter, make up the system. Another fea- 
ture of the 57HC is the parallel supporting arm 
system and counterbalanced enlarging head that 
permits fast, fingertip adjustment of image size. 








One-quarter turn of, the conveniently-located 
locking knob secures the head in place. 
Equipped with rack-and-pinion focusing, the 
new enlarger has a 13” bellows extension and 
will accommodate lenses from 3” to 7¥2" focal 
length. It takes negative sizes from 35mm to 
5”x7”. Maximum rigidity of the entire unit 
is assured by the oversize 3” steel column which 
is mounted in a new type base casting. The 


iT 


en 











baseboard arrangement of the 57HC is trans- ° 


verse for greater ease in reaching every part of 
the work area, and the baseboard itself is 
Burke and James’ patented non-actinic type. 
The new Solar 57HC Enlarger is currently 
being shipped to dealers and is priced at 
$249.50, plus $41.13 Federal Excise Tax, with- 
out the lens. A special camera back is also 
available to convert the unit into a copy 


camera. 
Burke and James, inc 
321 South Wabash Avenue 
Chicago 4, Illinois 


Fast Pan Sheet Film 


A fast new panchromatic sheet film has been 
announced by Du Pont’s photo division—High 
Speed Pan, Type 428. Fastest of the Du Pont 
sheet films, its speed is obtained without the 
over- sensitization to red light that often char- 
acterizes fast panchromatic-type films. It has 
an ASA exposure index of 160 daylight, 125 
tungsten, and is of medium grain size. The 
new film is said to be of particular value in 
speed flash photography because it has suffic- 
ient contrast with normal development to yield 
brilliant negatives from the extremely short 
exposures used. High Speed Pan, Type 428 
will be available only in cut sheets in standard 
sizes from 24%4"x3%4" through 8’’x10” 

E. |. Du Pont de Nemours and Co. 


Photo Products Department 
Wilmington, Delaware 








FREE Color Print 


NEW PROCESS ° FASTER SERVICE 
Send this ad, your trans pageney and 10c for pack- 
aging and ~~ ‘ll send you a print to 
show you the quality of pr work. 


I. 











2'%4"x3'\/," mounted $0.50 2% - ae ag ~ | 
ue" , 7 mou in lots o' 
3M x4N/ 6Sc: mounted’ .75 ten or more, 40 

5” x 7” mounted 2.00 ‘assorted.’ c 
8” x 10” mounted 3.00 

Ansco Color Film Processed (35mm mtd.) .......... aa 
Color Stides Duplicated (35mm) .......... : 25¢ ea. 


ease enciose 
ing with 
orders. 





PHOTO LAB, inc. 


3825 Georgia Ave., N.W., Suite 259, Washington 11, D. C. 











ELKAY BLOWERS 
*Double unit model for “— 8.50 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $12.50 


Elkay Photo Products, Inc. 


287 Washington Street 
Newark 2, New Jersey 














Sterling-Aoward NEWS LETTER: 


1900 Monterey Avenve Wwdiew 27108 


New York 57, New York 





famous manufacturer, 
this Sterling-Howard 
screen will enable 
your substantial sav- 
ings! Brilliant glass- 
beaded plastic- 
bonded surface, stur- 








46x40 Glass-beaded Screen , 
- 105mm f 4.5 Coated Britar 
Y Made for us by a@ BOOM Cue 
a Unsurpassed brilliance, un- 
usual clarity. specially cor- 
rected for color! The quality 
of this famous lens has been 


proven by the enthusiasm of 
hundreds of present owners! 





BRAND-NEW! 





dy folding tripod stand 
and heavy-gauge steel 
ead of compact assembly for easy storage. 
Tw t with tic locks, for 
slides (40x40) and home movies (30x40). 
Handsome styling, blue-gray Hammerloid 


finish. Veritied value over $10. 75 


[ $17.00! Our price, only 





(please remit for 10 Ibs. shipping wt.) 





WE Ede nd ake eee | STERLING-HOWARD, Dept. MK-5 

ated WE sic’ cacahsox coud wg: 1900 Monterey Ave., New York 57, N. Y. 
ile C) Please send Time Payment booklet. 

the () Please send me current News Letter. 

and (CD Please rush enclosed order. 

‘ocal ities 

n to 

unit Addre 

hich 1900 Monterey Ave. Dept. MK-5 ws 

The ee New York 57, N. * aici City and State Zone 








Buy it — try it. If, in 10 days, you are not entirely 
convinced it’s the best buy in the field — return it for 
full refund! All are brand-new. with Sterling-Howard’s 
one-year service guaranty. 

for Kine Exacta (illustrated). postpaid $ 69.50 
for 16mm *‘C’’ mount cameras, postpaid .. 69.50 
for Leica, Kardon, range-finder coupled, postpaid 89.50 
for Contax, range-finder coupled, —— 109.50 
Optical view-finder. postpaid ........ 8.50 
On time, pay as little as 10% down! Liberal trade-ins. 
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free... free 


A PICTAR VIEWER with every purchase 
of 15 Beautiful 2x2 COLOR SLIDES. 


EE 6 os ds valabeam ned ak $4.95 
Films for Your Enjoyment 


8mm 50 ft. Tanya—Dance of Allure 100 ft. 16mm 
8mm 50 ft. Renee—Dance Seductive 100 ft. 16mm 













8mm 50 ft. Myra—Dance Artistic 100 ft. 16mm 
8mm 50 ft. Shop Window 100 ft. 16mm 
8mm 50 ft. Cocktails and Cuties 100 ft. 16mm 
8mm 50 ft. Backstage in Burlesque 100 ft. 16mm 
8mm 50 ft. Venus with Arms 100 ft. 16mm 
8mm 50 ft. A Peeling Miss 100 ft. 16mm 
8mm 50 ft. Hot Tamale 100 ft. 16mm 
8mm 50 ft. Snow Girl 100 ft. 16mm 
SILENT 8mm 50 ft. version $ 2.75 
SILENT 8&mm 100 ft. version 5.50 
SILENT 16mm 100 ft. version 6.00 
SILENT 16mm 200 ft. version 11.50 
8mm Koda. Mag. ....... $ 5.02 

8mm Koda. 4.08 

16mm Koda. 6.74 

16mm Koda. 10.16 

All sizes B & W in stock. 
+ Please specify size of film you 


ire. Art catalog upon request. 
Telephone 





VALLES Ab Main 5-3553 
CORMER 


@391 BRIDGE STREET @ BROOKLYN. N.Y @ 
SELECTED SPECIALS 
f "CENTRALS 


CD rniversarr sale 


THESE GADGET BAGS ARE 
HONEYS! Selected top grain 
extra heavy cowhide in 
smooth finished mahogany 
color. Roomy interior and 
extra inside compartment 
for film, flash gun or other 
accessories. Zipper closing, 
tarnish proof brass hard- 
ware, 50” adjustable shoul- 
der strap. 

x534", $7.50 value. Special $ 4.95 
“, $9.50 value. Specia 6.95 















No. 10—7!/2x3}!/ 

No. 20—81/2x3x6 

*No. bn Cae i $15.00 value. Special 9.95 
50—1 17. i 1 


*No. x3x8”, 00 value, Specia 1.95 
* With outside pocket as illustrated. 


Send for Free Bargain Book No. 74 


CENTRAL CAMERA CO. 


230 S. WABASH AVE. CHICAGO 4, ILL. 











yel Via Natural Color Slides 


T t o To ONLY 


V Nat'l Parks & Monuments 

V Scenic Points of Interest 25¢ EACH 

VY Cuba, Canada, Mexico IN SETS OF 8 
Send for Free List 


Meston's Travels, Box 3155, El Paso, Tex. 



























Dealer Inquiries Invited 
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Compur Shutters Available 


A good many camera fans will be glad to 
hear that the trusty Compur Shutter is again 
available in this country. Heiland Research 
Corp., new sales and service representative for 





Compur Shutters in the U.S. and Canada, an- 
nounces that the shutters can be furnished 
separately or with Ektar lenses in a full range 
of sizes and types. For further information 


write to... 
Heiland Research Corp. 
130 East Fifth Avenue 
Denver 9, Colo. 


Rangefinder for Busch Camera 


Another in Hugo Meyer’s line of cam-coupled 
rangefinders is the new Series R, designed espe- 

cially for the Busch 
s 4x5 Series D camera. 
The new rangefinder 
has all the features 
of the previous Series 
P, including compen- 
sating curve cam, and 
offers accuracy over 
the entire focusing 
area. Focalite, for 
focusing under poor 
lighting conditions, is 
readily adapted to 
the Series R, as on 
1 other Meyer cam- 
coupled rangefinders. 
Hugo Meyer & Co., Inc. 


39 West 60th Street 
New York 23, N.Y. 





Jen Capacitor Flash 


You never need worry about missing a flash 
shot because of weak batteries if you're using 
the new Jen-Flash Type II synchronizer. This 
new pocket-size flashgun features the first use 
of capacitor-discharge firing of standard flash- 
bulbs and assures foolproof operation regardless 
of battery condition or temperature. In addi- 
tion, the heavy surge of current obtained by 
the capacitor-discharge system provides positive 
synchronized firing of as many as four lamps 
through 100-feet of extension wire, and in- 
creases the chances for firing of bulbs making 
poor contact, or with partially defective 
primers. 

The new Jen-Flash II uses a small energy 
storage condenser, no larger than the cap 0 
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a fountain pen, and a miniature 22% volt 
Eveready Minimax battery like those used in 
hearing aids. Long battery life (up to 2 years’ 
service) is assured since a resistor controls speed 
of charging and limits current drain from the 
battery. A feature of the capacitor circuit pro- 
vides charging current to the condenser only 
when the flashbulb is in the socket; removing 
or firing the lamp automatically disconnects 
the battery and avoids leakage which -would 
shorten its life. Charging time, even with ex- 
tremely weak batteries, is a matter of two 
seconds. 





Synchronization with practically all models 
of Leica, Kardon and similar type cameras is 
accomplished with Jen’s patented “Sync-Ring.” 
At present, two models of the new Jen-Flash 

ype II are available—Model 3C for Leica 
IIIC, and Model A for all other Leicas and 
Kardons. To be available shortly, however, are 
models for Graphics and other press-type cam- 
eras. See your dealer for prices and details, or 
write... . 

Jen-Products Company 
419 West 43rd Street 
New York 18, N. Y. 


Titles In Type 


A new way to give that “set-in-type” look 
to the lettering on your movie titles, projection 
slides, greeting cards, labels, etc., is to use a 
Movietype kit. Movietype consists of complete 
alphabets of %4”-high letters printed on a 
transparent base, pre-cut, and with an adhesive 
that will stick to any surface. The alphabets 
are mounted on stiff backing cards from which 
they can be easily peeled for transfer to the 
desired background. Any surface, such as a 
Photograph, may be used for the background 





YOUR 1949 
PHOTOGRAPHIC CATALOG 


OVER 1000 ILLUSTRATIONS —descriptions and prices 
of more than 1700 pieces of photographic 
equipment are included in Montgomery Ward's 
big, new Photographic Catalog. 

THE NEWEST IN STILL CAMERAS — the sensational 
new Land camera that gives you a finished 
print just 60 seconds after you snap the shutter! 
The new Bell & Howell Foton automatic 35 mm. 
(takes up to six pictures a second); the new low- 
priced Bolsey miniature with twin lens reflex 
focusing; and many others. 

THE LATEST IN MOVIE CAMERAS--the new Cine 
Kodak Special II (approaches the capacity of 
professional movie cameras), the new De Jur 
8 mm. with Fade-Matic control, plus Wards 
new complete line of sound equipment. 

NEW ACCESSORIES — the latest still projectors, new 
enlargers, and lighting equipment. In this sec- 
tion you'll find everything to help you get the 
most from your photographic hobby. 

EDITORIALS ON PHOTOGRAPHY— valuable infor- 
mation on developing, printing, enlarging and 
movie making, plus many other useful tips. 


Convenient monthly payments if you wish! 


MONTGOMERY WARD 


Chicago « Albany ¢ Baltimore ¢ Denver 
Ft. Worth e Kansas City e¢ Oakland 
Portland, Ore. ¢ St. P 


Clip and Mail this Coupon Now! 
omo EE 
MONTGOMERY WARD, Dept. MP-59 


Please send me the new 1949 7 ame 
Catalog as soon as printed (about May 1). 


Name. 





(PRINT plainly) 
Street Address 
or Box 








Postoffice State. 


------ 









tographic Thermometer. 
2 ESE COROT ; 


' 


You'll like this rugged stain- ; 
less steel thermometer with 
easy-to-read dial. Fast re- 
sponse .. : accurate over the 
entire scale. Feet hold ther- 
mometer in tray or beaker 
--- prevent rolling. At photo- 
graphic stores everywhere. 





Weston Electrical instrument Corp. 


617 Freiinghuysen Ave. { 
Newark 5, N. J. 











35 MM Film Deeloned >. 
36 Enlargements 


20 exp. 75¢ 
16 exp. split 60c © 12 exp. split 45¢ 
36 exp. refill 60e 


REDUCED PRICES 
ON OVERSIZE 





¥ 
Don’t take a chance! Thirty 
years of dependable, pains- 
taking service, and the mil- 
lions of fine prints we have 
produced for camera fans, 
have caused thousands to 








place complete oe the oversize unless 
in our ability to produce the | otherwise specitled. 
kind of pictures they want. | You itt be soltenene 
Have the assurance of pride One queitty a our now 
and satisfaction with your | $5 ee B 
pictures—send roll and Price per 8 exp. ro® 
money to us or write for Oc 
FREE mailers, samples and ~ aes 


complete Price List. 











MAIL-BAG FILM SERVICE 


Dept. 8 © Box 5440A 
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Chicago 80, Ill. 


and the letters may be applied directly to it, 
or to a sheet of acetate or glass. The type may 
be set in straight lines, curves, steps, or at any 
angle. Letters may be super-imposed to form 
monograms, or white may be laid over black 
to provide a sharp shadow letter. 
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Each movietype kit contains both white and 
black alphabets consisting of capital letters, 
numerals, and punctuation marks—1862 char- 
acters in all—as well as four sheets of colored 
background paper and a sheet of clear acetate. 
The most-used letters of the alphabet are 
furnished in additional quantities. The com- 
plete kit sells for $2.95. 


Notogravure, Inc. 
139 West 22nd Stree 
New York Ii, N.Y. 


Heiland Strobo-Lite 


Designed to stand up under hard service, 
fragile tubes and delicate parts have been 
elminated from the new Heiland-Wilcox Stro- 
bo-Lite. This high-speed electronic flash unit, 
formerly known as the Wilcox Strobo-Lite, is 
now being manufactured with modifications 
and sold by Heiland. 

Strobo-Lite is easily synchronized with any 
camera equipped with Heiland or similar flash 
equipment. The unit is furnished with one 
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sealed beam lamp which can be used inter- 
changeably with Heiland reflectors and’ any 
Heiland battery case. The power pack is port- 
able, weighing only 7 pounds, and is provided 
with a carrying strap. Power is supplied by 
rechargeable wet batteries that allow as many 
as 200 flashes from one charging. The Model 
P-2 Strobo-Lite, with power pack, sealed beam 
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lamp and reflector, sells for $181.50 including 
federal tax. Also available, is an extension lamp 
priced at $54.31 with tax. 

Heiland Research Corp. 


130 East Fifth Avenue 
Denver 9, Colo. 


Ansco Color Movie Processing 


Moviemakers who have felt the urge to do 
their own processing of Ansco 8mm and 16mm 
color films may be interested in Mogull’s new 
processing kit. The kit, which sells for $99.00 
complete, includes stainless steel reels, devel- 
oping tanks, drying rack, chemicals and full 
instructions, all packed in a compact carrying 
case. Full details may be had by writing . 

Mogull's 


68 West 48th aa 
New York, N.Y 


New Kalart Speed Flash 


“Safety First” is the way Kalart describes 
its latest Compak Speed Flash unit just an- 
nounced. To prove their point, Kalart engi- 
neers have incorporated several new features 
that make for positive and efficient operation. 
The synchronizer is designed for use exclusively 
with midget flash bulbs and has a new-type 
socket that eliminates the usual twist of the 
wrist needed to lock bayonet-base bulbs in 
place. The midget bulbs are gripped instantly 


GOVERNMENT SURPLUS! 
WORLD'S LOWEST PRICE 





COMES COMPLETE WITH 
EDGERTON 


in I. 
FLASH TUBES 
& — 1" 
EASY 
CONVERT INTO 
A 2-WAY PHOTO Qi 
FLASH UNIT 


OPERATES ON 110V. AC & 12V. BATTERY 


Brand new at a fraction of original cost. Contains 
finest component parts available. All necessary 
Parts and complete instructions included 
conversion, works on 110V AC or 
wy battery by a flick of s owitch. 
RITE FOR MORE DETAILE IN- 
FORMATION. IMMEDIATE DELIVER 
CINEX, INC., 165 W. 46th St., N.Y. 19, 













COMPLET 


M. Y., Dept, MP5} 


FILM & TELEVISION 


LEARN FILM AND. TELEVISION 
*¢€ PRODUCTION. FULLY EQUIPPED 
STUDIO. G. |. APPROVED 
NEW INSTITUTE 
aN FOR FILM & TELEVISION 


29 Flatbush Ave Brooklyn 17, N Y 
STerling 3-9444 
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SEE 


THE NEW 


DELPHIC 2'4 
PROJECTOR. . . $39.95 


with all the features found on more expensive 





makes—f3.9 coated lens, triple condensers, pol- 
ished reflector, cast aluminum body, 150 watt 
precision built. for BRILLIANT pictures, SEE it 
at your dealers today or send for the big free 


Delphic color summer catalog. 


DELPHIC PHOTO SALES 


405 Lexington Ave. New York 17, N. Y. 











COLOR PRINTS 





by Prem 
RETURNED AIR MAIL 

















Service, Quality and Prices you've 
waited for! Color prints made from [| 
any size transporency. Minimum Order 
ONLY $1.50. No C.O.D.'s, 

Size 3'/4x4!/2...$ .50 ra 

Size 4x5 ... .75 

Size 5x7 ... 1.00 EA 
~ Size 8xl0 ... 2.00 size2%23% 





COLOR FILM PROCESSING | 
Ansco & Ektac proms Roll Film 120-620 
roll. 35MM (20 exp.) $1 roll moun nted. 
SPECIAL OFFER! 
38am a viien duplicated in Ey, Ky ad 
of processing on 


ETURNED VIA AIR MAIL W'thin Gentinental 
. Lim its of U. S. and its Territories 
















’ 
\ 










Premeet RA o. box 262 
. e COLE BRANCE 
© LOS ANGELES 46 





peer FANS ORDER WITH CONFIDENCE comm 
GI 


ANT SIZE 3’2x5 PRINTS 


FILMS SUPER FINE GRAIN DEVELOPED IN MICRODOL 


36 EXP. ROLL $1.25 20 EXP. ROLL $1.00 


No finer quality or faster service at twice the Price. 
Write for our new free price iist and mailers and join 
our happy family of thousands of satisfied customers. 


BELL'S PHOTO LAB Shockun': wf'y. 











98 


in firm contact by merely pushing them straight 
down into the socket. A conveniently located 
bulb ejector releases the hot bulb and prevents 
burned fingers. 





Also incorporated in the design of the “Safety 
First’? Speed Flash is a permanently mounted 
2¥-volt test lamp that warns of short circuits 
which sometimes occur when using midget 
flashbulbs with cameras made of metal. Pre- 
cision-tooled and machine-finished throughout, 
the new unit is equipped with a rubber-cush- 
ioned attaching bracket that protects finshes 
and guards against the flashgun becoming 
loose. Easy to attach and simple to operate, the 
“Safety First’ Ccmpak can be usd with a 
wide variety of cameras, including those with 
synchronized shutters. Two models, priced at 
$8.95 and $9.95 with the tax, are available. 

The Kalart Company 


Department 26A 
Stamford, Conn 


Jen-Dip Red Label 


Carrying the original Jen-Dip — a solution 
for blueing flashbulbs at home—a step further, 
the manufacturer announces Jen-Dip Red 





Label. This time it’s for coating flashbulbs 
amber, and is designed to do away with the 
color compensating filters used in indoor color 
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flash photography by balancing the flashbulb to 
the film instead of the usual balancing of film to 
flashbulb. Variation in dipping time balances the 
bulb to the color film being used and eliminates 
the cold bluish effect of uncompensated flash 
lighting on tungsten-type color film. 

The same easy-to-use features of the original 
product—-now called Blue Label—are_incor- 
porated in Jen-Dip Red Label. It is non- 
inflammable, needs no rinse, no wipe, and is 
fast to use. The color dries in a few seconds 
and will not rub off. One bottle, enough to 
coat 300 bulbs, sells for $1.50 including the 


beaker shown. 
Jen-Products Sales Co. 


419 We:-t 43rd Street 
New York, New York 


2x2" Slide Viewer 

A fixed focus slide viewer for 2x2 transpar- 
encies is the Pictar. The design of the Pictar 
is such that it can be molded in one part 
thereby reducing production costs so that the 


price is $1.00. 
Superb Photo Accessories Co., 
9215 Venice Bivd. 

Los Angeles 34, Cal. 


Kodascope Price Reduction 

Substantial price reductions on Kodak 16mm 
sound projectors have been announced by East- 
man. The Sound Kodascope FS-10-N projector, 
single speaker unit, has dropped in price from 
$500 to $345, and the twin speaker unit which 
was priced at $565 is now $395. The larger 
40-watt-output Kodascope Model FB-40 has 
been reduced from $855 to $585. 





New Ansco Color Film 

In the New York City area, and around Bing- 
hamton, N. Y., camera fans have the opportunity 
of trying out a new Ansco color film before it goes 
on sale nationally. The new film is Ansco Plena- 
color and is being made for roll film cameras in 
sizes 120 and 620 only, at present. Of particular 
interest is the speed of Plenacolor—ASA expos- 
ure index of 25—which permits its use with 
ordinary low-priced cameras. 

Plenacolor film produces complementary color 
negatives (net projection transparencies) from 
which enlarged Plenacolor prints are made on 
Ansco Color Paper. Developing and printing is 
handled through Ansco dealers and the charge for 
development is included in the price of the film. 
The number of pictures per roll and the size of 
enlargements depend on the negative size of the 
camera. A negative size of 15x2'/," gives 12 ex- 
posures per roll and enlargements of 3!/2x459”; a 
2'4x2/4" negative size provides 9 exposures on a 
roll with enlargements of 3!/2x3!/2"; and a nega- 
tive size of 2!/4x3\/4"” gives 6 pictures that print 
3\/ax4}2". While print sizes other than these are 
not available at present, any Plenacolor negative 
may be cropped to one of the smaller standard 
sizes. 

The new color film is designed for daylight use 
but may be used indoors with daylight blue flash- 
bulbs. Right now, Ansco Plenacolor Film is being 
sold only in metropolitan New York and in the 
vicinity of Binghamton, N. Y., but wider distribu- 
tion will be made later as manufacturing facilities 
are increased. Other roll film sizes, too, will be 
announced later. 


FREE 


"SCREEN TEST’ 


shows amazing improvement 
in your pictures! 











Project your pictures on 
Free Sample of Radiant's 
new “Million Mirror’’ 
screen fabric—and see 

J for yourself the remark- 
/ able difference it makes! 


See how millions of tiny glass mirrors, firmly im- 
bedded in the pure white screen surface, make 
your pictures fairly glow with life! See what 
happens when light is reflected instead of ab- 
sorbed! You will enjoy clearer, sharper black 
and whites—richer, brighter, more brilliant 
colors. Here is projection as real as life itsclf! 
The new 1949 Radiant Screens have many un- 
usual and exclusive features. Priced as low as 


$12.50! 
Send coupon and get absolutely FREE 


e Sample of new Radiant ‘‘Million Mirror’’ Screen Fabric 
... Test it with your own projector and see for yourself the 
remarkable improvement over any other projection surface. 
e Basic Film Source Directory—your handy guide to 
hundreds of film sources 


RADIANT 


Bee-U-5 Pee C8. 


PROJECTION SCREENS 


Ra ‘iant Manufacturing Corp. 
1239 S. Talman Ave., Chicago 8, III. : 
! 


Send me FREE: Sample of Radiant ‘‘Million Mirror” 
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; Screen Fabric AND Basic Film Source Directory. | 
i 

: Name * ! 

: Address__ eee ; 

| City State - : 

r : 

U My deol 6 a aaacccscccaes 
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Seeclear 


FOTOFOLIO 


Permanently preserve treasured snap- 
shots the modern way. No pasting 
or glueing necessary. Merely insert 
prints in the transparent pockets 
which will NOT discolor. Library size 
for bookshelf or end table. Black or 
brown imit. leather padded covers. 


list $5.00 
SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 10, MO 
AREL 235 MEYRAN, PITTSBURGH 13, PA 
225 FIFTH AVE., NEW YORK, N.Y 

AMERICA’S MOST VERSATILE 4x5 CAMERA 


5 IDEAL FOR VIEW AND PRESS 


$9500 


Less Lens and Shutter 


*T. M. Reg. 






SEND FOR COMPLETE INFORMATION 











BRAND CAMERA COMPANY 


2411 WMecgn. lio Sivd. burbonk, California 











FOR ARGUS C-3 FLASH FANS! 

© 3-Foot FLASH EXTENSION CORD 

© ADAPT-A-FLASH Extenders (Pat. Pend.) 
PRICES 

Extension Cord $1.75 

ADAPT-A-FLASH 


Plus 10¢ Fed. Tax 


Calif. add Saies Tax 





Enthusiastic C-3 owners say, ‘‘Every C-3 camera should be 

with these items,’ Use cord for professional 

antinee Nickeled brass TE Plugs. into camera jacks 

nders if installed. Keep camera in safety with set 

of Extenders mounted in eveready case. Complete instruc- 

tions and onan tempiet for case furnished. Ask your 
dealer or order direct. 


W. R. TERRILL CO., DEPT. M-5 
110 N. Ave. 58 Los Angeles 42, Calif. 
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THE 


LAST WORD 


(Continued from page 12) 





reading MINiIcAM since the first issue. Leave 
it be! 

Annapolis, Md. JoserH Purpie 
Sirs: 

To change Minicam’s name now would, I 
think, be a terrible mistake. The word “Kodak” 
does not confine Eastman to making “snap- 
shot” equipment. I vote to keep your present 
name. 

Kansas City, Mo. LAUREN BURNETT 
Sirs: 

MINICAM is the only photo magazine of 
any importance left that cares anything about 
the miniature camera amateur. Don’t change 
the name and leave us stranded. 

Baltimore, Md. 


¢ Change or no change, we won't forsake the 
miniature camera user, That you can bank 
on.—Ed 


Ghost Of Himself 
Sirs: 

The enclosed picture which I call “Doomed 
To Walk The Night” was made with a 1-minute 
time exposure by street light illumination. The 
figure in the picture is me. The camera was 
placed on a tripod, focused, and then the 


Hat Kraus 





As rapidly as 
possible, I got to the selected spot and posed 
there for 60 seconds before hurrying back and 
closing the shutter. The slight ghost image of 
the fence registered on the film during the time 
it took me to leave the camera and return to it. 


shutter was opened on “Time.” 


Astoria, N. Y. WALTER CHANDOHA 





up 
nu 
Le 





ave 


k” 
ap- 
ent 


of 
ut 


ige 


he 
nk 


ite 
he 
ras 


he 





On the Contrary... 
Sirs: 

In the Last Word Column of the March 
issue, Mr. Melvin S. Kaye comments that 
anyone can independently contract the pupils 
of his eyes the same as an owl. This statement 
is quite incorrect. 

The pupils of the eye will react to light 
almost in the same measure even though only 
one of them has received the benefit of the 
direct light stimulus. This is called consensual 
contraction and only when there is a lesion 
present along the nerve paths or in the brain 
will there be independent contraction. 

The part of Mr. Kaye’s letter concerning 
dark adaptation has no relationship with 
pupillary contraction or dilation. Dark adapta- 
tion depends almost entirely on a_ physio- 
chemical production of a substance known as 
Rhodopsin (dark adaptation can exist in an 
eye with a contracted pupil, the contraction 
accomplished thru the use of a suitable drug). 


H. WHITEHALL 
Optometrist 


Greenpoint Optical Co. 
Brooklyn, N. Y. 


Means Business 
Sirs: 

Here’s my favorite photo, made by setting my 
Speed Graphic on the floor. When “Siam-ee,” 
my cat, came around the corner to investigate a 
noise, the “O” flashbulb caught him at 1/200th 





second at F:11. 1 especially like the cat’s ex- 
pression because it shows he means business and 
intends to locate the source of the noise pronto. 


Geneva, N. Y. P. B. OAKLEY 





YOU HAVE SEEN THEM BEFORE 


The pictures on page 78 and 79 are: 
upper left, the meat of an English Wal- 
nut. Upper right, a pepper cut vertically. 
Lower right, an apple seedpod. 





Spotlight on 


HENRY HERBERT 


for Featured Special 


Like New... 
Optically and 
Mechanically Perfect 


35MM CAMERAS 


Nettax, F2.8 Tessar, Case .. 
Robot II, F2.8 Tessar, 75mm Tele 
Karat, F6.3 lens ........... : 
Contax III, F2 Sonnar, Case . 


ROLLFILM CAMERAS 


V P Goerz, F4.5 Dogmar .. 

620 Duo Kodak, F3.5 ..........+. 
Super Ikonta C Special, F3.5 Tessar.. 
Kodak Reflex I, F3.5, Case .. 
National Graflex II, F3.5 Tessar . 
Super Ikonta B, F2.8 Tessar, Case 


Automatic Rolleifiex, F3.5 Tessar, 
Abbey Flash Case, Acc. ....... 


PACK CAMERAS 


Min Palmos V P, F2.8 Tessar, Acc 


3%x4% Graphic, F4.5 Tessar Meyer R 
Heiland Flash, Case, FPA, 6 hold 


Set ace. ....... 
4x5 NueVue, no lens 


Ermanox Reflex, VP, F1.8 lens, Acc... 


$1 
ot 


2 






50.00 
10.00 
15.00 
10.00 


$49.50 
3%x4% Graflex B, Rev. Bk., F4.5 KA _ 89,50 


a 
9x12 Linhof Technika, F4.5 Plasmat, 


95.00 


200.00 


37.50 


Makina IIS, F2.9, Wide Angle, Tele 


lens, Roll, Pack, Cutfilm holders, Fil 


SRG, DOONOOE: SOMOS 0c cdcncvesss 


.4 


9x12 Ideal, F4.5 Tessar, Kalart RF? Case 
4x5 Ann Speed Graphic, F4.7 KA Kalart 
1 


el, Fn cc Feetncsyeeeses 


LEICA & CONTAX LENSES 


50MM F1.4 Zeiss Biotar, Leica mt, 


50.00 


75.00 


90.00 


45.00 


not coupled ......... oe? . $100.00 
80MM F2 Xenon, Leica Mt, not coupled 125.00 
127MM F4.5 Velostigmat, Leica mt, 

SUE EERED. n 6-0. Swia'ead sc teeedeten 115.00 
135MM F4.5 Hektor, coupled . 100.00 
50MM F3.5 Elmar ... 25.00 


15em F5.5 Tele Megor, Leica mt. not cpld 75.00 


24cm F4.5 Xenar, Leica mt., 


ENLARGERS 


Precision A, no lens ... ; 
Leitz Focomat, no lens ..... 


Reproduction Arm. ........ 
SOLD ON A TEN DAY 
MONEY BACK GUARANTEE 


Merchandise Taken 
In Trade 


not coupled 150.00 


. $60.00 


és 100.00 
Zeiss Magnaphot, F3.5 Tessar, Lights, 
‘ 1 


25.00 


HENRY HERBERT 


485 Fifth Avenue 
New York 17, N 





Y 


Also: 18 West 43rd St., New York 18, N. Y. 
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send for your 






The Greek god 
Mercury has news 
For every single one 
of youse 
Who likes fine photo 
merchandise 
When offered at a 
bargain price: 
The news is this for 
you to hear 
A Bargaingram 
will soon appear 


w. CN4G 9 Containing all these 
z items fine. 
Ss You want vours free? 


Drop me a line! 


Charlesliats 


Quatity aimee Pl a 
Comers Co. 


179 W. MADISON oe 

CHECAG O 2, BLE « cm 
A subscription to Minicam Photography is an 
ideal gift for a birthday, anniversary or a!most 
any occasion. It's a gift that will be appreciated. 
One year (12 issues).............. $2.50 
Two years (24 issues)............. 4.00 


MINICAM PHOTOGRAPHY 
22 East 12th Street Cincinnati 10, Ohio 


HISTORIC WILLIAMSBURG 
VIRGINIA 
IN SUPERB KODACHROMES 


35mm (2x2) slides for projection. Set sizes ten (10) 
to eighty-five (85). 
For descriptive listings and details write: 
“ey ~ tm KODACHROMES 
Box 711, 132 S. 2nd Delavan, Wis. 


























KINKS 
SrrORT CUTS 


GADGETS. 


AND 


Darkroom Light Switch 

It is a good idea to have the general overall 
illumination of the darkroom controlled by a 
switch near the workbench. This will prevent 
the possibility of someone entering the room 
during the processing and inadvertently turning 
on the white lights by a switch near the door. 

The printing safclight can be controlled both 
from the workbench and the entrance. Switched 
on as the photographer enters the room, this 
will provide ample light for him to walk across 
the room and turn on the overall illumination 
before commencing work. 


Taking Prints From Developing Tray 
A simple solution to the annoying problem 
of taking glossy prints out of the developing 
tray is to put rubber bands around the tip of 





each prong as illustrated here. Single weight 
papers are particularly difficult to grasp firmly 
with print tongs. The rubber bands do the 
job without damaging the prints. 


Color Printing Fact 


Some photographers have tried exposing their 
Printon through tricolor filters, and cannot 
understand why no apparent change in color 
rendition is effected. This lack of change is 
due to the fact that the Printon photo-sensitive 
layers have sharply-defined sensitivity bands 
which overlap very little. 

Thus, it can be seen that little is to be 
gained from exposing Printon through in- 
dividual filters. And furthermore, the pho- 
tographer is inviting trouble when he does 
this, for-he unnecessarily complicates his ex- 
posure problem with individual filter expos- 
ures. 


Compare to any other projector 
at any price! Projects all 


sizes and kinds of 2!/4” x 2!/4' 


slide mounts 


rite for Free brochure 


Vicwlot +)" 
ALMA 35.01 QUEENS BLVD. LIC. NY 
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Warm Weather Warning 


With warmer weather just around the cor- 
ner it seems time to pass out that old warning 
again. In hot, or even warm weather, do not 
leave your camera in the glove compartment 
of your car where it is exposed to high tem- 
peratures. Keeping the camera in places where 
temperatures soar is not good for either the 
camera or your film. 

If you are out. with your camera, keep from 
placing it where it remains in direct sunshine 
—and when you return home, take it into the 
house with you instead of leaving it in the 
car. It’s a safer place to keep the camera 
anyway. By doing this, you'll prolong the life 
of your camera, as well as minimize the chances 
of spoiled pictures due to heating up of the 
camera and film. 


Getting The Most Out of Your 
Projection Lamp 


The decreased amount of light reaching the 
screen and filament pattern may sometimes be 
caused by the sag in a projection lamp after 
continued use. WUne remedy ior this is to re- 
move the projection lens, and hold a white 
card in such a way that the filament pattern 
from the lighted lamp is focussed on the card. 
Carefully focus the mirror reflection behind 
the lamp to “fill-in” the dark spots caused by 
the sagging filament. This correction will add 
to the efficiency of your lamp. 


Fixing Tip 


Have you tried double-fixing as a way to 
pro!ong the life of your hypo, and at the same 
time fix your prints efficiently? The next time 
you are printing, try two-tray fixing and watch 
the results—the chances are that you'll find 
a change for the better. 

Double-fixing is easy to do; merely use two 
fixing baths, instead of one. The first fixing 





bath is made up of your present hypo (if it 
is still in good working order), while the 
second fixing bath is made up of fresh hypo. 
In this way the first fixing bath starts the 
action and absorbs contamination, and the 
second bath’s life is greater and its action 
more complete. 

_ When the first fixer shows signs of exhaus- 
tion, move the second fixer up to the No, 1 
Position, and replace the No. 2 fixing’ bath 
with a fresh solution. 


AMAZING NEWKAZAR7 


“SAFETY FIRST’™* 
COMPAK SPEED FLASH 








as 
at 
wee 


Models for most cameras, $8.95 and $9.95. Shown 
above—Kalart Compak Fiash Unit on Kodak Tourist. 
Kalart Compak Passive Speed Flash on Argus A-2. 


Here’s the handiest, most efficient and 
easiest-to-use Speed Flash you can own. 
New “Safety First” features guard against 
waste of lamps and accidental scorching 
of fingers on hot lamps. Built-in test lamp 
serves as a warning signal if unit is im- 
properly connected and also provides an 
easy way to test synchronization. Patented 
“Safety First” lamp ejector makes it un- 
necessary to touch used hot lamp with the 
hand. Just press ejector and lamp pops 
out. Scientifically designed concentrating 
reflector increases the light intensity of 
midget lamps over 80%. Ask 
your dealer for demonstration. 
* Patents pending. 


FREE! Fmd hr 
s Photography” 
20 pages, tllustrated. Tells you how to select the 
right Speed Flash for your camera. Also contains up- 
to-date flash exposure bles, and inters on Synchro- 
Sunlight and color photography. ail coupon today. 
The Kalart Company inc. 

Dept. C-5, Stamford, Conn. 


Please send free copy of ‘Speed Flash Photography.’’ 
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Prolarger 


WORLD'S FINEST 
35MM ENLARGER 


Custom built trom your own SKAN BLOWER- 
COOLED slide projector. Choice of 2 Wollensak 
raptar 50mm enlarging lenses. Rack and pinion 
focusing. Dimming rheostat. ‘‘STRAIGHT-LIFT’’ 
mount with permanent shelf type wall bracket 
and counterweight. 

Use of same lens for enlarging and projection 
makes projection apertures practical for enlarging 
and enlarging quality practical for projection. 
Enjoy instant wire-sharp focus on the easel and 
brilliant life-like images on the screen. Tremen- 
dous range of light intensity prints any density 
negative on any size of any type of paper, con- 
tact or enlarging. Contact paper produces better 
prints, stands rougher handling, permits far 
brighter safe lights, and costs less. Counter- 
weighed ‘‘STRAIGHT-LIFT” operation is effortless 
and uses focusing knobs as lifting handles. 

PRICES, including lens and federal tax, less 
Skan projector furnished by customer: 100 watt 
model, with {4.5 lens $54.95; with {2.8 lens, $69.95; 
200 watt model, $2.00 additional. Strip film holders 
available separately to Skan owners, $2.00 ppd 


Write for further information. Include one of 
your 35mm negatives for afree sample enlargement. 


QUINN LICKLIDER 


CONOVER, OHIO 




























SCHOOL OF 
CAMERA REPAIR 


“The Only School Of Its Kind” 


12 week. 300 hour full time course 
including complete set of special 
Mills tools. 


Also special 7 week, 
105 hour evening course 


the i ! i Sf PHOTOGRAPHIC 


ENGINEERING 
LABORATORY 


Dept. MP 





1857 N. Western Ave., Hollywood 27, Calif. 





CUSTOM COLOR PRINTS 
From Ansco, Kodachrome, and Ektachrome 


RE oo wae seneehy $ .45 4x5 mounted...... $1.00 
yo) Se ee -65 5x7 mounted........ 
3%4x4% mounted..... -75 8x10 mounted........ 3.50 
Ans:o Color, 35, 120 and 620 Developed $1.00 
Fast Service 


Send for Price List on 8mm and 16mm Color Prints 


HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 
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CAMERA CLUB 


NEWS AND OF ay 





For ideas this month we turn to the Bulletin 
of the Berks Camera Club (Reading, Pa.) 
which suggests that “Drene Shampoo” used as 
a polishing agent for ferrotypes gives a very 
high gloss and a noticeable print flatness and 
flexibility. Add a few drops to each ounce 
of water and use as you would any other 
polishing solution. Also, if you soak glossy 
prints for five to ten minutes in a “Drene” 
solution (forty to fifty drops to a gallon of 
water), previous to ferrotyping, you'll not get 
concentric rings. The Chicago Color Camera 
Club, in their bulletin, Projector, tells us that 
a medium size pen knife is rather handy as 
a nature photography accessory. It can be 
used to sharpen a stick to be poked into the 
ground as a support for a background. Or to 
cut off a cat-tail which is to be taken home 
and photographed. (Did you ever try to break 
off a cat-tail stem? Or to whittle a forked 
stick to pin down a snake?) Or it can 
be used to tighten a loose screw in camera 
or tripod. 


The Twin City Camera Club of St. Joseph, 
Michigan, suggests that in voting on color slides, 
consideration be given to: composition, color 
harmony, interest value, exposure and color 
rendition, originality, general technical excel- 
lence, motion, story telling ability, and fram- 
ing with a picture area. From Green Briar 
Camera Club, comes an excellent bit of advice. 
“Take Your Time . As a general rule, it 
doesn’t pay to hurry when you're out explor- 
ing the world for photographic possibilities, be- 
cause you are apt to pass up much more than 
you catch.” 

It’s a tough job to edit a club bulletin so 
that it amounts to something more than a 
hodgepodge of meaningless incidents. But 
if an unbiased onlooker may, just this once, 
venture his opinion, only one club bulletin in 
ten is worth the paper it is printed on. A 
mere handful of the hundreds of bulletins 
issued each month reflect anything more than 
an effort to pluck enough words out of thin 
air to fill a blank page. Very few bulletins 
print instructional articles, or refer to i- 
structional material elsewhere. Swap columns, 
new processes, unusual formulas and fresh ideas 
take a back seat in most bulletins while some- 
one describes how member Sludgefoot looked 
when he took a pratt fall last week. While a 
bulletin need not be austere, should it serve 
merely as a vehicle for slapstick comedy 0F, 
as has come to our attention in several recent 
bulletins, for passing along smutty jokes? We're 
not moralizing; we’re just bewildered. 
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RECOVERY OF SILVER 











A or of precious metal is washed 
down darkroom drains, or is thrown into 
waske-baskets, because many photograph- 
ers do not realize that it is feasible to 
recover the silver in discarded film and 
exhausted fixing solutions. Only large pro- 
fessional studios and photofinishing labo- 
ratories use enough film and solutions to 
warrant the purchase and installation of 
commercial recovery systems. A simplified 
process, requiring little equipment, will, 
however, enable amateur and other users 
of moderately large amounts of photo- 
graphic materials to recover valuable 
quantities of silver, 

In the process, the old negatives are 
first soaked in a sufficient quantity of 
strong Farmer’s reducer, made in the fol- 
lowing strength: 3 ounces sodium thio- 
sulphate—(hypo)—crystals and 1% ounce 
potassium ferricyanide, dissolved in one 
quart of water. When the images on the 
film have been reduced completely, the 
now silverladen liquid is mixed with what- 
ever quantity of exhausted fixing solution 
—also containing much silver—that has 
been saved. 

The physical reclamation of the silver 
is accomplished with a sheet of brass or 
copper that has been scrupulously cleaned 
of all dirt, grease, and oxidized accumu- 
lations with strong soap or a solution of 
sodium carbonate. When placed in the 
previously-mixed reducer-and-hypo, the 
brass or copper sheet electrolytically at- 
tracts the suspended silver particles. After 
a time, the sheet will have become plated 
with silver which has been precipitated out 
of the solution. This thin coating may be 
easily removed by flexing the sheet and 
picking off the silver with the aid of a 
pointed instrument. The sheet of brass or 
copper is returned to the solution and the 
process repeated until silver is no longer 
precipitated, at which time the solution 
may be finally discarded as of no further 
value.—Martin S. Dworkin. 
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DISPLAY AND FLOOR MODELS 


ENLARGERS (214x314) _— Reg. Price Sale Price 
Federal 269, F6.3 lens.......... $39.50 $31.75 
Federal 250, F4.5 lens.......... 90.00 67.50 
DOE Ps i ocsccces cence 129.50 109.50 
DeJur Wl, F4.5 (3 Yex3 Vo). ....-..- 99. 83.50 
Solar, 2Yax2 Va, F4.5lens........ 89.18 67.50 
Solar, 4x5, w. cond. (no lens)... . . 140.00 119.00 
DeJur 4x5 Prof. F4.5 lens........ 179.50 143.50 
TRIPODS 

Albert Royal-8, 2 sec............ 18.50 14.90 
Albert Royal Master, 3 sec........ 30.00 22.50 
Quick-Set Jr. w. Panhead........ 24.95 19.95 
Quick-Set Sr. w. Panhead........ 37.50 30.00 
Quick-Set Elevator Jr. w. head.... 38.50 31.00 
Quick-Set Elevator Sr. w. head.... 51.00 41.00 
Thalhammer B/L, w. Panhead.... . 24.50 19.50 
SLIDE PROJECTORS 

Golde Nu-Manumatic, 300 watt 

lamp and case (35mm)........ 68.50 54.95 
Golde Master, (up to 3 Y, x4) 

500 watt & case............. 85.00 67.95 
Kodaslide 2A, 35mm........... 47.50 37.95 
Kodaslide 1A, 150 watt, 35mm.... 27.50 21.95 
PRINT DRYERS 
Fedco Single, 1 1x14............ 9.63 7.65 
Fedco Double, 11x14........... 13.15 10.45 

(11x15 Chrome Plates, $1.40 each) 

Arkay Flipper Fl4, 13x15%...... 15.95 12.95 
Arkay Flipper F17, 13x18 %...... 23.69 19,45 
Arkay A20, Chrome, 18x24...... 50.40 42.45 
Lott Roto, 12”, chrome drum...... 22.30 17.95 
Lott Roto, 24”, Prof., 24” chrome... 33.47 26.75 
(Shipping costs not included) 

Brand New Combination Offers 

ARGUS C3, 35mm F3.5 ctd lens, List §=Your Cost 

cpld R.F., Flash gun........... 69.58 69.58 
ee en ee a 8.50 8.50 
Comb. Shade & Filter holder...... 4.50 3.30 
Set of 3 filters w. pouch.......... 6.00 3.95 
2 rolls, 36 Exp. Fresh Pan........ 2.28 2.28 


Total Value $90.86 . . . YOURS for $77.79 


Above items may be purchased seperately 
ARGOFLEX Model 1, F4.5 ctd lens. . m. 13 $61.13 
Ever-ready Carrying Case........ 50 8.50 
Comb. Shade & Filter holder. ..... si0 3.15 
SONGS 5:04:90 hb 450% 04:04 6.75 4.50 
Tolex (Hinson) Gadget Bag....... 8.50 5.25 


Total Value $88.98 . . . YOURS for $71.89 


Above items may be purchased separately 








Kodok Plus-X, Panctomic-X, tr Ne. 2 Frame 
27% t., $1.25 — 50 ft., $1.99 — 100 f., $3.75 


GUARANTEED FRESH, CLEAN 35mm BULK FILM 








TODAY WHILE STOCKS ARE C 


ORDER OMPLETE 
10-DAY TRIAL ON ALL ITEMS — MONEY BACK GUARANTEE 


F.0.8. Los Angeles — 25% Deposit on C.0.0.s 


just off 


Ee & € & 112 page cotoleg profusely illustrated . .. 
the press .. . packed with photographic bargoins. 
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MAIL ORDER 
HEADQUARTERS 
OF THE WEST 


BEVERLY BOULEVARD 
S ANGELES 36 ALlF 
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A COMPLETE COLOR SERVICE 


From any size Ansco Color, Kodachrome or 
Ektachrome Transparencies. 


2'gx2Vg 40c—30c duplicate 
2'4x3\/4 40c—30c duplicate 
(Following includes cropping & mounting) 

3x3 75c—65c duplicate 
3x41/2 80c—70c duplicate 
4x$ Ic 

8x10 $2.75 

5x7 1.75 

Prints made from ail size movie film 

Duplicates trom 35mm Transparencies 30c 
Duplicates of the same 25c 


Duplicates also made from all other size trans- 
parencies. 
Ansco and Ektachrome 
Roll Film Processed 


B2 & PB-20 developed 
35mm rolls developed & mounted 
in slides $1.00 per roll 
in strips $1.00 per roll 
® NEW IMPROVED PRINTON color prints 
from any size transparency 
® DYE TRANSFER PRINTS 
@ TRANSPARENCY DUPLICATING 
¢ COLOR COPYING 
© All Foreign Films Processed 
We welcome any inquiries concerning odd size prints 
or any custom color print problem Tativery of prints 
within five days. ... Film, 72 hrs. All our color pro- 
duction guaranteed by our policy of full restitution of 
charges 
Write now for 
and price lists. 


SORRY! NO C.O.D.'s! 


REAL SALES 


1947 BROADWAY NEW YORK, N. Y. 


$1.00 per roll 


complete information, order bags 











THE 


RAY SCHOOL *\* 
of Pholography } 





All phases of Commercial and Portrait. 
G. |. Approved. All equipment furnished. Living 
accommodations. Write for Catalog Z-5. 


116 S. MICHIGAN AVE. CHICAGO 3, ILL. 











REL-ON FILM RETAINERS 
¢ - Easy to use. 
wan _~ << turm the reel snd 
Keeps ‘em ems F/M fasten. If unable to 
Ne tly — J obtain from your 


y / 4 ~<, * dealer order from us. 
Spooled S SON 


S for $1.00, postage 
paid. Specify size 

REL MANUFACTURING CO. 
Dept. M. P.O. Box S7, Sia. A, Los Angeles 31, Calif 
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Three - Quarter Lighting 
(Continued from page 65) 


side drops down to the required range. In 
this manner we have perfect control over 
the contrast of our lighting. 


The Hair Light 

The third step in our lighting is to add 
a light from high in the back to lighten 
the hair and shoulders and thereby sep- 
arate the subject from the background, 
giving an illusion of a third dimension. 
This can be a very small spotlight, or a 
light of concentrated source used from an 
angle of about six to eight feet high and 
from a point as far into the center as pos- 
sible without having the light. showing in 
the picture. It is usually used from the 
side opposite to the key light. A boom 
light* is valuable at this time as with it 
the light can be moved overhead without 
danger of the standard showing. How- 
ever, in lieu of the boom light the light on 
a regular standard is adequate. The hair 
light should at no time spill over onto the 
brow or tip of the nose, and should be 
well shielded so that the light does not fall 
upon the lens and thereby grey down the 
image on the negative. You will find that 
a barn door** or a snoot*** for use with 
a spotlight or a gobo used as a shield with 
a flood type light is a valuable asset at this 
time. 


The Background Light 
In order to add character to the back- 
ground we cast a light upon it so that the 
dark side of the face is against a lighter 
part of the background and the lighter 
part of the face against the darker part. 





*A “boom” light is a light on the end of a rod or 
boom which is adjustable as to length and which extends 
out at an angle Seas the main standard which in itself 
is capable of being raised or lowered so that the light 
can used from any angle while the standard remains 
far out of the picture area. ait 

** A “barn door’ is an accessory to a light consisting 
of two wings-or doors which can opened or closed to 
control the width of the beam of light. On spot lights 
these doors can be revolved so that they open at any 
angle from vertical to horizontal over a 360 degree art. 
When placed on square flood lights they are limited to 
horizontal control. 

###4 “snoot” is a tubular extension used on the 
front of a spot light to cut down the area covered by 
the beam of light. They are made in various diameters 
and are very useful for light control. 

























































This use of light against dark, and dark + : 
against light, is the &mal touch that adds EX C LU S VE FINE GRAI N : 
finesse to the picture. : os — Leica Aer a : 
One of the chief advantages of three- § teense ihe ae osen. “axe  65c 4 
pe. In . : . . “ ® “STANDARD” qe nl. * 
quarter lighting is its extreme flexi- © 344x404 glossy. ..$1.25 $1.75 xd 95c . 
a bility. Once the lights are in position $ uspeeiat’s” ee: a “oa 16 S¥.x3%% : 
2 ° + 1x. OSSY..... . . - . + 
the subject can move the head towards the . “spebia — 2.00 3.00| incl Bantu 
key light from full face to profile, and with  § Photo celt controlled Positives MORAN | COLOR “ 
° . . . . . - 
one exception the lighting will remain * 35MM. MERCURY Custom processed on . 
- add good at any point you choose to pose the § cuminde 35 Ex, 65 Ex. BRINTON from any . 
ighten subject. The one exception is the point at : oo 21443 pots $ .s0 : 
y sp which the nose shadow coincides with the + “supeR” ssid #2 wa en 4x3 Agrees. ‘20 . 
round, labial furrow. This would tend to accen- : “spebiaL si ma: 200 4.28! Sie ain'dew.: tee : 
>nsion. tuate this furrow and this accent is usually § Matt your ‘aims wim confidence, or write for complete § 
, Ora duci od : . “ : 
not conducive to good portraiture. 4 4 
om an We hane shows the flesibility of the po- + QUDUGUMUIIMRL IND : 
e have s ? ) P P26 W. 46th ST. NEW YORK 19, N. Y.—Dept. M I 
h and sition of the head, with free movement ‘* ‘. 
adh se from front face to profile. We also have 
ing in flexibility of camera position; for we can J. B. PHOTO ENLARGERS 
a the move our camera in a semi-circle around NEW MODEL "D" isis: rym mates 2 
oom the subject and choose many angles of the pe «etn Ginae 1 #1323 
vith it face. This might mean moving the port- ff uso! ie-8-“Mobdt “Kis.” coinpiete whn "91a" 
. ? 5 4 stigma 8, ai 
ithout able background, also the background light p an} ow PRICED PROJECTION SCREEN . 
J. . . e a ree tn rr or Free et ‘*m’’ 
How- direction, but this is often better than ask- id pe: eae! 0 NE Oe ona Y. 
oe ing the model to move. Also, when we nn 4 
e hair 
to the 
ild be 
ot fall 
yn. the 
d that A Book That Really Teaches 
ie By America’s Foremost Teacher 
wit 
at this FRED ARCHER 
Shows you all the real secrets of how to make those 
technically superb, brilliantly living portraits which are 
a joy to every photographer. 
beck YOU CAN KNOW— 
at the Exactly how to place each of your lights to achieve any 
‘shte effect desired. Fred Archer gives amazingly clear and 
1g r exact step-by-step instructions which enable you to see 
ighter for yourself when each light is right. This method makes 
| part. “you the complete master of every lighting and even the 
5.75 beginner always knows when he is on the Tight track. 
are $ % SPECIAL SECTIONS— 
. rod or Ready Now Give additional valuable information on Exposure, 
—_ 224 Development, Corrective Portraiture, Posing, Make-Up, 
he light Retouching, Portraiture for Glamour, Creative Portraiture 
pages 612”"x92” and much more. 
ae 212 Superb illustration of every point, plus the clarity and 
ot lights photographs reproduced detail of the text, make this book the “Best Ever. 
A. = in large size. Send for FREE Book Catalog. 
nited to 
onthe 70 Camera Craft Publishing Company 
wat by Diagrams 95-MMinna Street San Francisco 5. California 
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SIRENS AS GLAMOROUS 


AS ESMUIRE PIN-UPS 


vee 


NOW wii," Jeo 
HOME & Ga 
MOVIES 


Order from these latest releases:- 
G-7 BEAUTY BATTLE—-G-11 ALLURE 
G-20 MODEL MAIDS—G-5 SEVEN SIRENS. 
your choice, 50 ft. 8mm $2.00— 
00 ft. 16mm $4,00. Enclose pay- 
ment, we mail postpaid. Or for 
sample film strip and illustrated 
catalog of all films available, 
send us 25¢ with your name and 
address. 
GAMERMANS, 
Dept. E-15 
3808 Eastern Ave. 
Baltimore 24, Md. 


~ SY 

































5X 7 Grom asm ony) O5° 


Color Prints from any 
size transparency 
21/4x3\/4 25c 
3i/gx4l/ 50c 
5x? $1.00 
8x10 $2.00 


SUNSET COLOR LAB. 


Dept. PM- 











The SUYDAM Combination Roli 
Film Back may be installed in 
any standard springback camera 
rmit the 


¥ a PY ror 21/4 x 3% GRAPHIC-TYPE 
' # 2 Cpe Cameras 


of this size and will pe 
use of our 
out affecting the continued use 


— } film regardless of the number o' 
7 exposures taken. 
ROLL FILM ADAPTERS aiso 
available for 24/4x3%/4, 314x414, 
<n ~~ anand 4x5 GRAFLEX- k cameras 
and 6.5x9 and 9xi2cm. EIG ° 
Double Cut-Film Holders and Film Pack Adapters for 6.5x9 
and 9x12 cameras. - 
Reducing Cut-Film Sheaths for ali types of cut film holders. 
At your dealers or write 

E. SUYDAM & COMPANY 

2080 Lincoln Avenue Pasadena 3, California 















4 pe TITLES 


in COLOR ! 


Four $1.50 





A. There wilh bee 
‘aa TWO ~Jnute 


INTERMISSION 








1. Let’s get started. 
haps ede! 2. lies Remove hats. 
yor OOF bo ge: 3. Intermission. 

" ee 4. That’s all folks. 








Free Illustrated List |! 
See your dealer or write direct 


| vrs SLIDES, 1440 Broadway, N. Y. 18, N. Y. 





change the camera position instead of the 
subject, the lighting remains constant and 
does not change with each movement of 





FRED ARCHER'S analysis of the picture which 
appears at the beginning of this article: "Al- 
though 3% Lighting is rarely used for glamour 
work, | think amateur Jack Reynard did a credible 
job of shooting a glamour portrait with it in this 
case. My only comments have to do with what 
might be done to improve the picture—mostly a 
matter of retouching. | do feel that if the fill-in 
light had been placed a little higher it would 
have filled in the heavy shadow by the eye to a 
slightly greater advantage. 

"Otherwise. several lines such as the wrinkles 
under the arm, the wrinkle on the neck, and the 
lines under the eyes (marked with x's) should 
be softened. The sharp line of the hair at the V 
of the parting could be helped with a little etch- 
ing on the negative or spotting on the print to 
round over and soften this area so as to eliminate 





the sharp V. The hairline on the brow should be 


smoothed and reshaped to avoid the jagged 
appearance. And the thin area of the hair which 
recedes back towards the parting should be dark- 
ened down. Dodging of the upper left hand 
corner to darken the small light area of the 
background would also help. If we could soften 
the line of the background as it leaves the head 
at the parting line and continues to the upper 
right hand corner this would also help to give @ 
better print. In lieu of all this retouching we 
might crop the picture closer as indicated by the 
lines in the above proof. This would eliminate 
most of the minor faults and give a more intimate 
picture which, on the whole, adds up to a rather 
beautiful glamour picture.” 
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the head as it does when the camera posi- 
tion remains constant and the head moves. 

A variation of this lighting is to direct 
the key light from a lower angle so as to 
include the eye on the shadow side of the 
face within the triangle of light. This is 
valuable when this type of lighting is used 
with a subject that has deep set eyes. 

One of the most pleasant merits of 
three-quarter lighting is freedom it gives 
us to vary the tonal scale of picture to fit 
the qualities of the subject. This is done 
by adjusting the distance of the fill-in 
light. In general, the shorter scales are 
best for women—the longer scales for men. 





$4,800 Leica Competition 


All registered Leica owners are invited 
to help celebrate the Leitz Centennial, 
1849-1949, by submitting pictures in a 
triple-header Leica photo contest — the 
first in ten years. A total of $4,800 worth 
of Leica cameras and accessories will be 
awarded to winners in the three competi- 
tions. Al] pictures entered must have been 
taken with a Leica which has been regis- 
tered with E. Leitz, Inc., and none are 
eligible that have previously won a prize 
in contests sponsored by any photographic 
publication. 

The first contest, covering Landscape, 
and Portrait work, is now open and will 
end May 2. The second contest, for Scien- 
tific, Technical and Natural History sub- 
jects, begins May 3 and closes July 1. The 
final contest will run from July 2 through 
September 30 and will include any and 
all classifications of photography with un- 
limited choice of subjects. In each of the 
first two contests, separate competitions 
will be conducted for black-and-white and 
color. The final contest, however, will in- 
clude both, and all entries submitted for 
the first two competitions will automati- 
cally be entered in the third. 

Any genuine Leica, regardless of when 
or where purchased, may still be registered 
in time for the competition. Contest rules 
are available from your Leica dealer or by 
writing E. Leitz, Inc., 304 Hudson Street, 
New York 13, N. Y. Prizewinners in the 
contest will be announced in Leica Pho- 
tography magazine. 


PLEASE NOTE FREE OFFER 


(2x2 KODACHROME) 


SLIDES 


From the personal collection of 


Lt. ‘Comdr. bbfferd f hrhnrar 


United States Navy (Ret.) 







World-wide traveler. and 7-Seas voyager, 
Master Cameraman Clifford J. Lishman now 
makes his prized collection of masterpieces 
available to you. Gorgeous, charming, color- 
ful moments of Nature captured on Koda- 
chrome. .. breath-taking adventures in beauty. 
Illinois professor writes, ‘Certainly like the 
quality of your work.” From Utah, “Satis- 
factory in every respect.” Each set contains 
12 2x2 slides... $5.85 per set. Choose yours. 
Complete satisfaction oryour money refunded. 
A. Hawaiian Flowers E. San Diego Beaches 
8. The Hula Dance and Woaterfront 
C. Bryce Canyon F. San Diego Views 
D. Zion Canyon and Parks 

JUST RELEASED ... G. Postwar Japan 
FREE: Color Catalogue with list and description of 
more than 160 slides sent FREE. Sample slide to 
prove color and merit, 25c. (1 only at this price.) 
ORDER NOW: Send check, M. O., or money (No 
C.0.D.) and slide sets desired to: 


Lt. Comdr. CLIFFORD J. LISHMAN (U.S.N. Ret.) 
Dept. 45 Box 132, La Jolla, California, U.S.A. 
YOU MUST BE PLEASED OR MONEY BACK 
ee ee 





PERFECT 
LINES 


The Delphic 
2!/4 Projector 


also brings you perfection 
in the beauty of its lines. 


$39.95 


brings all the features that you get on more 
expensive models. See it at your dealers today 
or clip coupon. 











Delphic Photo Sales Co., Inc. 
403 Lexington Ave. 
New York !7, N.Y. 


Please send me Free the NEW Delphic Summer Catalog 
ee: ees ae ES eh odttliedesseveavtheae 
Address vibe cwihi en vaccaws haus star Seco 


SNES 6 to sekovese iwiesakacetouen Zone.... State....... 




















("UNUSUAL SELECTION OF FILMS How This Month's 



























































































FOR HOME ENTERTAINMENT Cover Was Made 

ES ein os cea ais wsieyesis 100 ft. 16mm y . ° : 

smm 50 ft. SCHOOL FOR MODELS |!!! !! 100 ft leomm | WHEN there are bigger grins in clown 

8mm 50 ft. CURVACIOUS CUTIES ...... 100 ft. 16mm : : é f 

8mm 50 ft. A PEELING MISS ........ 100 it: 16mm alley, Ringling Bros. and Barnum & Bailey 

Semen 30 it. Zeros WITH ARMS ........ 4 ~ — on entich d 'th t t! R | ¢ 

mm SO it. ROOM 313 .................... ) ft. 16mm = satishe ne ¢ > , 

8mm 50 it. EVERY SATURDAY NICHT: | 100 ft. 16mm . at their star clown, Lou 

Ym 50 ft. HOT TAMALE...........-.. - 100 it. 16mm | Jacobs, will be the cause of them. 

Smm 30 ft, BACKSTAGE IN BURLESQUE 100 ft. lemm Lou es to clow aE SRS 

SILENT gmm 30 f. 7 Snape iprsaanipaipsaisioak $2.75 . : l.ves to own. Wearing a bulbous 

m SD Sin cits wiiatecdpineinnd cere ae ‘ are > ’ 

StLENT Sn 100 ft. version -+-- 5.50 red nose, a contagious ear-to-ear grin, and 

aes Sean eR op Oe ‘ss+++ ++-1100 1 — blocksquare plaid clothes, he waddles into 

ARGUS C3 W/Flash and Case...............0.. $78.08 the big top with acts designed to evoke a 

KODAK 35 F3.5 W/Rangefinder and Case ........ 86.58 z ‘ ‘ 2 ; 

ARGUS PA Zo0W lide Projector W/Case::.°..°. 36.95 guffaw from the very start. C. owding his 

-5 8mm Camera ...........06-++-- x ; m / é 

RO VERE 16mm F2.5 Magazine Camera ....... . 140.00 r , r 

REVERE as" SOW. Browser W/Case Bosses. Hoos fiftieth birthday now, he has been clown- 
m ein cod a pron ee 66-4 x n . > 1° . M M 

AMPRO A8 8mm _75°W. Projector W/Case:-.-"“168°00 ing since he jo.ned Ringling right after 

KODAK TOUR‘ST CAMERA F4.5 Lens ......... 71.50 

WESTON MASTER II Meter W/Case ....... 31.67 

In S’ock for Immediate Delivery — Any pene“ 

8mm KODACHROME ROLL FILM .............$4.04 

8mm KODACHROME MAGAZINE .............. 5.02 

8mm MAGAZINE SUPER X .................... 3.92 

16mm MAGAZINE SUPER X or XX............. 5.13 

16mm MAGAZINE KODACHROME .............. 6.74 

1imm 100 FT. KODACHROME ...................10.06 


Always in stock, a complete line of leadiig brand 
cameras. Let us know your needs and problems. 


Money orders, C.O0.D.'s and 
Checks Accepted. 


FREE = .- 


Exchange 


= LIGERTY ST.—N. Y. 6, N. Y.—CO. we 


MODERN PHOTOENGRAVING 


Are you interested in photoengraving, the art that 
makes it possible to print your pictures in news- 
papers, magazines and printed matter? 

MODERN PHOTOENGRAVING is an_ up-to-the- 
minute textbook on photoengraving, just off te press, 
by Louis Flader, Commissioner, American Photo- 
engravers Association. for thirty-five years; and J. S. 
Mertle, F.R.P.S. and F.P.SA., formerly Technical Di- 
rector, International Photoengravers' Union. 

Contents: 18 Chapters, each dealing with a branch 
of photoengraving: 47 Tables of Data; 206 Chemical 
and Mathematical Formulas; 392 I‘lustrations; Tables 
of Weights and Measures and Conversions; Process 
i oar 21- Pages of Index; Glossary defining 775 se 
trade terms. 

MODERN PHOTOENGRAVING represents the GOVER PHOTO BY CY LATOUR 
















knowledge and experience of authorities from the a ; ‘ : 
beginning of photoengraving. Every operation is World War ‘ yet for all his expertness his 
fully explained. buffoonery never loses its das! f ta- 

MODERN PHOTOENGRAVING — Price $15 00, apes cr loses its Gash oF spon 
postage free. Delivery guaranteed $16.00 in countries neity. 


ouiside the United States and Canada. : ° . 
In the sawdust circles, Lou is especially 
> 


Order from Book Department noted as a “joey” who “goes over” with 
MINICAM PHOTOGRAPHY kids. Ask him what makes kids laugh and 
22 East 12th St., Cincinnati 10, Ohio he’ll describe the acts that set them to 
2 howling rather than try to make defini- 
35MM POSITIVE TRANSPARENCIES | tions. “When I used to circle the hippo 


1 Roll 36 Exposures 82¢ ° ‘ ‘ 
3 Rolls $2.20; 6 Rolls $4.C0 drome track, carrying a tiny parasol while 














futt trie mesatives onty Yor prolection from Sxk" sitacs or | Water squirted out of my ears.” he'll sav. 
ge 3am. full aoe. Shelurned ‘intac whe: setan grain dovetanine “St t h kids * . h ” O h I 
f ne eens S 9 Sc roll; rks positive. 36. 35mm. * pu the x S in stitches. r c 

free mailers.) Nourse: SOc. Send for slide catalog and | =r fer to the midget auto he had built t 
POSITIVE PRINT CO. Box 150, Rahway, N. J. | his own specifications—probably the small- 
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est auto ever built. “The auto runs down 
the center track into the middle ring mak- 
ing explosions and shooting up geysers of 
lown water from the hood,” Lou explains. “It’s 
ailey when a good-sized guy like me begins to 
Lou unkink out of the auto that grown-ups sit 
up and take notice and the kids go wild.” 





lbou: 
: It was Lou Jacobs’ color, both as an en- 
, and k : 
que tertainer and in costume, that attracted 
Pie: photographer Cy LaTour. Cy’s idea of 
ae vacation fun was to follow the circus all 
neal the way from California to Phoenix, Ari- 
prs zona, shooting pictures of everything that 
r 


caught his fancy. This month’s cover pic- 
ture was shot in Phoenix on an early Sep- 
tember afternoon just before the matinee 
performance began. The exposure was 
1/50 second at F:8, using Ansco Daylight 


STOP oe LOOK 


at the new Delphic 16mm single & double frame 
Automatic En arger. An entirely new principle 
in enlargers—for color and B & W—Precision 
made of heavy steel & aluminum castings. 


$1 6.50 plus tax 





Color Film and a single Press 40 blue bulb 
for fill-in light. 





Ex Libris 
(Continued from page 77) 


tive from the copy negative of the text, 
again bind it with a correct-size negative 
of the illustration, and begin printing; 
(3) if the negative of the illustration isn’t 
the right size, make a copy, and before 
development, sandwich it with the copy 
negative of the text, flash it briefly, de- 
velop, and you’re ready to go; or (4) 
use any combination of the preceding 
that best fits your needs. Method 3, of 
course, requires pretty careful framing in 
the ground glass of your copy camera to 





po ° ee $3.95 plus tax 
ee $1 9.75 plus tax 


See it at your dealers or write to 


DELPHIC PHOTO SALES CO., INC. 


405 Lexington Ave. New York 17, N. Y. 


Enlarger with 
ee 





35mm-CUSTOMER Likes 
Prompt Processing Service 


—Just received my film and prints back from 

your amazingly rapid service and was overjoyed 

at the fine job you did. | intend to be a steady 
customer from now on. 

Signed, A. Donald Arsem 

Liverpool, N. Y. 


. . another unsolicited letter from one of our 
thousands of satisfied 35mm customers. You, 
too, will like our prompt attention, excellent 








‘OUR enable you to match the two negatives ac- processing, and big 3%4"x41.” enlargements 
5 his curately in the dark. from your 35mm films. 
ee For black type against a light back- SS ee 
ground, you will need to do some double wilt P parses ocean 
: sins . eveloping and Enlarging to 314x412 
ialy eee ant oh eens ener ag: Ole meersres| 
with case, make a print of the illustration, then 20 Exposure Roll ..........-.. “73 
al overprint the text matter—being careful 
ae to have things lined up just so. With this | MAIL THIS COUPON TODAY! 
Soni. method it’s preferable to use an enlarger 
” to make a sa osite print 5x7 or 8x10 ROCHESTER LABOOATONT, S00. 
ppo- ag wks eae - ; DEPT. 5 BOX 199 © ROCHESTER 1, N. Y. 
hile igghes in size. From this you will make na ; <n 
P ‘ A . ease send Free sample print, Free mailing 
wi angther copy negative from which to container and complete information to: 
he'll print the bookplates. , Name 
It to If you have designed your bookplate so Street 
nall- that none of the text appears across the City 
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SEE ° e eo the 


Delphic 16 mm. 
double frame 
Projector 


$19.50 


for Steky and all other cameras giving 
16mm. double frame transparencies. 





A precision projector, with all the fea- 
tures found on larger projectors—never 
previously available in the |6mm. field. 
f 1.9 coated lens, triple condensers, 
height adjustment, on-off switch on body, 
for strip and slides, aluminum casting 
finished in heavy enamel and chromium. 


SEE it at your dealers or send for 
the free Delphic summer catalog listing 
a complete line of percision !6mm 
equipment. 


DELPHIC PHOTO SALES 


405 Lexington Ave. New York 17, N. Y. 














BES2~* EST 
PAPER CEMENT 





FOR LAYOUTS-DUMMIES-MASKING-PHOTO- 
MOUNTING and EVERY PAPER JOINING NEED 


A size for every purpose. 
Sold by Stationery, Photo and 
Artist Supply Dealers everywhere. 





Strip 
Superb camera studies a" 


the female form wi 








and students. Add 1Uc for postage. Order Now. 
Magnifying viewer for perfect detail. $1. 50 
vr order TSoaP eon Fe. films) 


ENEFIT 
3807 Benent St. Baltimore 24, ma. 
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photograph, but all in a white area around 
the illustration, your task is greatly simpli- 
fied. In this case, you merely prepare the 
white card as before, make a print of your 
illustration to fit the size of the type lay- 
out and paste it in place. Make a copy 
negative of the complete paste-up and 
you’re ready to print. 

The process you choose for reproducing 
your bookplate will depend mainly on the 
size of your library. For a small collection 
of books, you can handle the job yourself 
with a contact printer or even an enlarger. 
A single-weight paper in a semi-matte 
surface works out well. 

When you count your books at a hun- 
dred or more, however, chances are it 
would pay to farm the job out—especially 
since you’ll probably go on acquiring ad- 
ditional volumes as the years pass. 

The problem of quantity reproduction 
is perhaps the biggest reason why photo 
bookplates have never found a real place 
in the bookplate world. Photographic 
printing is a tedious and expensive process 
that often gives only mediocre results over 
a long run. On the other hand, halftone 
printing does not measure up in quality 
to the original photograph because of the 
screen that must be superimposed on the 
illustration. 

Both these difficulties can be eliminated 
by using the collotype method of reproduc- 
tion. This is a high-class printing process 
that is used mostly for fine art reproduc- 
tions and is ideally suited to reproducing 
bookplates. Unlike halftone printing, no 
screen is used in collotype illustration ; 
but by varying densities of the printing 
ink itself, long tonal gradations are built 
up just as in the original photograph. 

In runs of 250 or over, collotype re- 
productions are comparatively economi- 
cal (about 2¥%c a piece) and are well 
worth the cost for quality work. Due to 
the small size of bookplates, and the way 
printing forms for collotype are made up, 
however, it is usually necessary to order 
several different subjects at one time. 
One way to handle this is to interest 
your camera club in photo bookplates 
as a group project. 
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When your bookplate is finished and 
pasted in the books of your own library 
(incidentally, nothing beats library paste 
for this), you may want to try your in- 
terpretive skill on bookplates for your 
friends. Don’t overlook the profit possi- 
bilities of photo bookplates, either. Book- 
stores, especially the smaller ones, are al- 
ways on the lookout for specialty items 
to help meet their overhead — that’s why 
so many of them handle greeting cards, 
stationery, school supplies, etc. By using 
the collotype process, you are equipped to 
cash in on this demand either by mass 
production or with made-to-order book- 
plates. 





Jean Cocteau 


(Continued from page 28) 

being stepped on. They draped him 
around the neck of the anatomical man- 
nikin and he immediately hid his head 
in its inner recesses. “Butch is bashful,” 
explained Dille, who spent his time try- 
ing to keep the snake unravelled. “He 
rolls himself into a ball when he is 
bothered.” 

The general effect of a writhing snake 
twined around an eviscerated plaster man 
was so eerie that both Cocteau and 
Halsman siezed upon it as a dramatic 
theme for another picture. Cocteau lay 
down in front of it, shut his eyes, and 
Halsman made the shot. This was later 
referred to by Cocteau as a picture of 
the poet asleep in the garden of Eden. 

There are more than a dozen pictures 
of various phases of Cocteau’s activity 
in the Halsman set. There would be little 
purpose in describing each one individu- 
ally, but there are certain principles that 
went into their making that most capable 
amateurs can apply to home portraiture. 
The first principle is that the figure or 
face need not be the central point of 
the portrait. In most of the Halsman 
series it is not; yet these are portraits 
of Jean Cocteau in every sense of the 
word. The second principle is that ob- 
jects of the imagination, provided they 
can be found in physical form, can make 








DIRECT COLOR . 


I CL Lida 4B se 


PRINTONS 





2 x (2¥4 x 3%) 60c Ea. 3.3600 Sime ‘time, ase 
3 x (3% x44) $1.00 Ea. 3,36. Same Yims,"7se 


lide 
5 x (5 x 7) $2.50 Ea. eS ee ee Shee 


CONSISTENT 


QUALITY 
AND 


DEPENDABLE 
SERVICE 


SEND YOUR ORDER 
TO US NOW FOR 
REALLY FINE WORK 


COLOR-STRIP* 
Develop and Print One Each of All Ex- 
posures on Any 120-620 Color Film— 
Only $3.95 Complete 


a 
_, Cae 


LOS ANGELES 4 


WRITE FOR FREE 
COMPLETE INFORMATION 
TO LEONA FRANKS 


Carelle 
4522 w PICO 


(WN id1 BELO 


AND DE LUXE QUALITY 


35mm_FINISHING 
onty S100 zou: 656 fous 





Years of experience in fine-grain finishing, modern equip- 
ment and the most up-to-date ee i A methods enable 
us to offer a finishing service second none, at these 
low pre-inflation prices: 
35MM ROLLS: Fine Grain Developed, Hardened and Glossy 

« Enlargements in the large 34/2x5” size. 


36 EXPOSURES $1.00 —- 20 EXPOSURES 65c. 
ROLL FILM » Printed Oversize, 8 Exp. 30c; 12 Exp. 45c 
« 16 Exp. SSc. Oversize Reprints, 4c each. 
Individual attention to each negative and workmanship 
to the finest obtainable at double these prices. 


equa nd 
that first order NOW and prove to yourself that fine 
finishing and prompt careful service need not be expensive! 


MAC DONALD'S PHOTOS concress Park. in 





for unusual and revealing effects in por. 
traiture. This is not as far-fetched and 
psychoanalytic as it may at first appear, 
For example, if you were going to make 
a portrait of a woman who is an excel- 
lent cook, and who really likes cooking, 






25 PHOTO STUDIES 


BY PROFESSIONAL 


TTY Fenrir COLOR | 


No artist should be with- $10 VALUE 




















fout our famous *‘STRIP-O- for only . . . 
E. Life Art Stud ~ ¥ “Ttelv » 
ge teming’ Mgeists #28 it would be completely logical to picture 
ri ses. m. 
\Fenuine Strip-O-slides [Sgmele oner] her among her pots and pans. 
come with complete, oa Only S 3 J . ee 
arate theme for every set, And ‘receive To a poct, the imagination is just as 
available on 35mm film penne teed ge - . 
mounts. "dent B. B. Dost five ‘sample vital as pots and pans are toa cook; his 
ase "scheO-sitaes” For |PlasticResdy| imaginary objects are as real to him as 
i eeeete rae ee eo 
Sooteae, Order now! Mag: single ‘sam- food. He makes use of them. 
Detail. Holds either phitying Viewer for Si so ea” cata log TI ~ . _ ¢ ° 
eae cane San included: ve same process is at work in the 
BENEFIT CORP., Dept. | F-85 Halsman series on Cocteau; the char- 
3807 BSENEFIT ST. LTIMORE 24, MD. 


acter of the man is made more vivid 
by including in the portraits objects 
which figure in his imagination. Being 
a surrealist poet the objects are a little 
out-ol-the-ordinary, but the principle that 


) FOR 
2V4x3V4 COLOR PRINTS brings them into the picture is an every- 


3x4Y2—50c 5x7—$1.00 day thing. 

MADE FROM ANY SIZE COLOR FILM 
No expensive moun ase GF sevesiaang lus production improve- 
mente — = possible for us i color prints of good 
uality at a reasonable price. Sei ~" your next order to us and 
Tiscover for voursel? th ata gondenlor trintneed Dot be expensive. 
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ED. Develop and print 
620 color $3.00 


on roll 8-12 exps. 
Minimum Order $2.00 
Oo Rapid, Careful Service 


P. ©. BOX 1682, LOS ANGELES 36, CALIF. 























PHOTO PAPERS 
Stocks pease an B scarcer! Slightly outdated but like new be- 
tropical overseas packing. Money-back guarantee! 


Ra ytameyeetr 2 5 gt. $2.00 
7” x 125° EK. Aero enlarging S. W. semi-gloss Contrast 1-4 roll, 1.25 
Contrast 3 roll, 1.75 

934” x 200’ E. K. Aero enlarging S. W. semi-gloss Contrast 1-4 roll, 1.95 
Contrast 2-3 roll, 2.50 

934” x 200° Velour Black enlarging semi-matte, Contrast 1 roll, 2.50 
7") 17" 2” Azo Cont. D. W. White Lustre Contrast 1-2-3 (2 gross to pkg.) 1 gr. 1.50 
10” x 10” Chloride Cont. $. W. semi-matte, Contrast 3-4 1 gr. 2.25 
20” x 24” Chioride Cont. S. W. semi-matie, Contrast 3 ‘) or. 3.50 
7%)” 1 7%” Aero Cont. $. W., Contrast 4 Only (4 gr. to box 1 gr. 1.00 
8” x 10” Azo Cont. S. W. White Glossy, Contrast 5 only 1 gr. 2.00 





10” x 10” Azo Cont. D. W. semi-matte Contrast 5 only (2 gr.tobox) . 1 gr. 2.25 
11” x 14” EK. Kodalith, extra light enlarging, smooth lustre, good for 


F.O.B. Culver City, Calif. Pie igh ny ae or ae pny A “straight” shot of Halsman making a Cocteau 
deposit required on C.O.D. orders. profile. The camera is the Fairchi.d Halsman, @ 

huge, twin-lens 4” x5” reflex designed by Halsman 
(a former mechanical engineer) and under wraps 
at the moment; it may hit the market soon. 


NOT DOLLAR Of course it is possible to get some 
DEVELOPING inkling of the character from more-or-less 


We affize indi individu “atten ag ten pa mage lo “straight” portraits. This is done and 
™ass production. Frain vaporat to pre- 

vent scratches — enlarged to 3h i af quality prints genren- done again, a thousand times a day. But 
8—4x6 Beau- wt. ‘Portrait ‘paper. $2.25 20 exp, roll’ $1.10. he 
tet Cxtaree. Ider service ‘Reloading:  G0c; 20 exp. # there is a shortcoming here, brought about 
ors Spar: ALL TPES OE iaiaee A" F't™ by the fact that few characters are 30 

n r s . . ° 

30c. MINICAM PHOTO LABS. Dept. 4-8, La Cresse, Wis. simple or so evident that one straight 
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forward head and shoulders shot will 
encompass it. This problem Halsman 
solved by some very elementary double 
printing. Three one-bulb profiles of 
Cocteau were arranged in a triangle in 
the enlarger. The effect was both reveal- 
ing and dramatic, Two were printed 
back to back, for an effect at once bi- 
zarre and knowing. Finally three straight- 
forward pictures on one negative were 
printed with a monumental profile in the 
joreground ; the effect is that of the poet 
at his own wake, a feeling that many 
poets get from time to time. 

Called to speak at a New York camera 
club the week the photographs ran in 
Life, Halsman, whose mind was full of 
the Cocteau series, described to the mem- 
bers how he went about picturing the 
poet and suggested they should try simi- 
lar imaginative pictures. “Photography 
isn’t all a serious business of lenses, formu- 
las, chemicals, time and temperature,” 
Halsman told them, “It’s a lot of fun. 
And anyone will be stimulated by getting 
away from the usual picture rules and 
regulations. Try to put invention in your 
pictures.” When he had finished enthusi- 
asm ran so high that the club established 
right then and there an annual competi- 
tion for surrealist portraits. Once you get 
the idea the idea gets you. 


The Best of the Show 
(Continued from page 57) 

So that’s the photographer’s side of the 
story. The casual reader- though, doesn’t 
know about the difficulties of being a 
Washington photographer. What he sees 
is a series of pictures of public officials at 
their desks or shaking hands, Generals al- 
ways award medals or review the troops. 
Senators announce or denounce. In fact, 
there seems to be a stock situation to use 
for every public official. 

As lookers-at-pictures in papers and 
magazines we have always wondered what 
the President ate for breakfast. And 
whether a tough old General of the 
Army wasn’t pretty human,when he was 


FREE PHOTO COURSES! 


New York City, N. Y.: The Veteran’s Admini- 
stration is paying every expense including full 
subsistance, for qualifying former G.I.’s enroll- 
ing in the day session of the Germain School of 
Photography. (Evening students receive partial 
subsistance). Complete details can be obtained 
by writing the Registrar, 225 Broadway, New 
York 7, N. Y. Ask for Catalog M, outlining 
courses in Natural Color (Carbro and dye trans- 
fer), Air Brush, Portrait, Commercial, Retouch- 
ing. Housing accommodations are secured. All 
classes open to both men and women. Free 
placement service available to G.I. and regular 
students. 
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- SMALLEST The Craftar Wonder Lens is an anastigmat, 
: fully color corrected and coated on all six 
f its dinary depth of field 

35mm _ will thrill you with the beauty and sharp 


detail of every picture. 
. Professional quality pictures with all the 
CAMERA fuss and bother left out. 
e Make one easy adjustment, and click it! 
Uses any standard 35mm film roll. Film 





SMALLEST available everywhere. Film processed 
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. available soon). 
: » Beautiful aluminum case. World's small- 
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’ _.. used in ALL motion picture theatres. 
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CAMRA-LITE 


THE Perfect LIGHTER 








Every camera fan 


wants it! 
Amazing camera replica 
complete with tripod for 
desk or pocket use. Beau- 
tifully ‘machined, stur- 
dily constructed, lights 
every time! Camra-Lite 
is the perfect accessory 
for camera enthusiasts. 
No other lighter like it! 


USE IT TWO WAYS! 
ON THE TRIPOD — IT’S A TABLE LIGHTER 
OFF THE TRIPOD—IT’S A POCKET LIGHTER 
PRICE 7.50 COMPLETE 
Send check or M.O. and we poy postage. C.O.D. 
orders require $1.00 deposit. 
ARCADE CAMERA SHOP 
416 SOUTH BROADWAY 
LOS ANGELES, CALIFORNIA 

















Every Photographer Needs 


MULTIMASK 


to make a picture file of all 


negatives. By enlargement or reduction, in 
one focus, one development, eight 24x3%4 
images are printed on 8x10 paper, recording 
full frames of eight negatives. With copy- 
righted directions for making a comprehensive 
eee system; $1.00 postpaid. rPe@v 
fenture, Box 521, Nyack, N. Y. 








INDIVIDUAL ATTENTION EACH NEGATIVE 

M M No automatic or mass production 
4 machinery used. Your film fine 
Quality grain,developed and vaporated 


to prevent scratching. 24 hour 
service Highest quality develop- 


DP DED ink. Sutetsnding offers 
WE HAVE FRESH FILM 
UNIVERSAL 
PHOTO SERVICE 
Box 6128, La Crosse, Wis. 


36:15 


ENLARGEMENTS 











Candid Wedding Photographers... 
Here Is Your Handbook 


Let James Emerson, noted Detroit authority on Candid 
Wedding procedure, tell you the pictures to take. 
Over 100 sure selling pictures in his latest book ““The 
Candid Wedding Photographers Manual.” 
Postpaid $1.25 or will send C.O.D. plus postage. 
THE BAKER HOUSE—DEPT. P 
Box 56, Redford Station Detroit 19, Mich. 
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playing with his grandson. A picture idea 
was contained in the story of the famous 
Britisher who visited the White House 
during the war and shined his own shoes 
“because no one does it to suit me.” These 
are human pictures and homey pictures 
which have not been taken. “Why, if I 
turned in anything but a straight shot, 
it would go in the basket,” said one White 
House photographer, “that’s what my 
editor thinks the public wants to see.” _ 

Perhaps in Washington there is a pho- 
tographer who can win the confidence of 
the important people he photographs; 
who can gain access to their lives outside 
their offices, who has some of the skill of 
Leonard McCombe in doing a series of 
photographs that look into character and 
do an honest photographic reporting job. 

Maybe it will take a photographer two 
weeks to interpret a public figure pho- 
tographically; maybe every picture will 
have to be thrown away. But if the pho- 
tographer has the education and cultural 
background that will enable him to see 
and transfer into pictures the nature of 
the man, tell you of his thoughts and 
emotions, catch the spirit of the busy and 
quiet moments of his day, some fine pic- 
tures may result. The editor who gambles 
on an assignment like this with one of his 
photographers may find that he has won 
a set of pictures for his publication that 
make his readers exclaim, “Say, he’s the 
kind of man I like. If he can’t explain to 
the Germans and Russians what we Amer- 
icans feel is a square deal, no one can.” 








"Henry never knows just when 
he'll get a picture idea.” 
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What’s Your Camera Angle? 
(Continued from page 84) 


An important point to remember when 
tilting a camera from side to side is 
never tilt just a little bit. If you are going 
to tilt then really make a definite thing 
of it and go all the way—don’t give 
the impression that you were careless and 
shot the scene slightly off-level. When 
tilting, decide whether the subject should 
lean into or out of the composition It is 
safer, when in doubt, to have your diag- 
onals travel from the lower left hand 
corner to the upper right, since the latter 
usually appears more natural. In low 
angle tilt shots try to establish a broad 
or heavy base to your picture so that the 
composition does not appear top heavy 
and about to topple over. 

Your choice of camera angle should 
be influenced by the opportunity of fram- 
ing your subject with an arch, tree branch 
or some other foreground object. A low 
angle shot of a skyscraper tilted back in 
the glistening sun can be framed by the 
silhouette of nearby smaller buildings or 
a lamp post and street signs in the shadow. 
In this way depth, a separation of planes 
and contrast, are added to the strong 
angling. More important, though, is the 
framing which keeps the viewer’s eye 
within the picture space and does not 
allow it to wander from the principle 
subject. Watch your depth of focus care- 
fully so that everything is sharp through- 
out. Nothing is more distracting than an 
out of focus foreground or a frame in 
perfect focus and the principle subject 
unsharp. 

It is possible to control perspective of 
distant objects in relation to foreground 
frames by the clever choice of lens focal 
length. By use of a shorter than normal 
lens we can frame an object and have it 
appear smailer and more distant than it 
is. A longer than normal lens, plus mov- 
ing the camera back to hold the same size 
frame, will cause the subject to appear 
closer because it will be much larger. 
Thus, choice of lens and camera position 


STANDS ABOVE 
ALL OTHERS! 





X-33 SUPER = GRAIN DEVELOPER 


Pretested, and preferred above all others, 
this popular prepared liquid developer 
gives uniformly excellent results every- 
time. Guaranteed finest fine-grain devel. 
oper on the market, or money refunded. 


GET A BOTTLE TODAY 


¢ aT All 
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Also available, FR Super X33 Re 
plenisher—keeps your eloper at 
top efficiency. Ask your deales 
Made by The FR Corporation, 951 
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STUDIES IN BEAUTY 


Featuring Hollywood's Most Beautiful Models 
Sample reel—50 ft., 8mm $3 100 ft., 16mm § 5 
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Catalog mailed with each order 
We ship C.O.D., plus postage 
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DUPLICATION 


Your Color Slides faithfully reproduced and 
mounted. Prompt Service. uf 


20¢ Esch 7m mee GG 
Minimum Order — $1.00 slide. 15 
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Large quantity duplicating. 
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Minintue Order $1.00. 
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FILM 
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can utilize the same frame and give us a 
variety of results. A silhouette or a semi- 
silhouette foreground frame is best since 
it will not detract from the principle sub- 
ject. 

The low angle shot of the parked car 
with the building in the background 
illustrates the point excellently. The pic- 
ture has an interest-arresting quality. be- 
cause of its lines and contrast which 
combine into a strong balance of heavy 
foreground shadow against the equally 
dominant highlight mass of the building 
in the opposite corner. The curved sur- 
faces of the automobile follow the lines of 
the building and build up a _ natiral 
rhythm through repetition of lines. Phe 
three dimensional aspect of the building, 
because of its peculiar shape, is perfettly 
opposed to the flatness of the car frent. 
This is a nearly perfect abstract COM posi- 
tion in the modern manner. 

There must be a reason for choosing a 
certain angle—the stronger the reason, 
the better the resulting picture wil} be. 
Learn to see angles without looking 
through your camera. Walk around the 
subject and view it from every conceiv- 
able point. Note particularly how the 
background changes and takes on a 
totally different relationship with the sub- 
ject as the angle is charged. Learn to 
project your eye into space so that even 
when viewing a set-up from ground level 
you can imagine the possibilities and 
potentialities of the scene as viewed from 
above. Study line, pattern contrast of 
light and dark masses, frames, tonal 
values, and unusual rhythms created “by 
repetitious lines and forms. This is all 
simpler than it sounds—it means placing 
more emphasis on the end _ result—the 
final picture—and less on the camera 
equipment used to make it. Too many 
amateurs become so absorbed in the 
focusing, exposing and shooting of their 
shots that they forget the idea, after all, 
is to make story telling pictures. 

The only excuse for shooting an odd 
or unsual angle shot (with little apparent 
reason) is to. make a familiar subject ap- 
pear as something entirely different. Wit- 
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ness-the shot of the Ercoupe airplane nose 
in the accompanying illustrations. It looks 
like a caricature of a giant beetle’s head 
and requires quite close scrutiny before its 
actual identity is apparent. A detail of a 
large subject can thus be angled and result 
in a totally new creation that is both un- 
usual and mystifying. 


My Favorite Photograph 


(Continued from page 70) 


from a photograph planned and processed 
as if it were an oil painting. 

Visiting the costuming and prop de- 
partment, Schafer made the selection of 
items he would need to give Leiber the 
atmosphere of a learned practitioner. An 
illuminated manuscript from an old abbey 
in France, a signet ring worn by a prince 
of an Italian state, a fine and regal robe, 
a mixing bowl, and a decanter from the 
Photo Lab finished off the accessories. 


A make-up man was called in to make 
Leiber look the age—85 years. When 
they had finished, the Paramount re- 
searcher assigned to the picture checked 
the set-up and gave it his blessing. 


Three lights were used, all spots, all on 
booms, except for a key light directly 
overhead. The key was at head level, 
and was a 750 watt spot aimed directly at 
the head, with a tiny bit of spill leaking 
down on the table and foreground. A 500 
watt spot over Leiber’s head, close in and 
at the right, served as the fill-in. A Baby 
Junior, diffused with four layers of black 
netting, was aimed down from directly 
above, making the halo on the grey back- 
ground. Development and printing were 
normal, with no special treatment of any 
kind. 

The artist made his oil painting from 
the photograph and found very few 
changes in lighting or pose necessary. A 
16 x 20-inch print of the picture hangs in 


“Schafer’s study, “Its the kind of picture I 


would never have found the time to take,” 
says Schafer, “unless someone had turned 
up with a problem.” 


Finer results with 


R 






HOME DEVELOPING 
ACCESSORIES 






FR SQUEEGEE 

Helpful in removing 
excess water from film 
or prints. $1.45 
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FR PRINTONGS 
Black plastic for de- 
veloper, red for fixing 
bath. 58¢ pair. 








FR FILM CLIPS 

Stainless, sure grip, 
can’t slip off film or 
line. 23¢ 
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FR PRINTRAYS 
3 colors plastic for 
different chemicals. 
5 x 7. $1.41 set of 3. 


FR THERMOMETER Stainless steel. 
Fits roll-film tanks. Clips on 


trays. Accurate. $1.75 


with 





All prices inchude 
Federal Excise Tox 


FR products are standard 
advanced amateurs 
and professional photogra- 
phers alike. You will find 
them wherever first rate 
photo supplies’ are sold. 
Made by The FR Corp., 951 
Brook Ave., N. Y. 56. N. Y. 
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Scenic Views — Flowers — National Parks 


Now, through the WEST-VIEW COLOR SLIDE 
CLUB YOU can select the chrome slides you 
would like to own after viewing or projecting them in 
your own home. Membership in the Club is FREE 
and involves no obligation other than remitting for 
those slides you wish to keep,,and returning the 
others. No minimum purchase required. 


Write today for your first approval set of slides. 
No obligation. 


WEST-VIEW—Dept. M-5 
1518 Montana Ave, Santa Monica, California 




































































“ TER CURES” Telephoto Lens con 

i: BET ince 1932 (Continued from page 45) wi 
“In scenic photography, one is apt to obt: 
encounter another natural phenomenon lons 

when shooting across bodies of water or con 
large expanses of sand or ground which sion 

have absorbed considerable heat. Warm 
3 He: air moving in over cool water or cold air of 1 

— So moving in over hot ground can both pro- to 
We anearae ot fin ond, are Fevtmas sles duce a turbulence in the air which is not J en 
Send roll and money today. immediately visible to the eye but which wot 
BETTER PICTURES is picked up and recorded with distracting the 
2523 Lawrence Ave., Dept. M, Chicago 25, Illinois fidelity by a good telephoto lens. Many veal 
Send 10c stamp for Revised 1949 photographers have been amazed to find fror 
that after the most exacting care in focus pert 
DELUXE CATALOG and rigid placement of the camera on a seer 
An Encyclopaedia fia of Photographic Equipment for the sturdy tripod and the gentle use of an ade- rap) 
BLOOM'S CAMERA CENTER, INC. quate cable release, they have come up wor 
Dept. 1657 Main St. Springfield, Mass. with soft, blurred pictures. Convection pict 
currents of hot air are actually ‘part of fror 
the scene’ to a good telephoto lens.” selv 
PHOTOGRAPHIC BOOKS Don Coney, general manager of Marsh safe 
naa de aici beeee” photographers in Cincinnati, says: owr 
Image Management .......... $3.50 “Judging from my own experience, = 
By Nicholas Haz there are still a lot of photographers who A 
Command to Look........... $2.50 | haven’t clearly separated the true tele- pho 
By Wm. Mortensen photo lens from the standard lens of long the 
6 EEE ee $5.50 | focal length, and every once in a while togr 
By Wm. Mortensen one of these fellows comes up against one fica 
Print Finishing .............. $3.50 | principal point of difference which gives wee 
By Wm. Mortensen him a bit of trouble. Essentially, true tele- A 
Kodachrome and Ektachrome.$6.50 | photo lenses differ from standard lenses of lens 
By Fred Bond long focal length in their basic construc- “— 
Westward How ............. $6.95 tion features. In the true telephoto, the ~~ 
By Fred Bond positive and negative elements are widely if it 
New Projection Control...... $3.50 separated and are of a design which estab- the 
By Wm. Mortensen lishes the nodal points . . . those points — 
Outdoor Portraiture ......... $2.75 | from which focal length is actually meas- — 
By Wm. Mortensen ured . . . out in front of the physical lens ang! 
All these books may be secured from the | itself. This is a design feature which en- _ 
BOOK DEPARTMENT ables the user of the true telephoto to adjt 
MINICAM PHOTOGRAPHY work at comparatively little, if any, extra leng 
22 East 12th Street Cincinnati 10, Ohio bellows extension over the extension he —_ 
som would use for the lens of standard local F 
length. fenc 
10 Mounted aa Slides “On the other hand, while a standard the 
NIAGARA FALLS lens of longer focal length, i.e., equal to 
y “ 1 that of a comparable telephoto, will pro- nal 
aE WOME ee an aie Casket duce the same optical effects in the film an | 
all different. $1 prepaid. of others sent with order. plane, such a lens because of the central will 
SLIDE SUPPLY CO.. Box 1031 Canton, Ohio location of its nodal point will require ty 
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considerably more bellows extension. This 
is the “joker” which sometimes embar- 
rasses budding photographers who seek to 
obtain telephoto effects with the use of 
long focal length standard type lenses on 
cameras with inadequate bellows exten- 
sion. 

“By working from behind the safety 
of windows in office buildings it is possible 
to produce photographs, with telephoto 
lenses, having even better quality than 
would have been possible right down on 
the street. In the Ohio River flood a few 
years ago, the telephoto lens, operated 
from a perfectly safe high and dry point, 
permitted the taking of pictures which 
seem to have been made with the photog- 
rapher in water up to his view-finder. In 
working fires, the telephoto has permitted 
pictures which seem to have been taken 
from the very base of the flames them- 
selves . . . while the photographer very 
safely breathed only the smoke from his 
own cigarette .. . at a safe distance up- 
wind.” 

Another point to watch out for in tele- 
photography is that it is necessary to keep 
the camera steadier than in normal pho- 
tography because of the increased magni- 
fication. This means the use of a gocd 
stout tripod. 

As we mentioned earlier, a telephoto 
lens covers a smaller angular field than a 
normal lens. This presents no problem if 
your camera has a ground glass back, but 
if it has not, you will not be able to cover 
the whole field that you see through your 
viewfinder. The reason is simply that the 
viewfinder is designed to take in the same 
angular field as the normal lens for the 
camera. Some cameras make provision for 
adjusting the viewfinder for various focal 
lengths, but if yours does not, it can be 
corrected rather easily. 

First observe an object such as a picket 
fence through your viewfinder and count 
the number of pickets you can see. Let us 
say it is 24. Now, if the normal focal length 
for your camera is 6”, and you wish to use 
an 18” telephoto, we know that the latter 
will be three times less powerful and, thus, 
only 8 pickets will be included in the same 





COLOR PRINTS 25¢ ea. 


24 x is trom square transparencies only 


Be Fe 35c; ‘ Jot of “ae or more abe oa: 
| : ; 75c 8x 10 3.00 


24 Hours Film Developing $1.00 
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35mm Color Slide Duplicating at 20c per Slide 
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velopments enable us to give you the best color 
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the many items we have to offer. Write today for catalog ‘*M 
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Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time study. 
With proper aptitude and application, this course 
should provide you with a fun lamental background, 


which oer open the door to valuable professional ex- 
perience ...or add fascination and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photograph through spare time study at home. 
Basic photograp ic — les are taught by inspiring 

“‘learn-by-doing’”’ meth step-by-step, under the 
supervision of a qualified instructor. 
GET FREE BOOKLET! Send coupon 
today for free booklet, Me ee a | 
in Modern Photography, and full 
particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Avenue, Dept. 1945 
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space on the film. Thereby, simply cut a 
mask out of black paper, which can be 
pasted over the front window of the view- 
finder and which will restrict the field to 
these 8 pickets. This measurement should 
be made with the camera back first verti- 
cal and then horizcntal to get the dimen- 
sions of the mask to conform to the format 
of your camera. 

When purchasing a telephoto lens, the 
same care should be exercised as when 
buying any expensive photographic acces- 
sory. Remember however, that a lens is 
a lifetime investment, and, therefore war- 
rants some extra consideration. Purchase 
from reliable dealers, and only lenses 
made by reliable manufacturers. Beware 
of exhorbitant claims, and flashy adver- 
tising because more often than not it is 
a sure sign of an inferior product. Particu- 
larly, investigate war surplus bargains. 
While many exce!lent buys indeed can be 
had from this source it frequently happens 
that lenses made primarily for a military 
application are not suited for the average 
photographer. Especially, look to see how 
the lens is mounted, and if it can be fitted 
to your camera. Remember long focus 
telephotos are big and, therefore, heavy 
and while the military camera they were 
designed for might hold them, yours is apt 
to collapse under the load. If at all in 
dovbt, contact the original manufacturer 
who is as anxious to protect his product's 
name as you are to buy a lens which will 
answer your needs. 

Joe Munroe, one of the contributing 
editors of Mrnicam, tells of a lens pur- 
chase he made last summer. “One day. 
while on assignment in Lex‘ngton, Ky., | 
came across one of those legendary Zeiss 
Tele-Magnars in the window of a camera 
shop. It was a 12” lens which would give 
me an image size on my Rollei that was 
four times as large as the normal lens 
would produce. The proprietor of the 
shop assured me that the lens was in good 
condition, but warned me it was a hard 
one to use. Being a hard-way-learner, I 
bought it. 

“This big lens,” Munroe continued, 
“had first to be attached to the bayonet 
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mounting of the viewing lens, after which 
focussing was accomplished both by a ro- 
tating barrel on the telephoto itself, and 
also the usual camera back-and-forth rack- 
ing. After composing and focussing, the 
lens was then transferred to the lower tak- 
ing lens. Lens stop and shutter were set 
on the Rollei itself. 

“The huge lens put on a great show of 
complex gadgetry. It also put a great strain 
on the Rollei front-board, and any consis- 
tent usage would have demanded an au- 
xiliary tripod or support of some kind to 
buoy up the Tele-Magnar. There was also 
the small matter of being unable to pro- 
duce a sharp negative with it; mainly, I 
feel, because the slightest movement — 
even pressing the shutter release with the 
camera on a tripod — seemed to whip the 
distant end of the telephoto around as 
though someone had kicked the tripod. I 
returned the lens to the shop and they 
refunded my money with an I-told-you-so 
smile. 

“Qf course, I’m willing to admit that I 
may have been, doubtless was, manipu- 


SPECIAL GET ACQUAINTED OFFER! 


LT-18 DEVELOPER = 


@ Won't Deteriorate in Open T 
@ Fine Grain — 3 Minute Development 


REGULAR 75c Quart Size 


on.y 50c 
With This Ad 
iF NOT OBTAINABLE AT YOUR DEALER ORDER FROM 


GRAPHIC ECONOMY DEVELOPER CO. 
1624 S. Trumbull Ave. Chicags 23, ti. 


20 EXPOSURE 
l ba ED 
RIDGES 


SUPER XX PLUSX PANATOMIC X 
DUPONT SUPERIOR No. 1, No. 2, No. 3 





25¢ each 
40c each 


Bulk $4.25 per 100 #t. — $2.25 per 50 ft. 


Your vas brand of 35mm. film now available 
in both 20 a 36 exposure reloaded cartridges. 
Fresh, tin "film which you can depend on to 
get jood pictures. We do NOT sell War Surplus 
or "bargain priced’’ outdated stock. We guar- 
antee every roll. Buy with confidence—thousands 
of pleased customers. Order a ee today. 
Shipped postpaid. Minimum order $1.00 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 


20 Exposure Rolls 
36 Exposure Rolls 








SPIRATONE proudly presents: 


Telephoto and Wideangie Lenses for 8mm and 16mm movie cameras, 35mm still cameras 


and telephoto lenses for 2U44x2\% cameras. 


All Spiratone tenses carry ten-day money-back and life-time guarantees. 
individually numbered. Lenses are fully achromatic, color corrected and coated % wave length. 


With Spiratone Telephotos, you use your regular Senos setting, same 


poset ll No ver in exposure rye Telephoto DOU 





bac! 
pomabilitios’ this | lens offers you! Ideal for color. 


. .Spiratone Bk acer on Lenses are the first offered at unusually low prices for most 35mm 
must for interior and architectural shots. 


The Wideangle doubles your picture area — a 


Pictyre-taking in narrow spaces, of large groups in small rooms, 


change in exposure or opening necessary. 


kground right from the start. Imagine the many new 


hb tens is 


lens Opening as 
size of your subject matter on 





is now at last possible! No 





TELEPHOTO 


ARGUS on es. A2, 21 $ 
KODAK 35 (RF) 

RETINA I, Il 

MERCURY iu 

PERFEX 44, 55, 101, 102 
LEICA Elmar £3.5 


BOLSEY B.B2 Plus $2.25 F.E.T. 
Clarus, Praktifiex, Kine Exacta and most other 
35mm comeres (with 2.7 7 or slower lens). 


WIDEANGLE ‘z.2:2: $19.95* 322 


Special COMBINATION OFFER santa 


Set of Telephoto and Wideangle 
lenses for above 35mm cameras ripe temteteates 


TELEPHOTO for | all models 
ARGOFLEX CIROFLEX 
ROLLEICORD KODAK REFLEX § 
ROLLEIFLEX (except automatic) 
UNIFLEX IKOFLEX : 
most other 21/4x21% cameras, Bantam 


plus $3.25 F.E.T. 


most 35mm cameras with f2 lenses. 














16MM TELEPHOTO $19.95* plus $2.25 F.E.T. 
16MM WIDEANGLE $19.95* plus $2.25 F.E.T. 
For all models Revere, Keystone, 

B & H, Cinclox, Cinekodak. $35. 50* 
Set f Telephot and W ideangle 
lenses for for 16mm ‘camera. plus $4.50 F.E.T. 


8MM TELEPHOTO $15.95* plus $1.75 F-E.T. 
8MM WIDEANGLE $13.95* plus $1.50 F.E.T. 
For all models Revere, Cinomastes, * 
Peiinn iets angie 28 Cine: 926.75 


Set of telephoto and Wide- 


lu: 
angle lenses for above cameras. $3.28 F-. F.E.T. 


$3.95 


plus 43c F.E.T. 


Optical Viewfinder for all cameras 
for use with both telephoto and 
wideangle lenses. 











If your camera is not listed among those for which we offe: 
our auxiliary lenses, write us, giving full details about your 
model, lens, outs:de diameter. Please give this information 
also when ordering. 


Add soprentaete | cost of and ‘insurance to 
remittan-e. Please enclose 25% it wth C.0.D. o rs. 


*Prices include top-grain leather case for each lens. 
SPIRATONE 49 West 27th St. 
New York 1, N. Y. 

Main Store and Shipping Department at 
32-34 Steinway St., Long Island City 3, N. ¥. 
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RELY ON 


SALTZMAN 


arguing Equipment 


ENLARGERS 


Rigid Cast Iron Base 
Easy ‘‘up and down" 
motion 

Adjustable legs 
Convenient handwheel 
for accurate lens 
setting 

Protractur to record 
tilt of lens board 


Iris Diaphragm 
Lens Heider” 


Built-in adjustab!e 


masks 


et Mercury 
Vapor-Lamp House 





Photo Flash Lamps 
Available, All Sizes. 











SEND FOR CATALOG D 
48 Pages Chock Full of 
Professional Photographic 


Mode! 30W. For negatives 
Equipment 


up to and including 5x7”. 
models availabie. 


($3.6. SALTZMAN !8C- 


480 Lexington Ave + New York 17 N Y 








FRANK BARBEAU WILL SELL 


New Ansco 8x10 View Camera Universal (grey) 
and case—3 cut film holders, coated Velostigmat 
Anastigmat 12 inch F4.5—Betax shutter $300.00 
5 x 7—Used but perfect working order Ansco Uni- 
versal View Camera—special grey case, dividing 
back—6 cut film holders—8!/q inch F4.5 Carl Zeiss 
Tessar—in Ilex Acme Synchro Shutter $265.00 


We buy, sell and exchange—let us know your needs 


BARBEAU'S 


33 East Bridge St. Oswego, N. Y. 











For Better Pictures! LEUDI a 


EXPOSURE METER 
The Smallest, Simplest and Lowest in 


Fe 1 
* | =A ed Cameras, stilt or 
@ For All ae 
@ For Outdoors 

With Leather Pouch 





MIMOSA AMERICAN CORP. 
207 E. 84th St, New York 28, N. 








SPECIAL — SPECIAL — SPECIAL 
NEW ENGLAND IN BRILLIANT FALL COLORS 
2x2 Color Slides — 15 Sparkling Scenes 
you'll want to w again and again 
only $4.90 
This is an exceptional buy. HURRY! You can’t afford 
to miss. Money back if not fully pleased. 

MAINE PHOTOS 
Box 1622 D — Portiand, Me. 
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lating the gadget incorrectly. I could find 
no literature on its use and no one I know 
had ever used a huge telephoto. But it 
was a lens, and it was a real thrill to see 
the image from a 12-inch lens on the Rol- 
lei ground glass.” 

In regard to price, as a general rule 
with telephotos as with all lenses, the 
longer the focal length and faster the 
speed, the more expensive they will be. 
Generally speaking, a telephoto will run 
about the same price as a normal lens of 
the same speed, and focal length except- 
ing of course any differences in mounting 
such as the inclusion of shutters, etc. 


How About Coating? 


Just as with any other lens, the tele- 
photo will be improved by anti-reflection 
coating in much the same manner that a 
sunshade helps. Practically all lenses now 
being manufactured are coated by the 
original manufacturer. Practically all hard 
coating techniques involve the application 
of heat and this means that cemented 
components should be coated prior to ce- 
menting. Furthermore, single elements fre- 
quently have to be removed from their 
mounts, and in the case of a burnished 
lens, this means a new mount. For these 
reasons, most manufacturers do not want 
to take the risk of coating old lenses. If 
your “old faithful’ comes in this category, 
and it is performing to your satisfaction, 
I doubt seriously if the improvement you 
would notice due to coating would justify 
the risk and expense of having it done. 
However, if in your particular lens, you 
are troubled with flare spots, and scattered 
light, coating will help you, but by all 
means satisfy yourself before hand, that 
you are dealing with a reputable company. 

If you have ever been in the mountains 
and shot a distant Rocky Mountain Big 
Horn with your camera, or shot an excit- 
ing play on second base at the ball park 
and then found that the image was s0 
small that the enlargement was out of the 
question; or tried vainly to get close 
enough to a humingbird to snap it as it 
paused on a flower cup, it won’t be long 
now until you are pricing telephoto lenses. 





Norr 


leng 


than 


ind 
OW 
t it 


.ol- 
ule 


the 
the 


run 
| of 
‘pt- 
ing 


ify 





Normal Focal Lengths for Telephoto Comparison 


Length of picture diagonal or “normal” focal 
length for various film sizes. 





Film Diagonal Diagonal 

Size (inches ) (mm) 
8mm movie camera 0.234 5.946 
16mm silent & sound movie 

camera 0.505 12.81 
35mm sound movie camera. 1.073 27.26 
35mm silent movie camera. 1.218 30.94 
35mm still 1.703 43.27 
Bantam 1.922 48.83 
2% x 2% 3.182 80.89 
2%4x3% 3.953 100.5 
34%, x4% 5.35 136.0 
4x5 6.40 162.6 
5x7 : 8.60 218.5 
8x 10 12.8 325.3 
ll x 14 ..17.8 452.2 
16 x 20 25.6 650.5 
20 x 24 31.2 793.5 


Note: For movie work, longer than normal 
focal lengths are used as the standard lenses. 
The standard for 8mm js %”, for 16mm 1”, 
and for 35mm 2”. Any longer focal lengths 
than these can be considered as telephotos. 





Airborne Camera Tour to Europe 


Something new in camera outings is the 
one that’s scheduled to leave by plane 
this summer for Paris. A few of the other 
old-world beauty spots to be visited: Nice, 
Genoa, Siena, Rome, Italian hill towns, 
Florence, Venice, Milan, Lakes of Como, 
and Lugano, Lucerne, Luxembourg, Brus- 
sels, Amsterdam, and London; plus meet- 
ings with Continental camera clubs, sight- 
seeing, restaurants of famous specialties, 
and plenty of picture possibilities along the 
way. 

The tour will be under the personal di- 
rection of Mr. Egon C. J. Egone, interna- 
tionally known photographer, lecturer and 
instructor of photography in the Boston 
University Extension Courses. Mr. Egone’s 
European background, knowledge of lan- 
guages, photographic experience, and per- 
sonal knowledge of the places to be visited 
will be at the members’ command, and 
should help give all a deeper apprecia- 
tion of what they are seeing and photo- 
graphing. A descriptive, itinerary and 
further information about the tour may 
be had by writing directly to Mr. Egon 
C. J. Egone, 30 Claflin Road, Brookline, 
Massachusetts. 


$ Sue CL 











Rg Within 24 Hours 


after arrival your 


renee oe 
on its way back to you! 

PROCESSED 
ANY SIZE ROLL $1.00 


ANSCO OR EKTACHROME 


20 Exposures, $1.00 36 Exposures, $2.00 
Mounted Free Upon Request 

Now! Quality custom color service by 

Eveready, one of the finest equipped color 


laboratories. 
pants Write for price list on 


Duplicating Transparencies 


COLOR PRINTS 


New Low prices— 
New Improved Ansco Printon 
from any size 
4 KODACHROME, ANSCO 
OR EKTACHROME “Seen 
Up to 21/4x21/q 21/4x31/4 31/4x4/4 4x5 Sx? 8x 
rine Sf 88S SS Bas 3:80 


EVEREADY COLOR LABORATORIES 


Dept. 5-L, 49 Naussau Street, New York 7, N.Y. 
- (Ent, 5 Liberty Pl.) 


M. O. or Check Preferred 


We pay handling charges. 
No C.0.D.s Soult 
please! 
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... Send only 40c for 
the most fabulous of all Color Slides. 


Special List Free 


NOVEL ART s.r, soo 










E BOR meer § OOOO 
Wel Tt Melelas, FAVORITE OF FANS 


HOME ; ; 
Describes oll types of SOLAR 

MOMMY FILM. Hundreds of rental sub- 
tReet aaemm™ jects. Rates as low as 3 fea- 
MIM sch ie feo 

rec ive 

RASRAARAAIE SOLAR CINE PRODUCTS, lac.(M5) 
4247 $. Kedzie Ave. C 
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CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 
117,923 net paid monthly circulation, in- 
cluding manufacturers, jobbers, and deal- 
ers in the photographic industry, as well 
~ as well-known photographers, instructors 
and classes in photography, advance 
amateurs, beginners and Technical Li- 
braries of EVERY Army Air Base in 
merica. These 117,923 readers are an 
influential market. Want Ads: 15c_per 
word including name and address. Zone 
number free. Minimum 10 words, pay- 
able in advance. All ads restrict to 
agate type. Forms close April 10 for 
June _1949 issue. 
WANTED TO BUY 

SEND US your camera today. Will 
send certified check by air mail im- 
mediately, Items held ten days for your 
approval of our price. Free estimates 
for photo equinment. “Cleveland's Cam- 
era Supermarket.’ Rotbart and Reit- 








man, 1900 E. 9th St., Cleveland, Ohio. 
~ URGENTLY NEEDED: Leica, Con- 
tax, Kolleifiex, Rollfilm, Refiex. Movie 


Cameras, Projectors. Ace Camera Ex- 
change 136 E. 58th St., New York 22, 
New York 


EASTMAN CAMERAS—Any_ model, 
any condition. Check by return mail. 
ameras returned if offer not 
able. Mail to Fe'l’s Camera Shon (The 
Eastman Man), 533 South Main Steert, 
Los_ Angeles 13, California. 
INSTRUCTION 

PROFESSIONAL PHOTOGRAPHY — 
Portrait, commercial, illustrative, and 
industrial. Individual instruction. Vet- 
erans and civilians. Joseph A. Stone 
School of Camera Studies, 278 Orange 
St.. New Haven 10, Connecticut. 


START A CAREER in motion pic 
tures. Professional instruction. Learn 
Hollywood, Free Lance, Industrial ont 
Educaional film technique at oO 
Personal _ supervision. Enthusiastically 
endorsed by successful students or a 
well naid career or paying hobby, write 
for free catalog. Motion Picture Insti 
tute, Birmingham 2, ichigan. 




















SURPLUS FILM HANGERS — 4x5, 
stainless steel, 37c each; check or 
money order. Tintype, Dept. 1, 8687 
Melrose Ave., Hollywood 46, Calif. 

~ SPEEDY REPAIRS, SKILLFULLY— 
German factory trained mechanics, big 
stock American and German camera 
parts. F»ll guarantee. Republic Camera. 
Dept. M-5, 33 Union Square West, 
New York, N. Y. 





PERSONALIZED Photographic Matches 
made from your _ favorite photo of 
negative, send 20c (refunded) for 
Art Modeled sample and price _ list, 

ato Srecialties. P. O. Box 728, New 
ark 1. New Jersey. 

SPECIAL—5x7_ enlargements in oil 
From your favorite negative. 98c. Por. 
trait quality. Bridgeman’s, Box 53, 
Walker, Minnesota. 














BARGAINS—Certix 170, £/4.5 o< 
ionar, Compur Rimset 1-250 sec. ; $42.50 
Certo Dollina, 35mm, £/2.8 Xenar, Com- 
“ur shutter, coupled ‘rangefinder: $64.50. 
National Grafiex 2%x2%, £/3.5 B. & L. 
Tessar, focal Pia filter, sunshade; 
$62.50 Super Ikonta B, 6x6, £/2.8 
Tessar, Compur Rapid 1-400 | sec.; 
$178.00. Voigtlander 9x12 £/4.5 Skopar. 
Compur 1-200, double extensions, with 
Holder, pack adapter: $49.50. Zeiss Ikon 
6x9. £/4.5 Tessar, Compur 1-250 sec. 
holder, nack adapter: $42.50. All with 
cases. Trades accented. Camera, ”e 
sory lists free. MOGULL’S, 68 W. 

St., New York 


i siainsienenanesiieeaiennnnn 

HIGH QUALITY embossed enlarge. 
ments—5x7, 50c; 6x8, 60c: minimum 
order $1.00. Lloyd’s Enlarging Service, 
3907 22 Avenue, So. Minneapolis 7, 
Minn. 

YOUR 8 exposure roll developed and 
enlarged to 3%x5 prints. Additional ex- 
posures Se each. Same _ day _ service 
Fairchild Studios. Box 103-M Watson- 
town. Pennsylvan‘a. 

~ 1ixl4 STUDIO. enlarnemests, 69: 
5x7 ,20c 8x10, olis fine. 
grain a. By and enlarged 4c per ex- 
posure on roll. Joyce Photos. Station 
C, Box 3368, Columbus, 11, io. 














NEW RANGEFINDER, Retina _f2, 
Rolleicord £35, Leica Elmar, $50. Sell 
or trade. DAHNKE’S, Neosho, Mo. 

FREE I! ANCE photogravhers and 
press identification card, two colors 
printing. send ‘‘mug photo” and dollar 
bill. Laplander’s, Cassville, Mo. 














~ EVERYTHING bought, sold or 
traded. “HONEST OZARK BIL L”’, 901 
College. Neosho, Mo. 
bien or — PRINTING — 
CHING 
35 MM rT Se Weiler Size Enlarge- 
ments. Services for single and double 


frame. 
exp. glossy, $1.00. Matte. 
film or write for free 
mailer to: x Dtonen, Box 
Place, Brook 25. N 
EXPERT a Fast mail serv- 
ice. yc Box 91, Ansonia Station, 


All fitms fine grain developed, 36 

$1.15. Send 
price list _and 
0 ad Sullivan 








ANSCO COLOR Ektach 
ing. 120-620, $1.00. 35mm 20 exnosures 


rome process 





8MM VIEWER ons and cheaply i 24%x3%, 
built plywood construction. Picture oe mounted $1,00. |, Color . ge eg 
3"x2". Iiustrated _ instructions, 50c. | 5x7" mounted, $1.98. Write for Free 
Artcraft, Box 254, Hartford City. ind, Mailing Bags to Dept. M, Multicolor 
FOR SALE Photo Lab., Box 44, Omaha 11, Nebr. 
BACKGROUND PAPERS — Fluted. NO NEGA ATIV E? Send picture and 
corrugated, seamless. All colors, Spring | $1.00 for new negative and enlarcement 
catalog 10c. Jerome Avenue, New 


Grant and Sons, Ine., 921 
S. Los Angeles St., Dept. M-5, Los 
Angeles 15 Calif. 

PRESS CARD, freelance for car, 50c 
Card Publications, 362 Crescent ‘Ave.. 
me. eee 

RGUS CAMERA, ARGUS EN 
L ARGER. f4.5, shate and carrying 
case $50. Dahnke’s, __Neosho, Mo. 














PRESS OUTFIT — 2%x3% Crown 
Granhic, 4.5 Optar in Graphex synchro 
shutter; Kalart counled rangefinder; 


Kalart flash; 4 cut film holders; 8-cut 
film develoning hangers: Perrin Pro- 
Graphic_ saddle leather case; $250 com- 
plete. Rollei plate back adapter, focuss- 
ing screen, 6 holders: $50. Rollei _Pan- 
orama head; $10 Chester M._ Brus- 
zewski, 6530 N. Natoma Ave., Chicago 
31. Illinois 

TWO HOLMES 5 ated rane ma- 
chines type No. 5. 35m AC ne. 
19 volts 200 watts, complete Movi ie Pic- 
ture Unit like new, operated 50 times, 








Curiophoto, 1187 
Y 52 





8MM_ and 16MM KODACHROME 
or B&W duplicates of_your origina's 
Also Glamour subjects. Hollywood 16mm 
Seer, 3515 Sunset, Hollywood 26, Calif. 

LE PHOTO NEG ATIVE. RE- RE 
TOU ‘CHING for a Profitable Trade and 
an Exciting Hobby! Easy 5-week home 
study course will show vou how Write 
for Free Illnstrated Brochure and Com- 
plete Details today. Marshall Photor- 
ravhers, Inc., Dent. M-5, 162 N. State 
Street. Chicago 2, IIL. 

WANTED — Limited number stead: 
customers who know how to take good 
pictures ard who want them finished 
pronerly. Black and white only. No 
trick methods. or complicated ec'nme™*t 
Just careful, honest workmanshin and 
good service at fair nrices. Pix Photo 
Service. Rox Stockton, Illinois 

HAVE vour Art-Glamour and Pin-Up 
Films develoved, any size roll. En- 

















complete as installed, R. R. Crawford, | largements un to 11x14. oil, coloring, 

Box 744 Winston Sa'em. N. C. copying. negatives made. Ektachrome 

Anscocolor__ processing. pex Photo 

CAMERAS — PHOTO SUPPLIES —| Service, 814 Hamilton, Schenectady 7, 
EQUIPMENT New York. 





FREE CATALOG — a many bar- 
-" uss wiee, Ling, | gees 
M-5, Mount Verno ! 

GET THE BIG BARC TNE—Cobsonan 
enlargers, projectors, photo oy) po 
Dime brines Lenscraft's listings’ “1 
craft Corp., 7001 Hines Blvd., Dafa 
Texas. 

“SAVE DEALER'S PROFIT—I.atest 
hargain-nacked Directory 25c. amera 
Guide, GPO _796-A_ New York City. 

PHOTOGRAPHY for pleassre or 
profit. Learn at home. Practical basic 
training. Long established school. Write 
for booklet. American School of Pho- 
tography, 1315 Michigan, Dept, 2128, 
Chicago 5. 
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PRINT PHOTOGRAPUS ON CLOTH 

—50c kit. Makes 100 nictvres. Lemal 
prod, 400 Vansiclen Ave.. Brooklyn 7, 
New York 

36 GIANT 3%x5 quality enlargements 
from 35mm plus F. G. developing, $1.25 
Why nav more for less?. Write for fre: 
mailers. Universal Labs.. Box 124, Sta 
tion P. Brooklyn 12, New York. 

FINEST 35mm _ finishing obtainable! 
36 hig brilliant 5x7 glossy prints from 
your roll, a Overnight service! 
Edney Studios, Itasca, Texas. 

~ EKTACHROME— ANSCOCOLOR pro- 
cessing. Roll $1.00. 4x5 and smaller 
sheets, 25c. Fine color prints. Goshen 
Color Laboratories, Goshen, Indiana. 

















MAGAZINES—PERIODICALS 


MAGAZINES (back dated)—Foreign 
domestic arts. Books, booklets, s:b- 





scriptions, pin-ups, etc. Catalog, 10c, 
(Retuntes). Licero yne’s 863 First Ave. 
New York + 4 











~ HOW TO. SELL YOUR PHOTO 
GRAPHS! — Get Editors, up-to-the- 
minute photo market data by subscrib- 
ing to “Photo-Market Facts.”" Written 
in fast moving, newsletter style. issued 
bimonthly this publication gives you an 
analysis of national markets in differ- 
ent fields, every issue. It takes the 
guess work out of print selling. It 
cuts down rejections by showing how to 
rifle your work to the right market. 
Only $1 a year. Order today and in- 
crease your phoio sales. 30 day money 
back guarantee. Sample copy 25c. Photo 


Market Facts, IPGA, Dept. M3, 5 
Fifth Avenue, NYC. 





MOVIES AND EQUIPMENT — 
SLIDES — PHOTOS 





EXCHANGE films! Send your reel 
and $1.00. Lists lic (refunded). Stone, 
Lunenburg 18, Mass. 

~8-16MM FILM BARGAINS — All 
kinds, silent, sound. List dime. War- 


rington Films, 1418 Knecht Ave., Hale- 
thrope 27, Md. 
~ SOUND, SILENT MOVIES—Lists 8, 
with projection odachrome sample 
(silent) ‘‘Allure,”” $1.00. Natural color 
slides—views, art, glamour—lists 3c, 
with sample 35c. Galloway Films, 
Sth St., S.E.. Washington 20, Cc. 
New. England, 


KODACHROMES of 





Quebec, Gaspe, Scenic historical Plym- 
outh, Cape Cod, Gloucester, Boston, 
Lexington, White Mountains, er 


Washington Cog RR.. Los 
River, Faneuil Hall, Punker Hill, Paul 
Revere’s Home, Myles _ Standish's 
Sword, Pilgrim interiors, Gulls, Gan- 
nets, Cormorants nesting and over 300 
others. Synerb color professiunaliy pro- 
diced. Catalog for stamp. Same slide 
30c. Pilgrim Colorslides, 28 Bosworth 
St., Boston 8, Mass. 

1949 CL EARANCE SALE—Want a 
real buy in 16mm _ sound films? Take 
advantage of the I.C.S. 1949 clearance 
sale of 16mm _ sound films—features, 
comedies, educational, cartoons, nove 
ties. etc. Send for our giant list “A” 
today stating machine you own (make 
and model). Institutional Cinema Serv- 
ice, 5 Ne MS Broadway, New 


Chasm, Mt. 


York 19, } 19 So) 

BEAU TEC T. MAINE COAST Koda- 
chrome Slides. Snowscapped White 
Mountains. of New Hampshire. | Art 
Masters. Lists and sample, 40c With 
3 samples $1.00. MainePhotos. Box 
1622D, Portland, Maine. 


GEOLOGIC AND SCENIC color slides 
for Educational Entertainment, Catalog 
eo eald-Robinson, Dept. 5, 112 E 
Lemon Ave., “Monrovia. Calif. . 

~ UNUSUAL 8-16rm FILM SU BJECTS 
Kodachrome projection length samule 
‘Allure’, $1.00. Art slides, samnle 
Film exchanged. Big catalog. 25c: re- 
funded first order. National Film Sum 
ply, Broadway Sta. (E), Toledo, % 
Ohio 
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original | 
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AND EQUIPMENT — 
MOV TTD DES — PHOTOS 


————— 
IN-UP MODE ST color slides 
we: 5x7 B&W 30c R. Sanders, Box 

291, Hawthorne, alt 
PLENTY IS WHAT you save in this 
new film club. Send stamp for deta Is 
on becoming a member, Bonnie’s Film 
Haven Ave., Hamilton, 1, 





Clab, 422 
Ohio. 
COLOR SLIDES galore! Send stam: 











for big listings. Lenscraft Corp., -uvl 
Hines Bivd., Dallas 9, Texas. 
NEW RELEASE! Best_ productions, 
%l6mm _ movies. Sound, Silent, Holly 
s, Elgays, mus ‘cals, novelties, arts, 
medicals, others. Dime. brings g.am 
listings. Lenscrait_Corp., 7061 Hines 
Bivd., Dallas 9, Texas. 
STRIP-O-SLIDES by Benefit. Ever; 
artist meeds 25 color frames~ with 
teadymounts; $10 value, only $2.95. 
Sample and lists, 25<. Lenscrait’ Corp., 
7001_Hines Blvd., Dallas 9, Texas. 
HOLLYWOOD FILMS. Kodachrome 


sample, $1.00 (refunded). Catalogs, 10c 
(reiunded). Stone, Lunenburg 11, Mass. 


“CREATION OF LIFE’=-Startling 
new series including: Story of concep- 
tion, normal delivery, twins by breech 
and one. with forceps. Sample 
8mm, $3.50, Sherwood 
: 1569-M Broadway, Brook 





Picture Corp.. 
lyn / Y. 
_BEAUTIF UL 35mm KODACHROME. 
Slide and li c. Nelson Hills, Box 73, 
Rodondo. Californi 
“BREATH-TAKING, Gorgeous Holly- 
wood Models, 1949 Series, 4 natural 
color-slides (2.00 value) special. $1.00 
Bargain catalog “Mt” free. Buckingham 
Service, 50 West Gun Hill Rd., NYC 6. 


OUR “‘1949 ALBUM of _ beautiful 
living models’ now is available, all 
original glossy prints, beautiful photog- 
raph ane Gantion.. $4.00 cop No 

. 8. ‘colonia lelin Studios. 
406 Delaware St., Syracuse aN 

BIRTH OF A BABY— Saiea” 
outstanding film of the complete pro- 
cess of childbirth. 16mm—$10.00. 8mm, 
$5.50 postpaid. Medical 7s. 1569 
broadway, Brooklyn 7, 

“GENUINE Pin- Up Facto: in glam- 
orous poses by top notch professional 
artist's models. Send $1.00 and receive 
-4 gorgeous pocket size photos postpaid. 

















Special offer six sets (144 Photos), 
All different. Irving Klaw, 
Dept. 32-M, 212 East 14th St., New 


York 3. New York. 


“ROCKY COAST OF MAINE Koda. 
chrome slides, lighthouses, villages and 
pnerseal ogee. cist and samples 25c. 

ine Tree 2 - 
im Big ser ides, Box 125, Port 

ART slide special! Free viewer with 
qeeny porehaes of 209, tty ' A slides 

7 riart Camera > 
Inc., 142 Liberty St., New York's. NY 

KODACHROMES ON APPROVAL— 

Just mention area desired and we_ will 
selection. Kings Canyon, Zion, 
ie Yellowstone, Olympics, Lassen, 

Death Valley, Sierra_ Nevada, Grand 
Canyon, California - Missions, ' Alaska. 
Douglas Whiteside, Yosemite, Calif. 

PROJECTION SLIDES IN KODAK 
READYMOUNTS made from any size 
negatives or photographs, 15¢ each. We 
7 in a” photo slides from _old 
suns ; and p hotographs. ROGERS 


1 
Diego, Californie. =~ ae oe 

















ICELAND, — Labrador Kodachromes. 
e aerial views. Three samples, 
$1.00. List. Street, 


B . 2 
Brooklyn, 11, N.Y. ee 
—. KODACHROME_ MOVIES — War, 
mb, travel, air, national parks, 
heautifal models. Catalog, 3c ome: 
ma i gemple, 
mm or 
Productions, " Elmira, New —— Color 
JOIN HOME MOVIE CLUB—Many 
henefits; detail . 
Patchogue a New York. en 
FREE MOVIE LIST—Sunerior Film 
ice, Box 713, Troy, New York. 
2x2 SLIDE V IEWERS—$1 00 h 
Faward C Cohrs, Box 5652, Cleveland 1, 














ORERIFIC SAVINGS on rental films. 
dime. Bonnie’s Film Club, 422 
Haven Avenue, Hamilton 2, Ohio. 





BIGGEST cnaual movie lists avail- 
able, 8 16 millimeter silent an 
sound. All subjects for home or party 
use. Write ms for special types de 
sired. PLANE PRODUCTS, 1184-B 
Edgewater, Ridgefield, New Jersey. 


“MODELS OF DISTINCTION” — 








Startling new series of photos re- 
leased for the first time. Order now 
Send $1.00. Modeart, Dept. A, Verdugo 
City, Calif. 

16MM the PICTURE—Contin 
uous rinter; condition, $150. 
D. *hoto, 64s Helen, Detroit 7, 
Michigan. 





“LONG HATR MODELS—Color slides 
of girls with beautiful long hair, 50c 
each; minimum order, $2.00. Stans 
Photos, Box_ 10/7, Redlands, California 


PHOTOGRAPHIC MATCH COVERS 
—Make your own. Send $1.00 for pre 
pared striking surface strips, will make 
500. matches. Moisten mumamned back a 
apply. Fotomatch Co, Box. No. 
3584, Grand Central ‘a. Glendale 1, 
Cali.ornia, 
LET’S SWAP — Any 35mm Trans- 
parency Mounted. Send 10c_ each and 
stamped envelope. Herbert Locke, 508 
2/th Avenue, South, St. Petersburg, 5, 
Florida. 
OUT OF. PRINT BOOKS found 
quickly. Send wants, no obligation, free 
catalog. Coast Bookfinders, Box 8686, 
Los Angeles 46, California. 

YOU CAN ENTERAIN with Comic 
Trick Chalk Stunts. Catalog 10c. Balda 
Chalk Talks, Oshkosh, Wis. 














BENEFIT’S Strip-O-Slides now _avail- 
able. Needed by every artist. 25 Art 
Studies in life-like color on 35mm Film 
Strip complete with 25 readymounts. 
Only $2.95 nostpaid. (Add 10c for first 
class mail. Series 1, 2, 3, 4 now avai 
able. Or send $1.00 for 5 sample 
poses and plastic readymounts or 25 
for single sample. Illustrated catalog 
included. Extra Special Viewer for 
$'.50 when ordered with Sie 
Slides. ‘Benefit Corporation, Dept. F-55, 
380/_ Benefit St., Baltimore 24, Md. 
_TWO ENLARGEMENTS and nega- 
tive from color iransparencies. Send 

or slide with one dollar 


Transparenc 
CURIOPHO ‘O, 1187 Jerome, New York 
52 





BUSINESS OPPORTUNITIES 


WOULD YOU PAY 3 per cent—first 
$350 made? Color-illustrated book ‘ = 
Odd Successiul Enterprises,”’ 

Work home. Expect something Oya 
Pacific 5N, Oceanside, Calif. 

~ SOMETHING NEW!—You can make 
$30.00 a day easily with my inven- 
tion. (patent pending) _ if you can take 
good colored slides. For drawings, in 











Structions and permission, send 51.00 
to_ McClelland, B Box 419, Helena, Mont 
MISCELLANEOUS 





MAKE PHOTOGRAPHIC MATCH 
COVERS for fun and profit. Use stand- 
ard darkroom equipment and chemicals 
Professional easel, complete instructions, 
$2.00. Naturalure Company, Hastings, 
Nebraska. sa 
COMING SOON! Lenscraft’s new 
catalogue. Postcard now, reserves _your 
copy. mscraft Corp., 7001 Hines Bivd.. | e 

Dallas 9, Texas. eri 
~ FOREIGN SHIPMENTS! Any Ameri- 
can photographic item, Dependable serv- 
ice. Export ws mg State needs or 
lists, 25c. Lenscraft Corp., 

7001 Hines Blvd., Dallas 9, Texas. 
~ WEDDING CANDID INSTRUCTION 
booklet—Establishing yourself, getting 
appointments, shooting, processing, sell 
ing $2.00. Exclusive Personalized Wed 
ding Albums—Gold Stamped to order 











names, and photographer's imprint, 
$3.50 wholesale. Inquiries invited. 
Photo-matches—Make your own. Brush 
on striking surface, complete instruc 
tions, sample matchbook 60c, Go 

amateur’s moneymaker. Crestwood 
Photo, (104A), Arvada, Colorado. 








100 LETTERHEADS and 100 envel- 
ones beautifully printed $1.95; 1,000 
bus.ness cards (ra‘sed printing) $2.85. 
Photogranher's forms, releases, etc. We 
pay postage. Calder’s, Box 3422-CM. 
Philadel’ *> 22, Penna. 

PHOTO EMBLEM for coat lapel, ideal 
for camera clubs or photographers. Pure 
sterling silver, 24K. gold plated, $2.9 
taxpai postpaid, €0. D.’s postage 
extra, Also trophies, awards, blue_rib- 
bons, diplomas, press cards, etc. Post- 
card brings circular. Hollywood Mail 
Order Co., Box 601, Dept. (A-20), Hol 
lywood 28, California. 

CHEMIC. GARDENS. Eleven easy 
recipes, .00. C. Nunn, 659 E. Street, 
Oxnard, California 

TITLE MAKING, free booklet, West 
wood Photo Company, 635 Victoria 
Street, San Francisco, California. 
PHOTOS, FILMS, SLIDES, ETC. 
Any type to your personal specifica- 
tions. Send dime and complete lists_ of 
subjects desired. Triangle Studios, Box 
2388-M, Hollywood 28, California. 

IMPROVE _PHOTOGRAPHS—Amaz- 
ing Electric Retoucher, New Precision 
Flash Synchronizer. Write: Romeo 
Sales, Patchogue 2, New York. 


























FREE-LANCE Photographers! Pro 
tect your saleable photographs. Send for 
special rubber stamp literature. Lee-Vall 
Press, Dept. 3-R, Box 1242, Indianap 
lis 6, Indiana. 

“BEAUTIFUL 2x2 Color Slides of 
Western States and Canada, $3.75 per 
dozen. Send 30c for sample and list. 





Vista Bonita Slide Services, Box 10’, 
Alhambra, California, 


CAMERA REPAIRING 


GUARANTEED service to any foreign 
or domestic camera. Bellows installed. 
Electronic flash synchronizing. Internal 
synchronizers installed in Graflexes 
Cameras accepted for estimates. Fast 
Service. 7. L. Keough Camera Repairs. 
6548 Twenty-third Avenue Northeas’. 
Seattle 5, Washington. 

FAST GUARANTEED work on all 
makes of foreign and domestic cameras. 
Latest shutter speed tester used to test 
shutter speeds electrically. (Bellows and 
top surface mirrors). Harrison Cla 











107 Pleasant Ave. (Box 221), Cash 
mere, Washington. 

PRECISION, 48-hour camera repair 
service. Any make, any type, foreign 


Shutters, rangefinders, 
exposure meters, lens coating, etc. Cee. 
uine replacement bellows from $3.50 
Work guaranteed, cameras insured. Im- 


and domestic. 








mediate estimate. Ferguson's Camera 

Revels, Laperetesy, og E. Colorado 
alif. 

oo HOUR SERVICE on_all repairs. 


Bellows replaced from $2.50 up, Shut- 
ters repaired from $1.00 up. Original 
replacement parts on hand for all for 





“ and domestic cameras, shutters, 

pecial flash installations on 
Roitei’ s, Ikoflex, Contax, Leica, Korelle, 
etc. Member of 1.A.P.R. Petrov Photo- 
graphic Techuical Service, _ Atlantic 
Bidg.. 930 ‘F’ St., N. W., Washing- 
ton 4, D. C. 

FILM 


a rey roe 
FRESH PANCHROMATIC is oes 


magazines B&W $2.7. 
Pete eae Hele and Titling. D, 


Photo Helen, Detroit 7, _ Mich. 
FREE RENTAL FILMS. Send_ 50c 
(coin) for list of 160 sources. CINE 
SOCIETY, Box 247-A, Toms River, 


New jersey. 

_ GUARANTEED fresh anti-halo out- 
door movie film! Weston 12, Daylight 
loading! Processing free. Three spools 
double 8mm, $3.45! Six single 8mm _ for 
Univex, $4.60! Postpai Catalog 
FILMCRAFT, 47th Holly. Kansas City 
2, Missouri. 

“GUARANTEED fresh _ panchromatic 
film, 25’ 8mm Weston 80, $1.65; 25’ 
8mm color, $4.10; 25’ 8mm color base, 











$2.25; 100’ 16mm outdoor film (anti 
halo), $3.45. Free machine processing! 
MK Photo, 451 Continental, troit 14, 
Michigan. 

PANCHROMATIC aoe Film—25’ 
8-8, $1.45; 16mm 50’ azine, $2.25; 


100’, $3.45. Processing fee uded. DOAN, 
18099 Hamburg, Detroit 5, Michigan. 
“ART FILM and Art Subjects: Get 
them from Benefit. Be first with the 
best. Our special bulletins inform you 
of all new. subjects immediately on re- 
lease. Send 25c for some film _ strip 
and illustrated catalog 
Dept. F-65, 3807 Benefit Street, Balti- 
more 24, Md. 














H-DATED — Guaranteed movie 
film. Outdoor Weston 12. Pro- 
free. Three spools 25-ft. double 
. $4.95. Two rolls 100-ft,. 16mm., 
e ATION FILM 





>ostpaid. NA AL 
Toledo 9, Ohio. 
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Latest Model 
BRAND NEW 


Raptar Lens in Rapax Shutter. 


149 


Tilting, Swinging, Revolving Back 
Extra long bellows extension 


wide angie work 


Prices Cut! 


With COATED 3.5 Tessar lens 
in Compur Rapid Shutter 


Featuring: 

® Double Bayonet Lens Mount 
® Automatic Film Transport 
© Self Timer Device 

© Gen. Leather Eveready Case 


SAVE 63.00 


8mm MAGAZINE 
LOADING MOVIE 
OUTFIT 


e@ CINE PERFEX 3 lens Turret Cam- 
era with 12” [2.5 coated Wollen- 
| PETE TT TET 

@ Coated Wide Angle Lens 
13%” 3.5 attonsets 
lens in focusing moun 


Total Value. 


Complete Outfi 

BRAND NEW 8 89 
Shp. Wt. 9 Ibs. 

Above outfit with 4%” * 9 
coated Wollensak Foc 
ing Lens instead of 25 5 


PEERLESS 
CAMERA STORES 


Dept. M 





Gentlemen : 


more new and used bargains. 


C) I want to trade my 


Address 


City State 


Le eee eee ee 


PRICES SLASHED! 


.4x5 Press Camera 
With 127mm f4.7 Wollensak coated 


ONLY PEERLESS HAS THEM AT THE 
ASTOUNDING LOW PRICE OF 


Manufacturers List Price $288.50 
Yours for almost half the list price! Features: 
Rising, Sliding, Tilting, Swinging Front 


Drop bed and auxiliary focusing track for 


Brand New Latest Model 
AUTOMATIC 
ROLLEIFLEX 


List, $304.04 00 2 59° Postpaid 






















* $114. 89 


138 East 44th Street 
New York 17, N. Y. 


0) O.K.—Send me your FREE “‘IM- 
PACT”? BROCHURE isting lots 











35mm = 


ARGUS C3, f3.5 lens, coupled 
Range Finder, papehvontens flash. 


ARGU 21, 3.5 _— lens, 
‘*Markfinder’’, built- <in 
BOLSEY, £3.2 ted Wollensak’ lens 
Coup! a Pader......-0+. 
LARUS, 2. coated Coupied 
R. ee, de: 
DOLLINA Ii, 
Rai Fin 
KINE EXAKTA, [3.5 
Tessar lens, 
DAK ‘‘35’’ 
DAK ‘‘35"' 





Sup 
correc ca 


KODAK RETINA 
Speed f2 fully color 





ROLL FILM CAMERAS 


SOL.errE, f4.5 in Compur 
a ME s. 0-5 > e000 0 0000204 
ane*n SPEEDEX. f4.5 lens . 
KODAK VIGILANT 620, [4.5 

LANT 620, [6.3 

20. f4.5 lens ..... os 

KODAK MONITOR 620. with coated 

PB lens in Flash Kodamatic 
Neen VIGILANT 620 with conted 

3 lens in Flash Shutte 
KObAK ss > “costed 
Ekta 

















138 EAST 44th ST 


ARGUS A, [4.5 Anastigm 2 0 ® 

— A2, [4.5 coated. ona “built: 
a LS 5 ee 

arcus 2. £3.5 lens, coupled R.F 











e 
sa Case 
ZEISS SUPER IKONTA 8x, [2.8 
Tessar, built-in meter...... 10.00 
REFLEX CAMERAS 
ARGOFLEX, " S coated ........ 29 
CIROFLEX, f3.5 lens in Alphax 
DEE es cevcesyegy est aees 55.89 
CIROFLEX. £3.5 lens in Rapax Shutter 77.89 
KODAK REFLEX, 13.5 coated lenses; 
built-in ash. Case........- 9.00 
KORELLE REFLEX ' {2.8 Tessar 125.00 
MORELLE f, £3.5....-.6-%5+-0ss 69.50 
NATIONAL GRAFLEX, [3.5 Tessar. 52.50 
ROLLEICORD |, £3.8 iss lens... 79.50 
ROLLEICORD 1t!, {3.5 Zeiss Lens. 109.00 
4x4 ROLLEIFLEX, [3.5 Tessar. . 75.00 
sae penne STANDARD, [3.5 Tes- 
Ce Seweee sec basesccnecccee 119.00 
zeiss IKOFLEX 1f, [3.5 ae 69.89 
: ZEISS IKOFLEX I1, (3.5 Zeis 125.00 
ZEISS IKOFLEX , [2.8 ieaver. 195.00 
| PRESS CAMERAS 
244x314 ANV. SPEED GRA 
4.5 odak Ektar, Kalart i, me "$149.00 
24x3e ANV. SPEED GRAPHIC, 
° eores Optar, Graphex shut- 
elart R. F......2.-++--s 154.89 
ats xine syscr PRESSMAN, [4.5 
Roa paige. Synchro shutter, 
i ~~! R. Flashgun....... 9.89 
au Ei? PACEMAKER - ROWN 
CRAP c 101m: coated 
| tar lens in Seakaw shutter 
bang bul’t-in flash synchroniza- ee 
{ au, ah, PACEMAKER CRO ww 
Gra phic, coated = Ss 
| shutter, "Kalart R. F., raflex as 
24ex3¥ PACEMAKER SPEED 
GRAPHIC, f4.5 coated Ektar, Syn- 
t chro Shutter, Kalart R. F., Gra- 
flex Gun ...seeeeeees eeee 198.89 


USED CAMERA BARGAINS 


i 
7 








PEERLESS 


NEW YORK 17,N Y 


PRESS CAMERAS 
24%4x3 PACEMAKER Sp 
“én APhiC. 10imm [4.5 Roane 
r in Flash Supermatic 
SPEED “GRAPHIC, “éa.5; 1 
efainder, Gun oa 
PRESS OUTFIT,” Re. 
volving back. double extension 
ated Ek. 
shutter, 
Ra i. ge Finder, 
159.% 


“. 160.8 


155.0 
Ey ated Optar, 





oie 
as PACEMAKER CROWN GRAPHIC 
vith 135mm f4.7 Graflex coated 
Optar lens in Graphex X shutter, 


8mm MOVIE CAMERAS 

BELL & HOWELL COMPANION, 
BELL & HOWELL SPO nveven,’ Pad 
coated [2.5 LF 

BELL & HOWELL “TRi- LENs, 12.5 

coated, oke, positive 


BOLEX 


149.8 






built-in frame 









; Woliensak 

f2. Wollensak 

3.5 Wollensake 
2.5 costed Woll. 

NE KOD. 

urret, 









Magazine, 2.8 


99; Turret, f2.8, B & H.. 


8mm MOVIE PROJECTORS 
& HOWELL FILMOMASTER, 





16mm MOVIE CAMERAS 
& H 7OA, [3.5 
8 &u AUTOLOAD MAG. 


six 
BoLex ce 16, ‘Kodak 
cine “KODAK B, f1.9 ooee 
CINE KODAK K, f1.9.........55; 109.08 
never A7, seven speed, coated 
-5 Wollensak lens ° q 
ObAK MAGAZINE, f1.9. 1260 
RE 16, Magazine, f2 5 Woil. 99.8 
vieves —s “es 3 with coated f1.9 


500 Watts. 





“load, 


“coated | ti o 





= 
" 
< 
m 
m 


16mm MOVIE PROJECTORS 
Watts, ca 
& “ROWELL MODEL 57, 560 





50 Watts 


16mm SOUND PROJECTORS 


KOBASeoRS PHO, 750 watts, 
8 $5 Brand new 288 
AMPRO CENTURY 5, All-in-one Case 248. 
snes Cae ne 10, 750 ware, " 


RO PARAMOUN T 20, 750 
t: oe a Silent. 
Spe. 


i Ss, 
s und peak st ient. 375. 














8 & 4 UTILITY. 
MOVIE MI 

























TE 
aoa 4 duty model 
cA foe, Watts, Professional 


nt 
VICTOR "408, 750 Watts, Sound 
a mt 


ge 
AUTOMEGA E3, 5x7, autofocus. 
DEJUR VERSATILE i 2% x3Y% 
TILE ae x x 4¥, 
100 W: atts 16.3 
“_4x3Va. i» 
inxaih. i fe. lens. 
3 lens...» 
1s, 35mm. a | 
Dil, 4x5, no color head... 
OMEGA Dil with Color head 4 


ECISE x34. 314” 16.3 
10; i4xsih, 314” 16.3 


ARM: 











ECISE 160, 2¥ 
OLAR MODEL 12 
NRAY MODEL 23. 


CAMERA 
STORES 


+ MU 7-100 





























spe 
ba 


flas 
As 


reg 

















A NEW FAST FILM 


DU PONT 


LLL 


TYPE 4238 


If you use sheet film here is the answer 
to your film problems... the New 
Du Pont High Speed Pan Type 428. 
It's fast... but it's more than that. 
It's versatile. At the recommended 
speed ratings it gives you perfectly 
balanced negatives... indoors or out 
... by daylight, by photo or electronic 
flash. But, you can go beyond that. 


As long as there is sufficient light to 


register on the film you can get a 


t6.u.5. pat 


BETTER THINGS FOR BETTER LIVING 
-.. THROUGH CHEMISTRY 








printable negative. The reason for this 
amazing reserve of speed results from 
the extended contrast of this film... 
contrast that extends right down to the 
“toe” of the exposure curve. With the 
new Du Pont High Speed Pan Type 428, 
you are loaded for any kind of picture. 

Your “Defender” dealer has it on his 
shelves now ... in the distinctive blue 
and yellow package. Ask for Du Pont 
High Speed Pan Type 428. 






E. I. DU PONT DE NEMOURS & COMPANY (Inc.) 


Photo Products Department, Wilmington 98, Delaware 


In Canada: Canadian Industries Ltd., 
912 New Birks Bldg., Montreal, P. Q. 


TUNE IN “CAVALCADE OF AMERIC A”— 
MONDAY EVENINGS—NBC—COAST TO COAST 















tHE EIGHT” 


tHE SIXTEEN” 


" TOPS /™ the personal movie field 


Cine-Kodak Magazine Cameras 


The “Macazine 8” is the ideal 
choice for those who appreciate 
the economy of 8mm. full-color 
and black-and-white Cine- 
Kodak Film. For the finest in 
personal movie making... for 
the larger, crisper pictures born 
of 16mm. film ...the “Maca- 
ZINE 16” is your camera! 

Both of these outstanding Cine- 
Kodak cameras load...permit film 
C hanges ...in a matter of seconds! 
Both come equipped with fast 
f/1.9 lenses, instantly interchange- 
able with any and all of several 
Kodak Cine Ektanon and Kodak 
Cine Ektar wide-angle and “tele- 
photo” accessory lenses. And both 


cameras permit a choice of taking 
speeds, including slow motion 


Attached Universal Guide —for 
all Cine-Kodak Films, indoors and 
out... de pe ndable footage indica 
tor... long-running spring motor 

. locking exposure button that 
lets you get in the movie yourself 

. adjustable view find r serving 
all lenses rugged, lightweight 
construction ... smart stvling and 
finish—these, too, are shared by the 
Cine-Kodak Magazine Cameras. 


The “Eight”’—with Lumenized 
f 1.9 lens—$163... the “Sixteen” 
—with superb, Lumenized f/1.9 
Kodak Cine Ektar Lens — $195. 
Including Federal‘tax. Your Kodak 
dealer has them —now! 


(Prices subject to change without notice) 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Kodak 


“*Kodak”’ is a trade-mark 


To show your movies ef 
their brilliant best 


Kodascope Eight-33 Proje 
tor, Lumenized f/2 lens, 
500-watt lamp; a sturdy and 
popular projector for grand 
Smm. home shows, $85, 


Kodascope Sixteen-10 Pro- 
jector. For large, brilliant 
shows in home or club. 73 
watt lamp, Lumenized f/1.6 
lens. $147.50. Kodasco 
Sixteen-20 Projector—$245. 





